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key characters:

Anne-Marie Pronzac

Assistant to the director of the Théétre Voltaire in Paris's 11th arrondissement.
Simply pretty, easily caustic, well versed in self-deprecation and fully aware of her
neuroses, she still knows herself to be more intelligent than most. Livesalonein a
two-room apartment in the Montmartre area where her best friend/enemy may well
be her neighbor William Brio who, for the record, was her lover twenty years ago
when she was a raging postadol escent caught up in what was left of the punk scene.
Born and raised in aworking class suburb, she struggles with the neo-artistos that
she feels dominate le théatre public in France.

James Stark

One-time Wunderkind on the other side of the Atlantic — director at 28 of The
American National Theater in Washington — Stark, now a has-been at 50, will try to
give new lifeto acrumbling career by accepting aresidence at the Voltaire in order
to stage a play he's been trying to get off the ground for ages—"The Ballad of
Carson Clay." Once helands in Paris, it appears the American is far from mastering
French, and the role of personal interpreter will fall to Anne-Marie. It will also be
with this Frenchwoman that the American might be falling in love and the will they/
won't they roller coaster of their relationship will be a key thread running through
the series.

Serge Makaver

Director of the Théétre Voltaire. Liar —for gain or for alaugh — and misanthrope, he
takes pleasure in abusing his power with the théatreux who court him. Sexual
orientation far from certain, he also seems to enjoy playing with this ambiguity.
[llegitimate child of May '68, it seems he never found his place in this generation
and anyone who tries to get close — tries to get to know him —fails. He and Anne-
Marie use the formal vous form and don't much like each other, but Makaver is
totally dependent on his assistant; it is she, in fact, who keeps the theater running.

Cécilede Saint-Frere

A grande dame of the theater. Elegant, charismatic, gifted with an exceptionally
sultry voice, sheis also infected by a certain bitterness over al she hasnot had in
life (and in the cinema) as well as the unjust ravages of age that are everyone's|ot
but that much harder when you've spent your life hearing people sing the praises of
your beauty. She tries to be more zen and pay greater attention to her health, to eat
better... but without much success. She's also the ex-wife of Makaver, and
(discreetly) the mother of actor Jean-Jacques Bienassis.

Arnaud Delamuratine

Artiste associé of the Théétre Voltaire, he's arich kid who does what he can to not
look like one, but his unwashed aura and rumpled clothes do not prevent his
romantic conquests. A Brecht wannabe expressing himself in the cliché theater-
speak of hismilieu, he's one of therising starsof ‘LaNada —amovement activein
contemporary art now taking hold in subsidized theater. La Nada abhors
"psychology” and narrative plot, advocates distanciation and draws its inspiration
from the no future punk of 1977 aswell as the 19th century Russian nihilists...
"Little boys bullshit" laments Anne-Marie. Delamuratine fears that the arrival of
Stark will alter for the worse his position at the Voltaire.



William Brio

58, he's Anne-Mari€'s across-the-hall neighbor and a sports journalist (who hates
sports) at Libération who stumbled onto the job by chance — hired by an admiring
editor —and uses it to pay his rent. Ex-punk "anarchist" and highly educated, he
made his mark with his writings and work on free radio in the 80s, but now is
increasingly... bitter, reactionary, perhaps lost, though he doesn't admit it. He meets
his friend the enigmatic 70-year-old rock critic Carl Crash at the same café every
day. Nada adepts imagine them remaking (or unmaking) the world; in reality, they
only talk about music and their medical issues... if they even talk.

Augustine Derrart

Actress, 25, girlfriend of Brio over whom she towers and to whom she was
introduced by Anne-Marie. It appears that she lives with him, but his placeisnot in
fact her hers and, as she can't smoke there, she can often be found outside on the
landing. Eyes ever underlined in black retro eyeliner ala Juliette Greco, she's
prematurely eccentric child of the haute bourgeoisie — verbal tic: speaking in
rhymed verse... Delamuratine has courted her to no avail, leading Anne-Marie to
wonder if thisiswhy he continuesto cast her in his productions.

Jean-Jacques Bienassis

28, son of Cécile de Saint-Frere hence former stepson of Makaver, he might seem
to not quite know where he is or why he's there at times, but he's incapable of
telling anything but the truth. As handsome as his mother is beautiful, he shows
little obvious ambition for an actor, though he did graduate from the prestigiou s
Conservatoire national. Might this only be due to his theatrical blue blood? Might
he actually be a bit... simple? Such are the questions that could well be asked until
the panache and musical prowess of his performance in Stark’s play answers them
most emphatically.

Julien Ledine

A young intern, originally from atown in the Pyrenees, he came to the Voltaire
expecting to work in scenography and found himself apprenticed to Anne-Marie for
administration, at first, then to babysit James Stark. Unable to alter this turn of
events, Julien will end up making a place for himself at the Voltaire as Stark's de
facto assistant director. Touching, smart, sometimes alittle lost, he will have to
parry Anne-Mari€e's alcohol fueled advances before ultimately taking on the vital
role this production will need him to play.

and for the transposition of The Charterhouse of Parma to"The Ballad of Carson Clay":
Carson Clay = Fabrice del Dongo — Jean-Jacques

Rachel Donnelly, his aunt = La Sanseverina— de Saint-Frére

Cecilia Steunenberg, hislove = Clélia Conti — Augustine Derrart

Mme Clay, his mother = La Marquise Del Dongo — Francine Faudot
Prosper Clay, his brother = Ascagne del Dongo/Crescenzi — Boris Tola
Shelly Ballou, singer = Marietta/La Fausta— Paola Ninona

Danny Miller, Shelly Ballou's suitor = Giletti — Florent Bigot

Note: linesto be spoken in English arein italics here. While especialy applicable
to scenes featuring James Stark, as the series progresses, he and his interlocutors
will increasingly mix English and French, sometimes in the same line.



1

EPI SODE 1

[ NT. MORNI NG — JEAN-JACQUES' S LOFT, BED

Anne- Mari e, naked, still half nade-up, opens her eyes,
| ooks over at Jean-Jacques sleeping |ike a baby, strokes
her tenples and cl oses her eyes. Hungover.

FLASH BACK: | NT. NI GHT — THEATER — PREM ERE PARTY

Music fortissino. Anne-Marie in a little black dress - a
glass in one hand, a cigarette in the other - bobs her
head in rhythm .. tosses the cigarette and the glass and
starts dancing. Fluid, sensual, she dances |ike she

br eat hes.

I NT. MORNI NG BED, JEAN-JACQUES'S LOFT — CONT...
Anne-Marie would |i ke to wake Jean-Jacques up. She taps
the mattress, makes whistling noises, sits up alittle

and falls back down... not hing.

ANNE- MARI E
Hey! Are you dead?

The young nman continues to sleep peacefully.

I NT. MORNI NG JEAN-JACQUES S LOFT, SHOWER

Soapi ng up Jean-Jacques's back, Anne-Marie finds her
hands working their way to the young nman's front and
going lower in an attenpt to transformthe nonment into

sonmething nore intimte... w thout success.

ANNE- MARI E

Still not in the nood, huh?
JEAN- JACQUES

What do you nean by still?
ANNE- MARI E

You know, because of... last night.
JEAN- JACQUES

Last night | was drunk. W were drunk,
really too drunk... Don't you think?

ANNE- VARI E
And now?



JEAN- JACQUES
And now, |... I'm like... You
know? Super tired.

ANNE- MARI E
Li ke, yeah, | know.
(sigh)
And you, do you know you're gorgeous?
Too gorgeous and too stupid.

JEAN- JACQUES
Anne-M . .

ANNE- VARI E
VWhat is it?

JEAN- JACQUES

(exiting the shower)
You' re mean.

ANNE- MARI E
| can be, sure.

JEAN- JACQUES
But you could al so not be, you
know? Deep down, you aren't, and
we all knowit.

ANNE- MARI E
We?

JEAN- JACQUES
Yes, we. People who know you.

ANNE- MARI E
And you, are you one of those?

JEAN- JACQUES
One of what ?

ANNE- MARI E
O the people who know ne.

JEAN- JACQUES
|"mgetting there, yeah.

ANNE- MARI E
Even when you're super tired, J-J?

JEAN- JACQUES
Yep.



ANNE- MARI E
But this super tiredness, it doesn't
really explain all, does it.

JEAN- JACQUES
No, | guess not... Not all.

Wapped in a towel, Jean-Jacques exits the bathroom

| eavi ng Anne-Marie to the water pouring over her head.
Pressing her hands into her face for a nonment, she sl aps
herself with each one and lets out a npban of pain.

ANNE- MARI E
ldiot... Stupid fucking idiot!

I NT. MORNI NG JEAN-JACQUES' S LOFT, KI TCHEN

The place is a ness; clothes and underwear litter the

fl oor and unfinished bottles of beer and overfl ow ng
ashtrays are strewn about the kitchen area. Jean-Jacques,
in a hoodi e and boxers, waits quietly at the table while
Anne-Marie, in a towel with dripping hair, comes up with
cof fee, Mel ba toast, butter and jam..

ANNE- VARI E
Got any m | k?
JEAN- JACQUES
| don't know.
ANNE- VARI E
You don't know?
JEAN- JACQUES
Yeah... There could be sone...

But maybe there isn't.

ANNE- MARI E
(fake smtten)
Such a sweet little doll, this
boy... Tells nothing but the truth!

The sudden sound of a key struggling with a high-end | ock
freezes Anne-Marie tightening the towel around her..

JEAN- JACQUES
(vaguel y surprised)
Hm . .

ANNE- MARI E
(hi ssing)
W is it?



CAick, clack, click, schlack goes the I ock.

JEAN- JACQUES
Cécil e.

ANNE- MARI E
(j unmps up and spins around as
if to fend off an attack)
Who?! ?

Coin-coiiiiiin goes the heavy netal door opening to
Cécile de Saint-Frére, a beautiful wonman in a beautiful
mauve suit who, with a histrionic sigh, drops a suitcase
in the mddle of the gray concrete floor.

JEAN- JACQUES
Cécile. She wasn't supposed to..
ANNE- MARI E
(whi speri ng)
Cécile, yeah, | figured that out, but,
is she your... Your girlfriend?
JEAN- JACQUES
No.
ANNE- MARI E

So what? Just a pal who has your keys?

JEAN- JACQUES
No, nore like... Mire |like ny nother.

ANNE- MARI E
(sitting back down)
Cécile de Saint-Fréere is your nother?!?

JEAN- JACQUES
Yes.

ANNE- MARI E
And she just wal ks into your
pl ace |ike that?

JEAN- JACQUES
It's nore like... It's nore |ike
her place, in fact.

Anne- Mari e has barely begun to assimlate this
i nformati on when she sees de Saint-Frere still in the
entrance and eying her sullenly.



Al l

ANNE- MARI E
(overly cheerful)
Good norning, Cécile!

DE SAl NT- FRERE
Yeah right, good norning..

ANNE- VARI E
(whi spering again)
Go see her! G ve her a hand!

JEAN- JACQUES

(gets up)
Yeah. . .

ANNE- MARI E
(preadol escent stonach-
turning fear - caught)
Oh shit, the bedroom..

JEAN- JACQUES
(smling, to his nother)
Al'l good?

DE SAl NT- FRERE
Ch sure, all is super good!

is clearly not super good. She heads for the bedroom
bef ore her son gets to her, her son who cones back to the

tabl e apparently with no i dea what to do next.

ANNE- MVARI E
(getting up again)
The bat hroonl Fuck shit fuck!
mrror in the bathrooni

JEAN- JACQUES
Yeah... Wat?

ANNE- MARI E
| wote you a note...

JEAN- JACQUES
A not e?

ANNE- MARI E
(noddi ng)

The

So you didn't even see it. And there |

was thinking you didn't understand

English... Wth lipstick, J-J. |

t hought you had a girlfriend,
was your girlfriend s stuff,

t hat

but

it



DE SAI NT- FRERE ( OFF)
JEAN- JACQUES ?

6 FLASH BACK: I NT. NI GHT. LOFT, BATHROOM

Musi ¢ agai n, comi ng from another room Anne-Marie in her
bl ack dress - concentrated, drunk - conpletes a lipstick
touch-up, then starts drawing on the mrror... Steps
back, takes a long | ook, is pleased with her oeuvre.

7 INT. MORNING LOFT, KITCHEN - CONT..

Anne-Marie waits, listens to the voice of the woman
rising and falling - the wonan is not pleased - while
while trying to light a cigarette butt picked out of an
ashtray... Jean-Jacques returns with the dress, red
underwear, purse and shoes he now hands her.

ANNE- MARI E
(seei ng he says not hi ng)
So? ¢(Que pasa?

JEAN- JACQUES
| think |I got everything.
ANNE- MARI E
| " m supposed to get dressed here?
JEAN- JACQUES
"Il meet you in the café... The
D pl omate on the corner - it's the

first one you cone to.

ANNE- MARI E
Ah, | see. |I'm being kicked out.

JEAN- JACQUES
| nean, it's, yeah, conplicated. Just
wait for nme in the café. Ten m nutes

to clean up a bit and I'Il be there.
ANNE- MARI E
It's OK, I'Il just go hone.
JEAN- JACQUES
(attenpting a smle)
No, | nean... Please, just ten

m nut es, Anne-Mari e.



10.

ANNE- MARI E
Seriously? You kick ne out and
t hen expect nme to wait for you?
How cl assy can you get?

De Saint-Frere cones out of the bedroom

DE SAI NT- FRERE
Just ten mnutes! You can have
yourself a nice coffee in the café.

ANNE- MARI E
(whi spering again)
| don't have a cent on ne...

JEAN- JACQUES
It's OK |'"mcom ng..

DE SAl NT- FRERE
There you go, he said he's com ng
and he never |ies.

Anne-Marie the intruder... who truly does want a proper
coffee, will go to the Di pl omate.

CREDI TS MJSI C

CREDI TS

| NT. MORNI NG. JEAN- JACQUES/ DE SAI NT FRERE' S BUI LDI NG

Anne- Mari e, back in her party dress, heads down the
stairs checking her telephone. In vain. Dead battery.

ANNE- MARI E
Shit, shit and... shit.

| NT. MORNI NG. DE SAI NT-FRERE' S LOFT

Perfectly out of his depth now, Jean-Jacques, |istening
to his nother nmuttering in the bedroom goes into the

bat hroom where he beconmes the canera that enters it
framng the mrror fram ng the heart drawn by Anne-Mari e,
the big heart itself framng two words: FUCK ME!

DI SSCLVE TO:
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11

11.

| NT. DAY. CAFE 10

Al one at a table, Anne-Marie has finished her café au
lait and has nothing left to do now but wait. And wait.

END CREDI TS

ELLI PSE (45 m nutes)

| NT. DAY. CAFE 11

Anne- Marie finishes off a glass of beer as Jean-Jacques,
skateboard in hand, arrives at last. He smles - she
hasn't left! - orders a beer and takes a seat.

ANNE- MARI E
Ten m nutes, Jean-Jacques ?

JEAN- JACQUES
| know. ..

ANNE- MARI E
Ten fucking mnutes! Did you have
a skat eboard accident on the way?

JEAN- JACQUES
|"msorry. Things got a little
conplicated with..

ANNE- MARI E
| didn't know Cécile de Saint-
Frere was your fucking nother!

JEAN- JACQUES

She doesn't really |ike people to...
ANNE- MARI E

And... shit, | didn't know you were

living at your fucking nother's!
JEAN- JACQUES

But I... | don't really live there,

in fact. It's just...

ANNE- MARI E
And if |I'd known, | never woul d have...
But really, would it have killed her to
et me have five fucking mnutes in the
bathroomto get dressed?



JACQUES
(truly unconfortable)
She... She'd told nme she..

ANNE- MARI E
And just drink ny nmorning coffee
i ke, you know, a grown-up?

JEAN- JACQUES
| know, but the problem what the
problemwas... is... You sort of
t ook her 1ipstick.
(faced with Anne-Marie’s
bl ack gl are, he pursues)

Her lipstick in the bathroom Anne-Marie.

ANNE- MARI E
My ass!

JEAN- JACQUES
She al ways has one in her bag and
anot her in the bathroom and you took
the one in the bathroom She wasn't
crazy about the note you left on the
mrror either, but the fact that you
took off with her... She doesn't |ike
anybody touching her...

ANNE- MARI E
(st unned)
You... Me... Last night, we were
adults. | thought | was spending the

night at an adult's pl ace.

JEAN- JACQUES
But... You weren't exactly thinking.
You weren't thinking at all, in fact.
ANNE- MARI E
(rai sing her voice)
Ch, shut up... You inmagine you're going

to bed in a man’s place, and you wake up
to find alittle asshole living with his
momy! Pfft, who cares... | couldn't
give a shit about either of you.

JEAN- JACQUES
You know, Anne-M | didn't actually
invite you hone.

ANNE- MARI E
Onh really? Then how, pray tell, did
| actually end up at hone?

12.
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13.

JEAN- JACQUES
| don't know, but you were pretty
wasted... There was a nonent when you

could hardly even wal k.

ANNE- MARI E
(banging her fist on the
t abl e, hissing)
W were two in the cab, two in the
bed, two in the shower, and now? Fuck
of f... Just fuck off, Jean-Jacques!

He gets up, barely failing to knock over the glass on the
tabl e as the whole café now eyes them Nothing - not the
menu, not the TV, not today's races nor yesterday's
results - is nore interesting than a hysterical beauty
ripping into her pathetic boyfriend.

ANNE- MARI E
(tears in her eyes)
Yeah yeah, go! Wal k away, you
fucking... coward

The assault is too nuch for Jean-Jacques. Backing away,
he al nost knocks over the waiter bringing his beer...

JEAN- JACQUES
Pardon ne, nonsieur... \Very sorry.

...and turns around to head for the door, l|eaving his
beer to Anne-Marie who downs it in one |ong draft,
catches her breath, and waves to the waiter.

ANNE- MARI E
(forcing a smle)
It's just that, well... W weren't
made for each other, | guess...

(indicating the enpty gl ass)
Anot her one of those if you pl ease.
(under her breath)
Fucking diot... Just shut up.

| NT. DAY. CAFE

A half an hour l|ater, Anne-Marie has drank a couple nore
“of those” and is starting to feel better, the fear
tailing off and with it the hatred. R fling through her
purse, she cones up with a conpact and... the disputed
i pstick which she exam nes an instant then applies
before turning the cardboard coaster over to kiss the

bl ank side and, going back into her bag for a pen,
scribbles a note next to the mark of her |ips:

12
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14

15

14.

Monsi eur, pl ease excuse ne.
"1l be back shortly to pay ny bill.

Seei ng the waiter caught up in an ani mated conversati on
with the bartender, she slips out the door and runs off.

EXT. DAY. STREET

Anne- Marie, running, jostles an old man, stamers an
apol ogy wi thout a pause, and heads full speed for the
Col onel Fabien nmétro station.

EXT/ | NT. DAY. METRO

Goi ng down the stairs, doesn't turn around to see if
there's a white shirt arned with a bottle opener on her
heel s until she's well underground. 'Yes!' she triunphs
once inside the car. Those observing her — which is to
say all the other passengers — see a wacko wonan in dress
that fits her like a glove. Wth a red bra peeking out at
the shoul der, patterned tights, red heels and a bl eached
bl ond chaos of hair, she's dressed at noon to |ight up
the night, smling to herself, staring back at all who
dare stare at her and half-singing to themin her head
with a nel odi ous cal m

ANNE- MARI E ( OFF)
| won't shut ny nouth or scrap ny
smle or keep ny eyes straight

ahead. ..

"1l walk where | want, won't swal |l ow
my bile, I won't pretend |I'm al nost
dead. ..

| NT. DAY. METRO BARBES

Wal ki ng down the netro hal |l way, she stops to greet a nan
headed in the opposite direction as he catches her eye.
forty-sonething, a baby in a |lavender carrier that
contrasting sharply with his “tough” appearance — jeans,
white t-shirt, |eather biker's jacket, head shaved — he
wal ks right by and she turns to run after him

ANNE- MARI E
Patrick! Hey, Patrick!

The man spins around - tense..

13

14

15



Alie.

pecks on the cheek,

ANNE- MARI E (cont ' d)
But you... It's crazy! Ddn't
you see ne?

PATRI CK
No, | didn't see you

She | eans forward to deliver the habitua
but he junps back raising an arm as

if to protect his child.

ANNE- MARI E
| nmean, | wasn't going to bite you

PATRI CK
Ch really, you don't do that anynore?
Opted for a change of diet then?
(1 ooki ng over her body)
Yep, | ooks |like you have...

ANNE- MARI E
(smling)
Ch cone on, Patrick..

Patrick says nothing. Eyes her. Distrustful.

ANNE- MARI E (cont' d)
So... Alittle baby? Is it yours?
What kind is it?

PATRI CK
It's a... She is a girl, and she's
m ne, yes.
ANNE- MARI E
Agirl... That's wonderful! And the
nother, is it... Sylvie? Howis she?
PATRI CK
Sophie... She's fine. I'mfine.
W're all fine, so there's no
reason to... Shit, Anne-Marie..

You know we're com ng tonight?

ANNE- MARI E
Com ng where?

PATRI CK
To the Voltaire for the
Del amur ati ne. You know Sophi e
wor ked wi th him before and she..
So we're com ng tonight.

15.

pair of
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17

16.

ANNE- MARI E
Crazy! We never see each other anywhere
and boom twice in the sane...

PATRI CK
Yeah... Crazy.

He takes off down the hallway.

CREDI TS MJSI C RETURNS

EXT. DAY. STREET. 16

Anne- Mari e wal ks down a street, headi ng hone. ..

I NT. DAY. ANNE- MARI E'S BU LDI NG LANDI NG 17

To the three-door |anding cones a young nman — jeans,
sneakers, backpack, shortish curly hair, beginnings of a
beard, a bottle of wne in a plastic bag... He doesn't
notice the woman snoking in front of the door opposite
with an ashtray in hand. The nusic gives way to the
sounds of the building - soneone playing scales on his
trunpet, hammering, plunbing... The wonman wat ches the
young man ring the doorbell. Nothing. He rings again,

| ooks at his wist, does not find a watch.

END CREDI TS MJSI C

WOVAN
Twel ve thirty-five

YOUNG VAN
(junps, lets escape a
little cry)
Fuck... On, sorry... Thank you.
Twelve thirty-five, it's...

WOVAN
It's for Anne-Mari e.

YOUNG MAN
Yes. W were supposed to...

WOVAN
Have a drink at her place? Candl es
and wi ne face to face? No, too
early for candles...
An Italian restaurant! But not for the
pi zza, Anne-Marie's not into crust, but
pasta for her is always a nust.

( MORE)



17.

WOVAN (cont ' d)
You'll talk about Nada, she'll talk about
Dada, and... Gh la la, life is a saga!

He's hol ding her gaze, trying to figure if she's serious
or... when a man, WIlliamBrio, opens the door behind the
woman, Augusti ne.

BRI O
(to Augustine)
Hey... | need you to programthe
thingy to record the natch before
you go. .
(seeing the young man)
Hel | o.
YOUNG VAN

Hel | 0. Who's pl aying?

BRI O
Asshol es. .
(to Augusti ne)
You com ng?

AUGUSTI NE

This is Anne-Marie's new. .. sonething.
YOUNG MAN

It's Julien... Her new intern.
AUGUSTI NE

Ah, her new Julien, but you know?
I nterns, externs, boy toys and co...
Wth Anne-M it's all the sane show.

BRI O
Ri ght... Good |uck, Julien.
(to Augustine, inpatient)
So, baby, you comng? | really..

The sound of steps on the stairs cuts himoff... And
Anne- Marie arrives out of breath. Surprised to see him
she gives Julien a peck on each cheek while Augustine,
all the inpassioned spectator, remains at her post.

ANNE- MARI E
H everybody, I... | uh...
(confused, gaze fixed
on Jul i en)

You... Wiy are you here?
JULI EN
Yesterday, | nean last night, you

don't...? You said you wanted ne to..
( MORE)



18.

JULI EN (cont'd)
Because of the American coni ng next
week, you wanted to tal k about what we
were going to, you know, do. And you
invited me for |unch.

ANNE- VARI E
Lunch? Here? | never have |lunch here.

BRI O
(taking Julien's Pyrenees accent)
Come on, Anne-Marie, give the kid
sonething to eat. He seens nice
enough, this...

AUGUSTI NE
Boys band! He's a boys band from
t he sout hern | and!

ANNE- MARI E
(shaki ng her head)
No, seriously, | know |l fuck up on
occasion, but | have no nenory of...
For lunch | said?

18 FLASH BACK. | NT. N GHT. THEATER, PREM ERE PARTY

Music fortissino again. Anne-Marie in her little black
dress again — a glass in one hand, a cigarette in the

ot her — bobbing her head in rhythm.. then tossing both
cigarette and gl ass away as she starts danci ng, working
her way to Julien, pulling himaway fromthe wall,
forcing himto dance with her. (Wth the nusic bl asting,
the follow ng dialogue is subtitled).

ANNE- MARI E
You know |I'm counting on you. He can
be difficult, Stark — everyone says
so —and I won't be able to handle
hi m al one.

JULI EN
H n? Who?

ANNE- MARI E
The American! James Stark! That's
why you're here, dude, and it ain't
gonna be easy. Makaver sets off any
bonmb he wants and it's always up to
us to pick up the pieces. Now he's
got this big deal jerk com ng next
week, and | really don’'t know how
we’'re going to..

( MORE)

18
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ANNE- MARI E (cont' d)
W' re going to have to tal k business
together, don’t you think? How about
you cone to ny place?

JULI EN
VWhen?

ANNE- MARI E
Whenever you |i ke, kiddo, whenever
you |ike.

JULI EN
But . ..

ANNE- MARI E
What' s the probl en? Have you seen
nmy shoes? Don't go getting all old
school on ne. Don't tell you got
better things to do!

JULI EN
But... You want ne to... Uh...
When do you want ne to...?

ANNE- MARI E
(put off, knows she has
to change her tack)
| don't know... Tonorrow. Let's say
tomorrow and |'11 make you a fucking
tart for lunch.

Julien takes out his tel ephone to note the necessary.

I NT. DAY. LANDI NG ANNE-MVARIE' S BU LDI NG — CONT. .

ANNE- MARI E
(to Julien)
Do you like pasta?

AUGUSTI NE
(al so taking on the
Pyrenees accent)
Oh come on, Julien, don't be
shy. Say yes to the |ady and
don't ask why.

ANNE- MARI E
(before Julien can answer, to
Augusti ne and Bri o)
On! Did you know that Jean-Jacques's
not her was. . .

19.
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Al three

| NT. DAY

AUGUSTI NE
Cécile de Saint-Freéere, yes, of course.

ANNE- MARI E
But ne, why didn't | know that?

AUGUSTI NE
It's a secret, Anne-Mari e.

ANNE- MARI E
| knew about Makaver, that he was
Jean-Jacques' s stepfather or sonething
at sone point, but Mkaver and de
Saint-Frere together? It's |ike..
unnat ur al

AUGUSTI NE
As is every couple!

ANNE- MARI E

(to Julien)
|"msorry... This is ny neighbor
WlliamBrio and his... his
Augusti ne who you al ready know and
who doesn't have the right to snoke
i nsi de because Brio's an asshole
and... Ohnlalal It's really ny day
t oday, you wouldn't believe who |
just ran into at Col onel Fabien!

AUGUSTI NE
(not j oking)
Hanna Schygulla ? Me, |'ve seen her

three tines in the métro, and each
one of those was at Reuilly-Di derot.

stare at Augustine w thout responding.

DI SSOLVE TO

LANDI NG ANNE- MARI E' S BUI LDI NG, CONT. .

ANNE- MARI E
And then he took off, | nean,
literally running away from ne.
Two years we were together, and
he woul dn't even give ne a Kkiss!

JULI EN
Two years... |Is that the one you
were telling me about [ast night?

20.
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ANNE- VARI E
No, that was... | don't believe it,
what did | tell you?

AUGUSTI NE
| van... She al ways ends up on |van

when she's three sheets to the w nd.

ANNE- MARI E
Maybe so. In any event, he wasn't a

cad, lvan, not like that other jerk..

It was as if he was protecting his
fucki ng baby!

BRI O
Wiy woul dn't he? H's | ast souvenir
of you was that note you wote on
his door with your bl ood.

JULI EN
Your bl ood?

ANNE- MARI E

Well, yeah, 1'd left ny bag at hone.

BRI O

Along with her shoes, as | renenber.

(clutching Augustine's arm
Conme on, let's go...

JULI EN
And so?

ANNE- MARI E
And so, | didn't have a pen

AUGUSTI NE
Good | uck, Julien

ANNE- MARI E
Hold on, WIly! You never cone
to see Augustine perform..

BRI O
| have. | did. Once.

ANNE- MARI E

Before you slept with her, of course.

BRI O
O course, and that was enough.

21.
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ANNE- MARI E
Cone tonight. It would be a nice
change from your stupid matches.

BRI O
For sure, a change for the worse, but
they pay nme for those stupid natches
and | got one tonight.

ANNE- MARI E
So you you record it and watch it
sped up as usual, and ne, |I'll pay

you to cone tonight.

AUGUSTI NE
No, Anne-Mari e.

ANNE- MARI E
Yes, Augustine. He cones to the
t heater and wat ches the match after.
It's all good.

BRI O
How rmuch?
ANNE- MARI E
What to you get for one of those
mat ches.
BRI O
That's... It's conplicated
AUGUSTI NE
Pretty sure Libé doesn't pay nuch.
ANNE- MARI E
And ne, |I'mnot asking you to wite,
just to be there and have a drink
after... And cone with Crash
(sear chi ng)
So... Let's say Dyl an, “Basenent

Tapes”, American pressing.

BRI O
That | gave you

ANNE- MARI E
Before sleeping with nme, yep.

BRI O
And t hen?



ANNE- MARI E

(sigh)
Cl ash. Single. “Wiite Man in
Hanmersmth Palais...”

BRI O
Deal .

ANNE- MARI E
| hate you

They shake hands. It's clearly a regular practice.

BRI O
Now you tell ne why.
ANNE- MARI E
You'l | see tonight.
BRI O
Come on, it's a deal, we shook on it,
So. .
ANNE- MARI E
Patri ck.
BRI O
Oh Jesus! He's com ng?
ANNE- MARI E
Yes... | want ny friends there for him
to see how things are for ne, how | am
now and, you know, that all is fine.
BRI O

That all is fine? Really, Anne? This
[ittle nunber you're doing is is
anything but all is fine. Mre like
crazy girl losing it.

ANNE- MARI E
| know, but that's the way it is.

BRI O
Well, as long as you don’t bite
anybody... | still have ni ghtmares about

that - post-traumatic stress disorder!

ANNE- MARI E
Wiy is everyone still going on about
that? It's the past!
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BRI O
(nmeditative)
Never heard a girl screamlike that
before or since...

Their roles reversed, Augustine is now pulling Brio
I nsi de.

AUGUSTI NE
Have a nice neal, kids!

Wil e Anne-Marie's open hand indicates her door to
Julien, he remains rooted to the spot.

ANNE- MARI E
K, what's the problenf? Do you too,
have a problemw th ol der wonen?

JULI EN
No it's... | get the inpression you
didn't really want ne here now.

ANNE- MARI E
Li sten, young fellow, | just had one

of the worst nornings of ny life,
maybe even the worst - which says a
lot! I nessed up so badly there's no
mess left to mess with. In other
words, this is now a no risk zone.

JULI EN
Now, but... In an hour as well?
ANNE- MARI E

In an hour as well.

JULI EN
X, that's good. And why not
tonmorrow and after tonorrow while
we're at it?

Alittle taken aback, a tad inpressed, Anne-Marie eyes
Julien, maybe seeing himfor real for the first tine.

ANNE- MARI E
But... W hardly know each other and
here you are already trying to coach nme?

JULI EN
Trying to help you, yes, if | can.

ANNE- MARI E
Alittle cheeky, wouldn't you say?
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JULI EN
Maybe so, but nothing wong with
trying to help and trying to
under stand why you. ..

ANNE- MARI E
K CK, but enough of this hick-
fromthe-sticks shtick using the
vous form of address with ne,
OK? Time to tu ne, kiddo.

She steps behind himand gives a hard shove sendi ng him
t owar ds her door.

ANNE- MARI E (cont ' d)
Here we go, kiddo, linguini with a ton of
butter and pepper, yumyum W' re gonna
pai nt the town red!

MJSIC:. “White Man in Hammersnith Pal ai s”

CLOSI NG CREDI TS
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EPI SODE 2

I NT. NI GHT. A BEDROOM — I N BLACK AND WHI TE

Silence... A pair of slender, backlit silhouettes
awakening, slowy sitting up in their four-poster bed
where the male figure begins tracing a |ine across the
back of the female figure, his nails digging into her
flesh, while three small children start hopping in a
circle around the bed, tapping the floor in time with
musi cal punctuati ons provided by an accordi oni st playing
in the dark. The flow of the dialogue is exaggeratedly
protracted, flat...

MALE S| LHOUETTE
Yes. That's a nice one. And on a so
excruci atingly beautiful back.
Ah... the red snake trail. Wat a
creation! But art can't | ast
forever. This one's only good for a
week. Such is life. Do you like it?

FEMALE S| LHOUETTE
| can't see it.

MALE SI LHOUETTE
O course... But do you like how
it feels? The cold sting?

FEMALE S| LHOUETTE
You al ready know | do.

SI LHOUETTE MASCULI NE
Yes, beautiful one. It's your
favorite caress, but it's failing ne

now. | amstill outside you. Please,
wait no longer... Take ne in!

FEMALE SI LHOUETTE
| can't. You can't... No. It's not right.
Stop! | feel as sexual as dirt when
you're like this... Have another drink.

MALE S| LHOUETTE
Good God above, a historic nonent! She
wants me to drink!

He takes a | ong swig of whiskey and lurches to the side
of the bed to throw sone of it up. Muffled | aughter as
the canera pulls back to reveal what we al ready
suspected: it's a play being perforned for an audi ence.
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I NT. EVENING THE VOLTAIRE — I N COLOR

Dol ly shot of a row in the audi ence towards the front
(illum nated by the stage backlighting) where we find
Brio fast asleep next to his friend Carl Crash paying
close attention and, a little further down, the man from
the netro — Patrick — with a blank stare and the woman
next to him hol ding his hand.

MALE SI LHOUETTE ( OFF)
For the | ove of God, |ove ne the
way | want to be | oved!

I NT. EVENING THE VOLTAI RE, STAGE — | N BLACK AND WHI TE

FEMALE SI LHOUETTE
That' s enough, Kolya, stop it!

She sl aps himhard. The man col |l apses with a noban of
m sery. Lights out. Scattered clapping... Is it over?

I NT. EVENING THE VOLTAI RE, SEATS AND STAGE — I N COLOR

The I'ights cone back on. The appl ause starts up again,

for real this time and interspersed wth bravos while the
couple - we now see it's Augustine and Jean-Jacques -
clinmb off the bed each wapped in a sheet to join the
accordionist, an elderly man and the children taking
their bows. Wth everyone squinting in the sudden gl are,
Crash dons his dark gl asses as Brio wakes up. On stage,
the bows continue with the old man maki ng grand gestures
towards the audi ence and the control room

I NT. EVENING THE VOLTAI RE, OFFI CES AND BACKSTAGE

We hear the distant appl ause as Anne-Mari e goes over past
prograns of the Voltaire with growi ng agitation.

ANNE- MARI E
| don't believe this! It's just...
| mean... Shit!

We follow her as she runmages through anot her office

bef ore headi ng down the stairs, passing the hallway where
the dressing roons are, seeing the actors comng - Jean-
Jacques and Augustine in the lead - at the far end and,
taking a step back to hide fromtheir view, but..
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AUGUSTI NE
(ever pleased to to see
her friend)

Anne-M Anne-M

too | ate. Anne-Marie waves and, realizing it's not
enough, joins the group now warned by the crowd's cheers.
Wi |l e she doesn't dare approach Jean-Jacques, he cones up
to her and plants a pair of kisses on her cheeks as if
all — the night, the norning, the horrible scene in the
café — were forgotten. Looking himthe eye, she nouths a
silent thank you... then:

ANNE- MARI E
Al'l good?

JEAN- JACQUES
Yep.

AUGUSTI NE

Al good with nme too, Anne-M

ANNE- MARI E
(rmaking an effort)
That's the way we like it, kids.
Everybody's... all good. And ne, I'm..
yeah... running. See you downstairs!

She turns around abruptly, trots back to the stairs and
heads down to the ground fl oor.

CREDI TS MJSI C

CREDI TS

I NT. EVENING THE VOLTAI RE, FOYER

Anne- Marie enters the foyer where Julien is waiting for
her at the bottom of the stairs as the audi ence exits the
theater. The decor of this nodern structure is dom nated
by several typographic works in English and Latin - TOTUS
MUNDUS AG T HHSTRIONEM - a | a Jenny Hol zer, as well as a
series of AIDS-W SE posters and an installation with a
basket full of condons crowned by the sl ogan PROTECT
YOURSELF / HELP YOURSELF.

END CREDI TS
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ANNE- VARI E
| swear, it makes ne want to
fucki ng break sonet hing.

JULI EN
What, the play?

ANNE- VARI E
The theater! This theater!

7 INT. EVENING THE VOLTAI RE, BAR

Serge Makaver is spouting theater-speak commonpl aces with
Cécile de Saint-Frére over glasses of red wine. It's a
cel ebration of hypocrisy or nmaybe sone kind of a contest
as each one tries to outdo the other making increasingly
nmeani ngl ess observations. ..

DE SAl NT- FRERE
A truly distinctive universe,
woul dn't you say?

MAKAVER
| woul d i ndeed. They ask questi ons,
t hey know how to hear, and they know
how to... to say.

DE SAI NT- FRERE
It's necessary to know how to say, to
know how to ask, and to know how to
tear up one's flesh on stage.
O herwise, | ask you, what's the
poi nt ? Why even do theater?

MAKAVER
Precisely. It's in the theater that
the place finds its essence in the je
ne sais quoi of life.

DE SAI NT- FRERE
Truly the very | ast space of freedom..

MAKAVER
Not afraid to put oneself in danger, to
listen to the challenge, to go into the
dar kness and be unafraid to share it.

DE SAl NT- FRERE
Wt hout forgetting the red and the
white of the flesh torn onstage, the
pl ace of self and the self of place...
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MAKAVER
Stop! | give in, dear friend, you win
once again... Another glass?

DE SAl NT- FRERE
d adly, dear friend, thank you.

Anne-Marie, comng up to the bar, prograns and |leaflets
in hand, pauses a nonent when she sees Cécile de Saint-
Frere at Makaver's si de.

ANNE- MARI E
(to Julien)
| swear to God, it's truly ny day today.

JULI EN
No no, it's either July 26th, for
Marie, or the 15th of August for
Anne... | think,

ANNE- MARI E
My nanme day? |Is that you trying to be
funny, Julien?

JULI EN
| don't... Maybe?

Just as she reaches Makaver, Brio, with Crash at his
side, junps on her.

BRI O
You lying sack of... Three hours?
That's a long way from ninety m nutes!

MAKAVER
Cone now, you don't see tine passing in
the work of conrade Del anuratine. \Were
time is elastic, nobody's counting!

BRI O
| am and |'ve always been good at nath.

ANNE- MARI E
|"msorry, WIliam he must have
changed sone things. It's noved
around a bit since the... You know?

She exchanges a flat | ook with de Saint-Frere before
ordering beers for herself and Brio... who will gulp down
his in one go. As for Crash, he orders a tomato juice
that he insists on paying for.



CRASH
(to Anne-Mari e)
Thank you. That was an excel | ent
experience | just had.

Anne- Mari e eyes himfor a nonent wondering if he's
serious or not.

BRI O
Three fucking hours, and now we
have to run to catch the subway.

ANNE- MARI E
No! You stay put. The cab's on ne.

BRI O
The cab, OK. .. And?

ANNE- MARI E
And. .. Fuck you!

MAKAVER
(Engl i sh)
This man is a terrorist, isn't it?

DE SAl NT- FRERE
And this woman al so. Manners nost
di scourt eous.

BRI O
| don't see Patrick anywhere, so..
ANNE- MARI E
(sear chi ng)
| don't either, but... He nust have

stayed for the discussion after.

BRI O
Oh CGod, a discussion after that? Wat
is this place, a CIA black site? You're
going to kill people if they don't Kil
you first.

MAKAVER
The people, Monsieur Brio, he is here,
and the life in the public theater,
it's educative!

ANNE- MARI E
(to Brio)
There were two high school classes
toni ght, that's why they..
( MORE)

31.
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ANNE- MARI E (cont' d)
(to Julien)
Hey, do you speak English?

JULI EN
Yes... Wy?

ANNE- MARI E
Serge says Stark speaks French, but
me, | say anytinme we try to switch

to French in e-mails, he gets |ost.
| think it's going to be a bit of a
shanbl es when he cones.

MAKAVER
A bit of huge, you nean, Pestina. W're
tal ki ng about Janmes Stark

DE SAI NT- FRERE
(diving back in)
Exactly. And what is |anguage? And
Janes Stark won't need to speak to nake
hi msel f under st ood. .

MAKAVER
(taking up the chall enge)
Nor will he need to nmake hinself

understood in order to understand!

Julien stares at Anne-Marie, waiting for her to say
sonmething, to point out the absurdity of what's just been
posited, but Anne-Marie is el sewhere, or sinply too used
to this kind of nonsense from her boss to notice.

I NT. EVENING THE VOLTAI RE, STAGE AND SEATS

Paci ng the stage, Del anuratine in dynam c node,

m crophone in hand, chatting wi th audi ence nenbers who
stayed for the question and answer session: severa
adults including Patrick and his partner, along with a
coupl e dozen hi gh school students and two teachers.

DELAMURATI NE
Yes, each actor has to learn their
text by heart. And yes, they're paid
to do this.

MALE STUDENT 1
How rmuch?
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DELAMURATI NE
That depends. It depends on the actor,
the show, the theater... But basically
t hey make enough to live on.

FEMALE STUDENT 1
Seriously?

FEMALE STUDENT 2
| heard they get paid even when
t hey' re not worKki ng.

DELAMURATI NE
Well, quite a few of them get
unenpl oynment benefits with the
intermttent perfornmance category
that's still in effect.

MALE STUDENT 1
How rmuch?

TEACHER
How about we tal k about the play you
just saw? Doesn't anybody have any
guestions about the show?

FEMALE STUDENT 3
Yeah, ne, 1'd... |... Wiy do they
talk so slowy?

MALE STUDENT 2
It's true, it's sort of like
they're... retarded or sonething.

Laughter. Nods of agreement. The boy is pleased with his
effect.

FEMALE STUDENT 3
And you can't even see them 1Is it
because they're naked?

MALE STUDENT 1
Naked, they get paid nore!

A few nore | aughs | eading to separate exchanges between
friends while a small balloon fight (hitting each other
on the head with inflated condons) breaks out in the

back. The teacher gets up, approaches the troubl emakers.

TEACHER
Stop that! Dim, Jalhil, that's
enough now

( MORE)



TEACHER (cont ' d)
Cal mdown, it's al nbst over, so...
Jennifer, didn't you have anot her
question? A serious question?

FEMALE STUDENT 3

Yes... There's a lot of... you know,

silence... and it's super long so |

wanted to ask.. .
(noi se, nore novenment and
giggles making it hard for
her to finish her question)

Yeah, so uh, nonsieur, | wanted to

ask... Wy?

DELAMURATI NE

Yes, why, that's a very good questi on.

Raucous appl ause, cries of "yeah, you go, Jenni!"
provoki ng di sagreenent and boos.

Si | ence. .

DELAMURATI NE ( cont ' d)

A necessary question, just like the

theater itself is a question both

necessary and limtless, otherw se,

why practice it? W are all here for
t he questions, the questions and the

doubts. As for the answers, well,
that's really the question! And as
for the silences, | would like to

answer as Mles Davis once did to a

journalist: it's the silence that
gi ves value to the notes played in
t he musi c.

TEACHER
Very well... A last question for
Monsi eur Del anurati ne?

Then Patrick's partner - Sophie -

rai ses her

34.

hand, an exchange of sniles betraying the fact that she
and the director know each other. Collective grunbling
anmong the young people nore than ready to | eave, and a
di sci plinary HUSH fromthe teacher

SOPHI E
The Nada novenent that infuses
your approach to the stage, could
you explain to us what it is? |
nmean, is it a political party,
sone kind of private club, or...
| don't know... a religious cult?
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I NT. EVENING THE VOLTAI RE, BAR - CONT..

Julien perplexed... It's a situation we'll be seeing
again: He arrives, doesn't fully grasp what's goi ng on,
wants to grasp what's going on and, maybe, will cone up
with solutions for what is going... wong.

JULI EN

This thing with Patrick, | don't
under st and why you. ..

MAKAVER

You'll see, ny little Julien, this is
your boss. She danmages |ives when she
can, old Anne-Marie, but you have to
understand: fate has not been kind to
her - she canme of age in Sarcelles -
so she takes her revenge when and
wherever she can. She is, in fact,
what some might well call a bitch

ANNE- MARI E
(brandi shing a program
Yeah, let's talk about bitches. O
rat her bastards. How cone nmy nane is
nowhere to be found in here? Three
years |'ve been at it and it's like |
don't even exist.

MAKAVER
It's you, ny little Pestine.

ANNE- MARI E
What do you nean, it's ne?
What' s he tal ki ng about ?

MAKAVER
Who do you think put this charmng
bit of a pronotional piece together
if not Sefiora Pestina herself?

ANNE- MVARI E
(caught off guard)
Yes, but... You... You could have

checked, you know, checked it before
printing, but you don't give a shit!

MAKAVER
| ndeed, | couldn't care |ess. But
you, Pestinette, does it really
truly matter to you?
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ANNE- VARI E
| don't... I'"'mtired.

DE SAI NT- FRERE
Al the same, I'mcurious. Wiat is it
exactly that you do do, madenoi sell e?
What's your job title here?

ANNE- MARI E
My job title? I...

AUGUSTI NE

(cutting her off as she

joins them at the bar)
Anne-Marie is the sun w thout
whi ch the rain never ceases. The
pillar without which the Voltaire
falls to pieces.

(turning to de Saint-Frere

hol di ng out her hand)
Augustine Derrart, the show s
femal e star.

DE SAl NT- FRERE
(taki ng her hand, anused)
Yes, delighted to neet you...
for the tenth tine.

ANNE- MARI E

Augustine, she knows, her role
is well defined. But nme, what am
| ? Assistant to the director of
the Voltaire? The head of
prograns? The... the...

(searching, still not seeing

Patrick, |owering her voice)

The best piece of ass that other
asshol e ever had.

MAKAVER
My poor girl, seriously, who cares?
Isn't that right, my little Julien?
Nobody cares.

ANNE- VARI E
| do. The nmore | think about it,
the nore | want to...

BRI O
Move on? Turn the page? Nope..
You don't know how to npve on.
So how about anot her beer?
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He pl aces the order.

ANNE- MARI E
Wth his stupid fucking biker's
j acket and that dorky fucking
baby carrier... hard to get any
nmore ridicul ous than that!

The sound of |ight applause frominside the theater.

AUGUSTI NE
That's it, it's over. I'mgoing to
get ny flowers.

ANNE- MARI E
But cone back quickly, OKI And with
Arnaud i f you can.

BRI O
Attention, attention...
(in a radi o voi ce noddi ng
towards the exit)
Patrick Texier at 3 o'clock...
Subj ect about to | eave the prem ses.

ANNE- MARI E
(shouti ng)
PATRI CK!

The whol e place hears her. Patrick is startled and | owers
his head as if to dodge a projectile, still in jeans, T-
shirt - black now - and | eather jacket. Sophie, nore on

t he new age/ natural side, turns around. Anne-Marie, not
wanting to | eave the scene of her vignette, gestures for
them to approach. Sophie snmles, nods, and | eads Patrick
to the bar.

ANNE- MARI E (cont ' d)
Nice to see you! | was starting to
wonder... Oh, you didn't bring the..

She m nmes a baby being rocked. Makaver and Brio rol
their eyes.

SOPHI E
(shaki ng her head and
chuckl i ng)
She' s ei ght nonths ol d!

ANNE- MARI E
Yes, of course, |I'mdon't know why
... And you, you're..
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SOPHI E
Sophi e. .
ANNE- MARI E
Sophie... Sophie, of course! I... |

remenber. Good eveni ng.

SOPHI E
Good evening to you. It was...
It's always interesting, what
Arnaud does.

BRI O
(guf f aws)
And such a distinctive universe,
woul dn't you say, Patrick ?

Finally raising his eyes, Patrick remains nute.

BRI O (cont'd)
(touching his shoul der
wi th fake conpassion)
Hey buddy, are you OK?

PATRI CK
H, WIliam

ANNE- MARI E
(for Sophie)
WIlliam Brio, Augustine Derrart's
boyfri end.

MAKAVER
(spi nni ng ar ound,
pl ayi ng al ong)
Well, I'l'l be... WIlliamBrio and his
trusty sidekick Carl Crash in our
very theater - a true honor

ANNE- MARI E
Serge Makaver, the Voltaire director,
who surely has sone very inportant
people to see to now.

MAKAVER
(to Julien once again)
Yes, surely, but it's nore fun here.

ANNE- MARI E
(grabbing Julien's arm
Oh, and this is Julien, ny... friend.
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Augustine, arns |aden with several bouquets returns

foll owed by Delanmuratine in a serious conversation with a
young woman, and Jean-Jacques; there will be no nore than
a nod and a wink - a well-honed process - between the

| atter and his nother. Augustine tosses one of her
bouquets into Brio's arnms, gives another to Julien and a
third to Patrick.

ANNE- MARI E
And this is my very close friend..

AUGUSTI NE
Augustine Derrart, the show s female
star. How do you do?

ANNE- MARI E
(reaching for her second beer)
What can | offer you two to drink?

SOPHI E
Vll, us... W don't actually drink.
We. ..
BRI O
(l'i ke a father disappointed
with his son)
Pa-trick...

Patrick shrugs, has no wi sh to explain.

SOPHI E
And we really have to go. W've
got the baby-sitter.

AUGUSTI NE
| do hope she's not Engli sh.
(to Anne- Mari e)
| had one who tried to... You know?
| was only, like, eight or nine, and
| swear, she...

BRI O
(to Sophie and Patrick)
Whi ch way are you goi ng? You have a car?

ANNE- MARI E
No!

BRI O
Why not? They're | eaving anyway.
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ANNE- VARI E
(smling)
Because Patti Smth. The 45 of “Piss
Factory”.
BRI O
No... You have that? You don't
have t hat!

Anne- Mari e offers up an anbi guous hal f-nod, remains
focused on Sophie and Patri ck.

ANNE- MARI E
K, | understand... Maybe we'l|l see each
ot her anot her tine.

BRI O
Yeah, to have a bitel

AUGUSTI NE
(trying not to | augh)
That' s nean.

Patrick et Sophie exchange a gl ance.
MAKAVER
(to Sophie)
| ndeed, Anne-Marie has exquisite taste.

He snaps his teeth.

SOPHI E
(i nmperturbable, to Anne-Marie)
Patrick told ne about... He

explained a bit. It would be good
if we could...

ANNE- MARI E
(losing her smle)
Expl ai ned what ?

SOPHI E
see each other now wi t hout. ..

ANNE- MARI E
Sorry, what did he explain? That |'ve
changed? That |'m fine now?

AUGUSTI NE
It's true, she's fine now
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MAKAVER

(to Julien once nore)
Fine |ike a piranha, yes sir.

(then, exasperated by

the |l ack of reaction)
Young man, please... One is in the
theater now, it's a cool place to be,
so kindly nake an effort to be cool!

ANNE- MARI E
He, he depends on ne. This theater
depends on ne, and so do ny friends
here, so there's no reason to think
that | can't... you know. ..

SOPHI E
No, not at all. W got that. It's
just that Patrick, he's... Well, he's
still afraid of you.

MAKAVER
Sagaci ous fellow, knows to play it safe.
| bet his pockets are full of garlic!

No | aughs. No reaction at all. Not pleased, Mikaver takes
off to ook for trouble el sewhere while de Saint-Freére
gets off her bar stool, turns to Anne-Marie and hol ds out
her hand as if to ask for noney. Anne-Marie understands,
sighs, reaches into her bag and cones up with a lipstick
that she drops into the outstretched hand of the woman...
who nods, satisfied, and heads off to join her ex-husband
at the other end of the bar while Sophie resunes.

SOPHI E
Peopl e can change, Anne-Marie. Patrick
and |, we too have changed and
accepted the... the... Let's say we've
accepted a new approach to life.
BRI O CRASH
Oh, shit.
SOPHI E
That thing with Nada, it wasn't
good for Patrick, too... negative.

It made hi m nervous. W think we've
found the truth el sewhere, but we

still have to work on ourselves. To
begin, we are trying to forgive, to
follow the exanple of... you know?

And you, | forgive you
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ANNE- MARI E
(heat ed)
Forgi ve me? And why woul d you want
to forgive ne?

SCOPHI E
(tappi ng her own shoul der)
Wel |, because of the... when you...
ANNE- MARI E
(gasps)
Ah. .. That was you.
(sheepi sh)
l"msorry, |I... Yeah, | sonetines

sort of lost it back then.

Hi s face saying you can say that again, Patrick's had
enough, steps away fromthe bar and heads for the exit.

SOPHI E
But | truly do forgive you. For
Patrick, | think it's still a bit
too soon. It'll take sonme nore tine,
but... well, bye bye and thank you!
ANNE- MARI E

(at a |l oss)
Yes, thank you and, uh, be careful
driving, or in the métro or the
taxi, or...

AUGUSTI NE
Wowl

Del anur ati ne, taking advantage of Patrick and Sophie's
departure and his young friend havi ng gone to powder her
nose, junps on Anne-Marie as she finishes her beer.

DELAMURATI NE
Free rubbers? Really? The kids
woul dn't stop filling "emwth air

to make 'em squeak and fly around.
And programm ng a di scussi on on

t he second ni ght when we're al
burned out ?

ANNE- VARI E
Fuck off!

DELAMURATI NE
See how she talks to ne!
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AUGUSTI NE
Ch that's just so you can get used to
it, dear Arnaud, with the Anerican
here in a week.

DELAMURATI NE
Yeah, great, we're gonna have our
asses col oni zed now. |'ve had sone

experience with American occupations
and that was nore than enough for
me... And you'll see, it'll be Anne-
Marie the first to get col onized.
(sal acious smle, a nod
t owar ds Jean-Jacques)
Apropos, you have a good tinme last night?

ANNE- VARI E
Fuck off!

DELAMURATI NE
Oh, the shanel ess tart!

AUGUSTI NE
You can talk... Wth your little
cutie fromrue Bl anche.
(Del armur ati ne shakes

hi s head "no")
Don't tell nme it's the one you were
tal ki ng about yesterday, fresh out
of the Conservatoire!

DELAMURATI NE
(bot h abashed and proud)

It is.
ANNE- MARI E
(joining in despite herself)
| npossi ble. They're all | eshians

there at the nonent.

AUGUSTI NE
Yep... It's crazy what girls will do
to get a part.

ANNE- MARI E
Crazy or just sad, yeah, but you,
you' ve never got a part that way.

AUGUSTI NE
Never had to, not yet at |east, and
Arnaud keeps giving ne worKk.
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ANNE- MARI E
O course he does, still hoping that
sonme day you'll give in..
DELAMURATI NE

Fuck off!

I NT. EVENING THE VOLTAI RE, BAR

Much later... Wth the bar awaiting the maintenance staff
to put it back in order the next day, Anne-Marie,
Augustine and de Saint-Frere — drunk — are the last to
go. We catch themin the mddle of a talk by the trio's
el dest playing a late night radi o psychot herapist. Her
voi ce i s soothing, her accent Russian..

DE SAl NT- FRERE

Yes... indeed. W all feel a powerful
need to - how shall | put it? - slam
t he door on our bullshit because...

Wel |, once you' ve wet the bed, those

dirty sheets will not |eave you

al one, comng after you like a horde
of ghosts, |eeches stuck to your

behi nd, and you need to, no, you
absol utely nust wash this |aundry
because your nothers are no | onger
there to do it for you... And it is
t hus that our pee-pee past wll
rudely resurface to be brandi shed

i ke so many yell ow sheets in the
public square, banners into which our
initials have been sewn in |arge red
letters for all the popul ace to
observe while the Almghty, the
creator - he too watches.

AUGUSTI NE
(1 nmpressed)
Heavens!

Anne- Mari e shakes her head and begins - or pretends? - to
sniffle..

ANNE- MARI E
| hate nyself, | hate nyself. For
the last twenty-four hours |I've done
not hi ng but stupid shit. | hate
mysel f, | hate nysel f!

10



She st ops

This puts
Augusti ne.

AUGUSTI NE
My dear Anne-M .. WIlliamis |less than
perfect, | know that, but he knows you

and | oves you as well as anyone, and he,
he says that sometinmes you shoul d maybe
listen to yourself a little |ess.

ANNE- VARI E
| know. I"'man idiot. If there's one
thing I know, it's that I'man idiot,
but... “White Man in Hamersmth

Pal ai s”, you can't understand the
i nportance of that song for ne.

DE SAI NT- FRERE
Quite... W can't, and there's little
chance we soneday wl|.

ANNE- MARI E
But it's what was playing... It's what
we were listening to when I|...

in order to bl ow her nose.

AUGUSTI NE

When you found out Marlene Dietrich
had died? Me, it wasn't The C ash.
Nope, it was Bobby Lapointe. | know
this for a fact because we had this
Swi ss baby-sitter conpletely nuts
who' d tattooed a scary spiderweb on
her neck, but...

an end to Anne-Marie's tears as she glares at

ANNE- VARI E
No, you fool! I'mtalking about ny
first tine, the first tinme | was..

DE SAl NT- FRERE
sodoni zed?

ANNE- MARI E
No, madane, sheesh! The first tine
made | ove, had sex, didit... In all

t he normal ways.

AUGUSTI NE
Sorry, Anne-M but you're too gone to
get your story straight. The | ast
time you told the tale of your first
time it was “G gantic” by the Pixies.

45.
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ANNE- MARI E
(apparently not even
heari ng her)
And to think | gave it to that
little prick, that...

AUGUSTI NE
(ent husi asti c)
That base extortionist! That faux
journalist! | swear, | can't see how
you two were ever a pair!

DE SAI NT- FRERE
As for me, | can't see how anybody
is ever with anybody.

ANNE- MARI E
Huh! And ne, | can't fucking see.

DE SAl NT- FRERE
And also, howis it that me, |
am w t h nobody?

ANNE- MARI E
What ? You? Seriously? If you really
want an explanation, it's not all that
hard... You're intimdating, Cécile,
too intimdating.

DE SAl NT- FRERE
Ch, that's hogwash! I'mold, too old.

ANNE- MARI E
You think so? Wwuld that be why Julien
didn't want me? Too ol d?

AUGUSTI NE
No no, he's a boys band, | told you,
and had to get up this norning to
shoot the clip for his new single.

DE SAI NT- FRERE
Too ol d, you, Anne-Marie? No. Just too
gluttonous, and it's pretty grating.
You're after Julien now, really? Jean-
Jacques wasn't enough for you?

ANNE- MARI E
Ch no, that was... I'msorry, that was
a m sunderstandi ng. Me and Jean-
Jacques, we didn't... didn't really..
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DE SAl NT- FRERE
That wasn't how it | ooked.

ANNE- MARI E
| know, but me and hi n? Not hi ng,
or, you know, next to nothing.

DE SAl NT- FRERE
Yuck!

ANNE- MARI E
Sorry.

DE SAI NT- FRERE
But as regards the other one, sure,
the child s an Adonis, but seriously,
do you really care?

ANNE- MARI E
No, you're right. | sort of don't if
| really think about it, sort of
don't care at all.

DE SAl NT- FRERE
God, | hate young peopl e!

Si |l ence. Augustine and Anne-Mari e exchange a gl ance and a
shrug — nothing nore to say — and:

MJUSI C. “Piss Factory”...

CLOSI NG CREDI TS

POSTFACE:
I NT. EARLY MORNI NG CH. DE GAULLE Al RPORT, ARRI VALS 11
One week later... Anne-Marie - apparently fresh out of

bed - is waiting with Julien who's holding up a JAMES
STARK sign as a frenetic nontage set to the nusic renders
the arrivals: nunmerous at first and replete with sweet
scenes of reunion, then increasingly sparse as the song
comes to a disjointed end to mrror Anne-Marie's grow ng
anxi ety as she studi es her phone.

On the screen, a text from Makaver appears:
HE' S COM NG ACCOVPANI ED, | T SEEMS, BY A CERTAI N EDWARD.
Anne-Marie's reply:

VHO S THAT?!? H 'S BOYFRIEND? HHS SON? H S... ???
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Makaver's answer:
YES, GOOD COURAGE TO YQU!
Exasper at ed, Anne-Marie calls her boss.

ANNE- MARI E

(eyes glued to the

exit doors)
It's been at |least a half hour. Are
you sure that... No, I'mtelling
you. You... Really? Are you sure he
didn't... Really? No... No... No..
Ah, hold on! | think |I see hini

A tall, dark-haired man pushing a cart |oaded with two
bags and a transport kennel cones through the door, a nan
in agray suit nmoving wth sone difficulty as he's also
carrying a dog - a nulticolored nongrel the size of a
smal | boxer - who is either asleep or... The nman gently
pets the nutt as he wal ks right by Anne-Marie and Julien
who's waving his sign.

ANNE- MARI E (cont' d)
M ster Stark!

The man keeps wal ki ng, speaking softly to the aninmal in
his arnms that's show ng no sign of life

JULI EN
Maybe it's not him

ANNE- MARI E
No no, it's him He's just...
(starts follow ng the man,
puts a hand on his shoul der)
James St ar k!

Stark junps, spins around with eyes bul ging.

STARK
It’s OK, | told them He s just
sl eepi ng — al ways been a really good
sl eeper, | mean the way that boy can
cuddle with old Mrpheus, you woul d
not believe! About the only tinme he
behaves, the little devil, as you
can see, but nowit's the pills..

(struggling to stay calm

Al right, | guess | overdid it...
They t hought he m ght be, you know,
kaput, ha ha, didn’t want to let ne
go, but he’s not dead at all.

( MORE)
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STARK (cont' d)
Touch him you' |l see. He’'s warm
he’s breathing... just a little puppy
having not so little puppy dreans.
We' |l just have to wait for the pills
to wear off, won't we, Edward.

ANNE- VARI E
Edwar d?

At a | oss, understanding next to nothing of this
nonol ogue, she | ooks at Julien.

STARK
(noddi ng at the dog)
He's Edward, not ne. And he's alive,
really alive, ny dog, just... Touch
him Touch, he won't bite.

Anne- Mari e touches the dog.

STARK (cont' d)
wn't wake up either, but you see?
He's warm not dead at all!

ANNE- VARI E
Yes, not dead... M, |’m Anne-Mari e,
fromthe theater

STARK
Uh huh... Yeah, sorry. To tell the
truth, | took a pill for the trip
too - | don't like airpplanes - and
now | kind of don't know where | am

ANNE- MARI E
Paris... The airport now and | ater
the Voltaire Theater. And if this is
Edward, you are Janes Stark, no?

STARK
(chuckl i ng)
Yep, that’s ne... CGot ne there, sister!
ANNE- MARI E

well, M. Stark... Welcone in France!
The nusic - “Piss Factory” - returns. Julien starts
pushing the cart, Stark hands the dog to Anne-Mari e who
doesn't quite know how to hold it, and they' re off.

FADE TO BLACK
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EPI SODE 3

I NT. MORNI NG ANNE- MARI E' S APARTMENT, BED

Anne- Marie in her bed, waking up, raising an arm
stretching it out, reaching, touching... the furry flank
of Edward. The shock of this unexpected presence causes
her to junp fromthe bed with a screamwhich in turn
electrifies the dog, on its feet in a flash and how i ng
to wake the dead... Seeing he's not about to | ower his
guard, she calls Stark:

ANNE- MARI E
(shouting into her phone)
It’s me, Anne-Marie! Do you hear the
dog? He won't stop to... Wiat? The

password? | nust... San Francisco
Gants? |... OK | try.

(formerly addressing

t he dog)

Edward, San Francisco G ants!
(no effect, the din
conti nues)
What, ny accent? Putain,
c'est... K. The s, X
(tries again with an
exagger atedly nasal tone)
San Franci sco G ant sss!!

It works. Edward | owers his guard, stops grow ing.

ANNE- MARI E
(still into her phone)
Yes, it worked, it’s good... Tel

hin? OK... Good boy, Edward!

This al so works. Edward hops off the bed as if what just
happened never did. He sits, waits...

ANNE- MARI E
(hardly reassured)
He... | don’t know, he’'s still
| ooking at ne... OK, but... | have

not hing for the dogs... No... Yes...
A sandw ch? For the dog?

| NT. MORNI NG STARK' S HOTEL ROOM
Hal f - dressed, eyes on the giant flat screen show ng a

French norning program he's pacing about his designer
hotel room as he tal ks on his phone.
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STARK
He |ikes his bread toasted, and
with alittle butter... You don't

have any butter? Well aren’'t you
the dréle d oiseau, Auntie M Wo
doesn’t have butter? The

i ndi genous peopl es of Al aska

maybe, but... Wat are you, an
Eski no? | don’t know... Maybe a
little olive oil — you could try

that just to give it sone taste,
but not too nuch!

I NT. MORNI NG ANNE- MARI E' S APARTMENT, KI TCHENETTE

Dirty dishes piled up around the sink, unfinished glasses
of wne, enpty sushi boxes, bottles... Not the honme of
the perfect little honenmaker. Anne-Marie finds a half of
a baguette, bangs it against the counter - old, hard -
cuts it up anyway and puts a couple slices in her
toaster... while juggling with the phone.

I NT. MORNI NG STARK'S HOTEL ROOM

STARK
(still on the phone)

And after that, you'll need to
take himfor a walk — that’s what
that |aser thingy | gave you is
for. It’'s easy, just keep it one
or two yards in front of him..
Yes... two or three neters.

CREDI TS MJSI C

CREDI TS

EXT. DAY. ANNE- MARI E' S NEI GHBORHOOD, S| DEWALK

Wal king the dog without a | eash... Not so easy at first,
but after a while Anne-Marie gets the hang of it,
projecting the red dot in front and trotting along with
Edward as he keeps trying to catch it... all the while
attracting | ooks and smles from passers-by.



6

52.

I NT. DAY. ANNE-MARIE' S BU LDI NG LANDI NG

A inmbing up the stairs behind Edward, Anne-Marie - out of
breath, drained - arrives on her floor's landing just as
a very old woman, Madane Janet, energes from her
apartnent led by her little Bichon Frisé, Monarque... who
stops Edward dead in his tracks. What follows is a dance
of cani ne seduction: tail waggi ng hopefully, Edward
careful | y approaches Mnarque. Monarque, suspi ci ous,
turns around as if to go back inside. Edward whi nes
softly. Monarque stops, turns back towards him allows
himto cone closer until they're nose to nose and Edward,
all shook up, begins to sniff his fellow creature..

END CREDI TS

MVE JANVET
Chlala, it's a serious crush!

ANNE- MARI E
You' re | oki ng.

MVE JAMET
No, ny pretty. That boy is smtten.
Were' d he cone fronf? He not yours,

is he?

ANNE- VARI E
No, |I... He's from New York... or
San Franci sco, | think.

MVE JAMET

(wth a disdainful [|ook)
No, that's not possible. Mnarque,
she's not the kind of girl who'd...

Al'l the sane, her little dog has begun waggi ng her tai
and circling Edward. Meanwhile, Augustine comes out, says
hello to her two neighbors and |ights a cigarette.

MVE JAMET
well, 1'l'l be a... Just |ook at that!
The boy doesn't even speak French and
he's swept her off her feet.

ANNE- MARI E
You really think so?

MVE JANMET
Just look at them it's obvious!
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AUGUSTI NE
When it conmes to dogs, Anne-Marie is
illiterate.

MVE JAMET
Real | y? And yet, she has one.
didn't know she had one..

ANNE- MVARI E
But, he's not m ne, Madane Janet.

MVE JAMET
Real | y? Then where'd he conme fronf
Whose dog is he?

ANNE- MVARI E
Soneone | work with, an Anerican who
just got to Paris.

MVE JAMET
Monar que nmad about an Anerican...
Now | 've seen everythi ng!

Anne- Mari e and Augusti ne exchange a gl ance.

MVE JAMET (cont'd)
Had | known, | never woul d have | et
her... But look at that, they just
| ove each ot her!

Edward crouches nose to the floor, junps up and circles
Monar que once again. The two dogs “play” together.

ANNE- MARI E
(not really seeing it)
Yeah, | guess..

AUGUSTI NE
You taking himto the theater?

ANNE- MARI E
| don't think so. | suppose I'll have
to | eave himhere until...

MVE JAMET
No no, you're not doing that! You
can't | eave a dog alone all day! 1"l
take him The nore the... The nore
the... Isn't that right, Monarch?
What's your dog's nane?

ANNE- VARI E
Edwar d.
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MVE JAMET
Edward? Real | y! Sounds English. For
the love of God, don't tell ne this
pooch is a Brit!

7 EXT. DAY. STARK' S HOTEL

Anne- Marie, running, arrives at a high-end hotel on
boul evard Beaumarchais where Julien is waiting for her
next to the understated entrance.

ANNE- MARI E
The Ponderosa? Seriously? Insane! Wo
booked hi m here?

JULI EN
It wasn't you?

ANNE- MARI E
O course not! A governnent funded
institution has no business paying
for hotels like this one. Mkaver...
Makaver put himhere. It's like he's
nocki ng us.

JULI EN
Maybe he got a special deal ?

ANNE- VARI E
What ? Just for his nice smle? No, ny
friend, this is not the kind of hotel
t hat makes deals - doesn't need to.

JULI EN
You know it?

ANNE- MARI E
Yeah, 1...
(alittle sigh)
You could say | knew it, yeah.

JULI EN
Anyway, he can't stay here.

ANNE- MARI E
He told you that? You've seen him
al ready?

JULI EN
No, but... Dogs not all owed.
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ANNE- MARI E
Ah... O course. W'll see if we can
get a furnished place through the
mayor's office... You haven't rang or
cal |l ed? What were you waiting for?

JULI EN
You. You told me to wait for you
out front... At 10.

ANNE- MARI E
Yeah, sorry... | had his dog and...
(sees Stark com ng out)
Janes!

STARK
VWhat the hell? | was waiting for
you inside and you were waiting
for me out here?

ANNE- MARI E
| was a little |l ate, because
with the dog and...

STARK
Yeah, where is ny dog?

ANNE- MARI E
He’s... My neighbor, a nice |ady
with a nice dog goes to keep him
for the day.

STARK
You’ re ki ddi ng.

ANNE- MARI E
(shooting a gl ance at
Julien, she's about to lie)
Yes, no dogs can be in the theater.

STARK
Really... So it's a full-blown
conspiracy. Who's this |ady who's
got hi nf
ANNE- MARI E
Oh, a very nice, very old lady with
a very nice little dog... Mnarque.
STARK

Monar que. . .
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ANNE- MARI E
Yes, Mbnarque. Like for the king.

STARK
O the queen. Do we have to pay this
very nice old | ady?

ANNE- MARI E
No, | mean... No. W don’t have to
pay her.
STARK
Then why’'s she taking care of Edward?
ANNE- MARI E
Wll... she... | don’t know. She

proposed herself for it. And Edward
| oves Monarque. Really.

osely follow ng this exchange, eyes Anne-Mari e,
see if she's serious.

STARK
Yeah, that dog’s got gane, always has,
| can tell you that. Did you tell her
about the San Francisco G ants?

ANNE- MARI E
No, I...

STARK
You need to tell her about the San
Francisco Gants, it’'s |like a safe
word when he loses it. He sort of...
He sort of has security issues, but
music can help with that. Edward |ikes
music, not all nusic, but certain
t hings. He |l oves Joni Mtchell. Got
any Joni Mtchell?

ANNE- MARI E
(shaki ng her head)
Joni . ..

STARK
You put on "Coyote," the |live version
wi th The Band, and he m ght not even
want to go out for a walk... |I'm not
joking, he loves it.

ANNE- MVARI E
Joni ...
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STARK
Mtchell... Hey, you guys, |I'm
starving! | don't knowif it’'s

breakfast, |unch or dinner, but I
gotta eat sonething now.

(nods towards the hotel)
Al they had there was coffee and
croi ssants and some warm yogurt or
somet hi ng.

ANNE- MVARI E
s a café OK?

STARK
| s the Pope catholic?

ANNE- MARI E
" msorry? The Pope is... what?

| NT. DAY. CAFE

Cl ose-up of a Jack Russell noisily | apping up water that
his m stress has poured into a bow on the floor... Wde
shot of Anne-Marie, Julien and Stark at the next table.
Stark is devouring a croque-nadane - grilled cheese
sandwi ch - with a beer. Anne-Mrie has a beer as well,
and Julien an espresso.

STARK
Let nme get this straight: you can
have themin restaurants and caf és
but you can’t have themin hotels or

t heat ers?
ANNE- VARI E
That’'s it.
STARK
How about churches?
ANNE- VARI E
Uh... | don't know.
JULI EN

It depends on the church. Sone
churches you can. The church has

each one its own... réglenmentations.
STARK
Well, 1'd think a restaurant woul d

be the | ast place for a dog.



ANNE- MARI E
Why ?

STARK
Are you kiddi ng? For reasons of
hygi ene!

ANNE- MARI E
They are not cl ean?

STARK
They’ re animals, hairy animals,
Aunty M For starters, they don’t
wear shoes. And have you seen the
pl aces they put their noses?

ANNE- MARI E
(worried)
Oh... Edward was on mny bed, sl eeping
on ny bed.

STARK
O course he was, that’s where he
sl eeps. But if you start getting a
l[ittle itchy around the head now,
you' I I know why.

ANNE- MARI E
ltchy?

STARK
(m nmes scratching)
Yeah, itchy, scratchy... from
fl eas. Dog sl eeps around, dog |ikes
to | eave a trace of passage. You’'ll
know to use protection next tine.

ANNE- MARI E
(to Julien, in French,
under her breath)
What an asshole! Is he joking or
what ? You think he's joking?

JULI EN
Yes.

STARK
What ' d she say, Bud? Is she in |ove
with nmy dog? God, | hate that. When
it comes to dogs, wonen are so
predi ct abl e.



JULI EN
Anne-Marie is not predictable.
ANNE- MARI E
Thank you, Juli en.
STARK
You don’t say?
JULI EN
Yes, | do say. Anne-Marie is not

predi ctable. Really not.

STARK
K, good to know... and truly a
bonus point as far as this cowboy’s
concerned. So... How about we get
to work? Anybody want to work here?
| know the French don’t like to
work, but | ain’t French!

Stark finishes off that last line with a |augh -

59.

a sudden

hi gh-pi tched cackle - then goes silent, |lowering his eyes
i n thought as Anne-Marie pays the bill and, his face a

bl ank, he gets up and exits the café.

ANNE- VARl E
VWhere does that cretin think
he's goi ng?

JULI EN
| don't know... And neither does he.

ANNE- MARI E
Still, it's true, | do kind of |ike
that stupid nutt of his.

JULI EN
K

ANNE- MARI E
You keep that to yourself, all right?

JULI EN
K

9 EXT. DAY. PARI S

The Anerican and his two French associates in the streets

of Paris, on the way to the theater



60.

10 EXT. DAY. THE VOLTAI RE, ENTRANCE 10

Stark pauses out front and, eyes raised, nouths the
Voltaire notto in neon blue |letters above the door —
Totus nmundus agit histrionem

STARK
Hello pretension... | |ike!
11 INT. DAY. THE VOLTAI RE, THEATER 11

W followthe trio as they go down an aisle between the
seats then clinb onto the Voltaire's stage. Keeping to
hi nsel f now, Stark says not hi ng.

12 I NT. DAY. THE VOLTAI RE, GREEN ROOM 12

A coffee machine, fruit and snacks laid out on a table,
two sofas occupied by three or four nen between the ages
of 20 and 55 as well as a young wonman... They're sharing
a hand-rolled cigarette... Stark takes in the snell,
chuckl es softly.

STARK
Yep. .. Dope.

ANNE- MARI E
(slightly artificial)
Ah, good timng, they're on their break.
Hey, everyone, this is Janmes Stark

One of the guys — Manu — junps up fromthe sofa and fi st
bunps Stark who appears vaguel y anused.

MANU
Salut! | mean, hey man, welcone in
France... |’ m Manu.

STARK
Li ke Manuel ?

MANU
No |ike Manu. Or... manutentionnaire.
|"’mthe technical director of this
shi t house.

STARK
You sound like a Brit. Were'd
you | earn your English?



MANU
In England, man. | was a tech for
t he nost great punk bands.

STARK
Tech?
MANU
Roadi e!
STARK
Li ke for The C ash?
MANU
Fuck no!
STARK
Sex Pistols?
MANU
| say the greatest! Fuck, this guy!
|"mold but not so... | was touring

with the G unpy Navels, the

Bl ackheads — we have opened one
time for Love and Rockets, but they
was shite, know what | mean? Jizz
and the Broken Bones was ny best
gi g, played everywhere... Fucking
Scotland! I was living in Vauxhal
with nmy mates in a squat. T was
fucking brilliant, but I had to
cone back here when nmy num vyou
know, my num she... fuck... Know
what | nean?

STARK
(smling, opening up)
Yeah... Your English is sonething

el se, man. You could be ny
transl at or.

MANU

Fuck, this guy... Wiy of fuck
want to be doing that?

13 INT. DAY. THE VOLTAI RE, STAI RS

Anne- Marie, Julien and Stark head up to the
adm ni strative offices.
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STARK
(chuckl i ng)
| love that guy, or that... That
was a guy, right?

Anne- Mari e | ooks at Julien, says nothing.

STARK (cont'd)
Auntie M? Bud? Manu’s a guy right?

ANNE- MARI E
A man, you nean? | don’t... W
don’t know, in fact.

JULI EN
Maybe you can tell us.

STARK
You nean maybe | could just ask
him.. or her... or then?

I NT. DAY. THE VOLTAI RE, MAKAVER S OFFI CE

Makaver, his feet up on his desk, slightly alters his
position, searching for the right pose. Reaches for a
file, acts like he's reading it. No, no good... Pushes
away from his desk, then back towards it. Digs around in
a drawer, cones up with a pack of filterless Luckys that
he places on the desktop, takes one out, plays around
with it absent-mndedly... and breaks it in half. Tosses
the two halves into the waste basket. Picks up the phone,
wedges it between shoul der and ear in order to have his
hands free to page through the file... Yes! He's got it.

It's at this nonent that Pénélope, the inposing forty-
sonet hi ng, Senegal ese head of mai ntenance, wal ks into his
of fice. Caught off guard, Makaver | ooks up causing the
t el ephone to drop fromits perch and starts bl ushing..

MAKAVER
Pénél ope! | didn't know that you..
t hat you. .

PENEL OPE

(clearly anused by her boss's
conf usi on)
Hel | o, Monsi eur Makaver.

MAKAVER
Ser ge.

14
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PENEL OPE

Yes... Serge...
MAKAVER

Serge, that's ny first nane.
PENEL OPE

| know, Serge. Me, it's Pénél ope.
MAKAVER

Pénél ope.
PENEL OPE

(hardly hiding her smle)

Very well. Now that that's clear, |
have to tell you, Serge, I'malittle
di sappoi nt ed.

MAKAVER
But... Wy?

PENEL OPE
Well, | said hello to you, but you,
you didn't say hello to ne. In the
life of any establishnment, when one

person says hello to another,

t he

ot her person should reply wth a

simlar greeting,

Hel | o,

don't you think?

MAKAVER
Pénél ope.

PENELOPE
(wal ki ng out)

Much better... See you |l ater!
MAKAVER
(weak)
Yes, later.

Little by little,
feet on desk,
and shoul der... Cot

Makaver
file in hand,

it!

puts his pose back together:
t el ephone wedged between ear

I NT. DAY. THE VOLTAI RE, MAKAVER S OFFI CE

Anne- Mari e knocks on the half open door then enters with

Stark. Makaver

on the phone,

confortably sure of hinself

now, signals for themto wait a m nute.

15
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MAKAVER
O course. No worries, you'll be
hearing fromne... Yes, that's it,
baby. G ao!

(hangs up shaking his head,
clearly irritated)
How can anyone be so...
(rising fromhis seat)
M ster Stark! You see me very happy
to meet you at | ast!

STARK
(shaki ng his hand)
Yep. Sane here.

MAKAVER
Did you make a good trip?

ANNE- MARI E
Ah, isn't that interesting, you're
speaking to himin English right off
the bat. It's as if you knew he
didn't speak French

MAKAVER
(artificially cheerful)
And a good norning to you too,
Pestine. Al good?

ANNE- MARI E
No, all not good. The hotel you put
himin isn't expensive enough, it'll
take at |east a week to eat up the
accomodat i on budget. Then there's
the fact that the Ponderosa doesn't
al l ow dogs. His Edward, Serge, is a
dog, a dog that is now living with
me, so... First of all, thank you
for that, and secondly, we need to
get a furnished apartnent fromthe
arrondi ssenent i nmmedi ately.

MAKAVER
Well then get it, get it!

ANNE- MARI E
(to Stark)
W will find you sone apartnment
near the theater with, you know,
bed and chairs and all the things
SO0 you can have Edward.
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MAKAVER
O course, no problem The man nust
have his dog! Take a seat, M Stark!

STARK
(putting a foot on the desk,
doing a bit of stretching)
| can’t right now. M back...

Del anur ati ne cones through the door, already voicing
conpl ai nts before seeing that Makaver isn't al one.

MAKAVER
(to Stark)
This is Arnaud Del anuratine. It’'s
his play, the spectacle he now
directs in the theater.

Si zi ng each other up, Delanuratine and Stark each nod a
greeting.

DELAMURATI NE
Doesn't speak French?

ANNE- VARI E
Not so nuch, no.

DELAMURATI NE
Hm .. Still, he should cone tonight.
And we've got notes at 6:00, tell him
he can cone for that too if he |ikes.

ANNE- MARI E
That' s nice.
(a Stark)
He invites you to see his spectacle
tonight and to cone to the... the

nmeeting for the notes he gives to
the actors before.

Stark ends up taking a seat, rubbing his face.

STARK
Cool... | want to work. | really
want to work, but right nowl'mjet-
| agged out of ny mnd and ny fucking
back, it's... | gotta go back to the
hotel and |ay down. Maybe sonebody
could come and get me a little
|ater, |ike around 5:007?

ELLI PSE
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I NT. EVENING THE VOLTAI RE, DRESSI NG ROOVB 16

Del amuratine is sitting with a notebook on his |ap, going
over various artistic and technical issues before his
nore or | ess nmade-up actors - Augustine, Jean-Jacques,
the old nman and the accordi oni st seen taking bows in the
second epi sode, and several nenbers of the technical crew
i ncluding Manu. Arriving late, standing in the doorway:
Stark and Julien.

AUGUSTI NE
Three tines | did it... | nean, |
wasn't thinking we had a machi ne t hat
could eat ny card!

Jean-Jacques bursts out |aughing. Al one.

DELAMURATI NE
It did what it did. | didn't
expect that either, but it did
what it did precisely because
nobody was expecting it to.

JEAN- JACQUES
| was. Well, | was hoping...

AUGUSTI NE
And ny card?

DELAMURATI NE
You shoul dn't fear accidents. Wen
things are static, frozen, it's...
(grimaces, shakes his head)
| assure you, it... it functioned.
Sorret hi ng happened in the room at
that nonment, sonething that...

AUGUSTI NE
| know | did the right code - K
maybe not the first tinme - but |
concentrated and |' m absol utely
positive about the second and third!

DELAMURATI NE
The cash machi ne was a bad good
i dea. Sone killer wheels, a hot
shit car, that would have made nore
sense, but hey, there's the fucking
budget, always the budget king,
folks. W'll |eave the ATM on
stage, but only as decor, not as a
prop. You won't have to take noney
fromit anynore
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AUGUSTI NE
Cool , but what about ny card, Arnaud?
Can | have it back?

DELAMURATI NE
Check that out with... Manu? That
machi ne, can you open it?

MANU
Fuck, if only... 1'd be | oaded!
DELAMURATI NE

Vll then, could you call the bank?
Coul d sonebody call the bank?

ELLI PSE

I NT. EVENING THE VOLTAI RE, BAR 17

In the background, applause and "bravos" from i nside..
Stark, acconpanied by Julien, cones out of the theater
and heads straight to the bar where Anne-Marie awaits.
Putting both el bows on the counter, the Anerican takes
his head in his hands and draws a deep breath.

STARK
Jesus God, ny back is killing nme... |
think | need a drink. No no, | know I

need a drink. Maybe two. Yes two!

ANNE- MARI E
(1 ooking at Julien who
shrugs hi s shoul ders)
VWhat's with hinf

JULI EN
| don't know. He wouldn't stop
| aughi ng.

ANNE- MARI E

During the show?

JULI EN
Yes, all through it.

ANNE- MARI E
So... You were | aughing?
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STARK
It was funny. Thank God it was
funny, | was having to fight off
sl eep the whole tine.

ANNE- MARI E
Funny?

STARK

Funny ha ha and funny Jesus Chri st
what the fuck are these people
doi ng here? Funny ha ha and funny
is this a Monte Python sketch or
just divine retribution for all ny
past sins? Funny ha ha and... Any
particul ar reason why they did half
the show with their backs to us?

ANNE- MARI E
Uh... Perhaps to concentrate the
attention? The |istening?

STARK
Oh please! A drink, my residency for
a drink! If they don’'t have anything
hard, two beers will do nme fine.

Anne- Marie orders two beers for Stark and anot her gl ass
of wine for herself while Makaver joins them once again
accompani ed by de Saint-Frere nore dressed to kill and
nore dramatically nade up than ever - total femme fatale.

ANNE- MARI E
(surprised, slightly awed )
You here agai n? ¢(Que pasa? Contriving
to take over the Voltaire, are we?

DE SAI NT- FRERE
(al ready tipsy)
Precisely. Wth this gol den-ager but
one step fromretirenent and hardly
two fromthe grave, sonebody has to
step up... Don't you think, Serge?

MAKAVER
(not listening to her,
to Stark)
So... How did you, you know..
What did you...
STARK

Dire.



MAKAVER
Dire?

STARK
Truly dire... And | got the feeling
that if 1'd really understood what
they were saying it would have been
wor se. Does sonebody pay the audi ence
to clap |like that at the end?

The two beers served, Stark grabs one and downs hal f
it in a single swallow.

MAKAVER
You know it’s conpl ete sol d-out al
the nights and very good press?

STARK
| swear to God, | |ove France! |
want to nove here

MAKAVER

But you have noved here, isn't it?
STARK

| mean if you can fill the house

doing that? Damm... This is God's
country when it cones to theater
Wio'd a thunk it!

MAKAVER
Sorry?
STARK
Just an expression... expressing

amazenent |ike how ‘bout that! To
think that people actually pay to see
what | just sawl To think you can,
you know, follow your creative star
to wherever it |eads you and still
fill the house... Long |ive France!

DE SAI NT- FRERE
(rai ses her glass of chanpagne)
Yes, long |live France!

Stark stares at her for a nonent, raises his glass,
enpties it, sets it down, reaches for the other one,
stops... turns back towards Saint-Freére.

STARK
| know you.

of

69.
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DE SAI NT- FRERE

Very wel |, thank you.

STARK
No really. | know that voice. |
know you.

DE SAI NT- FRERE
No... No person knows ne in truth.

STARK
Ari ana!

DE SAl NT- FRERE

Drat! |1've been unnasked!

ANNE- MARI E
Ari ana?

MAKAVER
Ch poor Pestine, the Rohnmer film Wen
you were still a little nothing,
Cécile was making themall in |ove

with her Ariana.

STARK
Me included. Hopel essly head over heels.
She was sort of a...

MAKAVER
(nost pleased with the inpression
his ex-wife is making)

A dreanf?

STARK
Yeah, in a way, if someone you think
of when you... if you nean the kind

of dream you don’t have to sleep to
have, yeah, a dream

DE SAl NT- FRERE
Ch, that's sweet.

STARK
Can you sing, nadanme?

DE SAl NT- FRERE

Sorry?
STARK
(si ngi ng)
Lalalala laaaaaa... Do ré m?

Sing. Can you do that?
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DE SAl NT- FRERE
Al the world can do that.

STARK
Not true. But you, can you?

DE SAI NT- FRERE
| can, yes.

STARK
Well then, wanna be in ny
spectacl e? Wuld you |ike to play
Aneri can Sanseverina?

DE SAI NT- FRERE
(not sure she under st ands)
Everything is... Everything is possible.

STARK
It better be possible, because it
makes perfect sense. This is
St endhal - goes-to-1daho and if you can
sing — there are songs in ny play —
why couldn't you be our sultry
Sanseverina opposite...

Jean- Jacques and Augustine cone in and head to the bar,
but Jean-Jacques is waylaid by a group of acquai ntances
before he can reach it.

STARK (cont' d)
Jesus... This is too easy!

(pointing at Jean-Jacques)
Opposite that tall drink of water
over there — Fabrice del Dongo in the
mount ai ns of I daho m ning country.

(on fire)

Seriously, he could do it! He's even
got the del Dongo curly | ocks —
guy's perfect! Can he sing?

ANNE- MARI E
Janmes?

DE SAl NT- FRERE
(losing a bit of her conposure)
Can he. .

Stark turns towards Julien who's been following froma
di stance just as Augustine joins them
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STARK
Bud, help! | need ny translator. |I'm
aski ng her or anybody if that guy we
just saw in action can sing.

Julien conmes closer. Looks at de Saint-Freére.

JULI EN
He wants to know if Jean-Jacques
can sing... | think.

De Saint-Frere doesn't know what to reply. Makaver gives
her an inpatient | ook.

MAKAVER
Wat's the matter, dear friend?
Have you | ost your voice?
(to Stark)
" m certain Jean-Jacques can Sing.
They all have to sing in the
t heat er school

STARK
Wul d you m nd asking him Bud?
JULI EN
Now?
STARK
(surly)

Yes, now, unless for some reason
you'd rather wait until next week.

ANNE- MARI E
Attends Julien... Augustine knows,
she can say.

AUGUSTI NE
Yes, | can say... Jean-Jacques can
sing, yes. He can sing like he is
breathing, in fact.

STARK
Ah hah!
(to Saint-Frere, nodding
t owar ds Jean- Jacques)
Think you could lust after that boy?

DE SAI NT- FRERE
vell, 1...

STARK
Bud, hel p!



JULI EN
(already on his tel ephone)
Lust ? L-u-s-t ?

STARK
Yeah, lust. Desire. Want. Wanting to

do piggy things.

JULI EN
(reads definition in French)
Desire. To want to...

ANNE- MARI E
Janes, please..

STARK
(to de Saint-Frere, nodding
t owar ds Jean-Jacques)
Coul d you desire or want to with
that tall boy?

ANNE- MARI E
Janes!

STARK
VWhat is it, Auntie M?

ANNE- MARI E
We have the auditions, you know. ..

STARK
Sure, but if we can get a head start...
| feel there's sonething right here,
something | wasn't counting on.

Arriving at the bar now, Jean-Jacques orders a beer.

ANNE- MARI E
And al so the workshops pl anni ng. .

Stark turns to speak directly to Jean-Jacques.

STARK

Young man, they tell ne you can sing.
JEAN- JACQUES

It's true. | can sing.
STARK

Coul d you also fall in love with

this one?
( MORE)

73.
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STARK (cont' d)
(poi nting at Augustine)
| just watched you lusting after
her for hours, but could you fal
inlove with this young woman?

JEAN- JACQUES
O course.

STARK
(eyei ng Augusti ne)
She’s a little old for the part.
You're all a little old for these
parts, but we can fix that. This is
theater after all! Can you sing, uh...

ANNE- MARI E
(trying to stay in the discussion)
August i ne.

STARK

Augusti ne. Augustine, can you sing?
AUGUSTI NE

| can sing like a king, |ike a..

like a bell does ring, | can sing.
STARK

Bravo! Nailed it! And would you like
to play an Anerican Célia Conti?

AUGUSTI NE
You ask if | would |Iike to make
nysel f blind?

STARK

. ..

(1 nmpressed)

You’' ve read the play?
AUGUSTI NE

Yes, Anne-Marie wanted ne to.
STARK

Wel |, what do you say?
AUGUSTI NE

| say yes. We nust talk of the dates

and the tines, but... Yes, |'ve

al wvays wanted to be bl onde.

ANNE- MARI E
But, Janes...



STARK
This is too easy. O maybe it's
magi c? | vote for magic. \Watever
nmy back is already feeling better!

ANNE- MARI E
Janmes, we have to talk about... if
they are free to do it — a big
guestion — but al so Jean-Jacques. ..
You nust know t hat Jean-Jacques and
Cécile, they...
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De Saint-Frere glares at Anne-Marie. Shut up, girl, says

her gl are.

She' s not
i dea, or

He emts
Augusti ne
audi ti on.

STARK
VWhat's the matter Auntie M

ANNE- MARI E
(not yet daring to go
agai nst de Saint-Freére)
Don’t you want to do the auditions?

STARK
Nah. What | want to do is work! Start!
| mean, auditions for the other roles,
why not, but if we already have these
t hree cast. ..

ANNE- MARI E
And t he wor kshops pl anni ng. .

STARK
|’mnot really a workshop kind of guy.
What | want is to get to work and if |
al ready have ny trio, |1’'d say today
was a pretty good day’s work.

ANNE- MARI E
But these three actors so fast, so..

sure how to conplete the expression of her
even if her idea is the right one.

STARK
Listen, they' re here, girlie. Wen
feel it, I feel it - in nmy gut. Nobody
told you I'ma genius? Ask your boss,
he'll tell you.

anot her high-pitched giggle and turns towards
and Jean-Jacques to pursue this inprovised



MAKAVER
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(serious for a change)

Let hi mwork, Anne-Mari e.
knows what he doi ng.

ANNE- MARI E
(vehenent, voice | ow)

He

He knows what he's doing? | swear...

Fucked up or insane or

don't know

what, but what he's doing is bullshit!

Doesn't know any of them
you're hired, just like t

we're off to the fucking
MAKAVER
VWll, it's a nice change

and, boom
hat, and
racesl!

from

Del anuratine and his theory of the
sil houette or the silence of the
Nada, or your sister's ass and the
what ever... And wor kshoppi ng the
shit out of everything is boring,

Pesti nette.

ANNE- MARI E
(angrier, |ouder)

No matter the damage, you don't give

a crap, | know. Wenever,
it's fun time for Serge,

what ever,
but have

you even read his play? Do you

really want to see these
whoopee on stage?

DE SAl NT- FRERE

two nmaki ng

Maki ng whoopee? Wi ch two?

ANNE- MARI E
(louder still)

You two, for fuck's sake! You
and Jean-Jacques junpi ng each
ot her's bones!
De Saint-Frére still hasn't fully gathered what Anne-

Marie is trying to say while Stark,
voi ce being raised, turns around.

STARK

hearing the latter's

VWhat's the matter, Auntie M?

ANNE- MARI E
(enptyi ng her gl ass)

It's OK, there is no matter, but...

Janmes, sonething you don

t know | have

to tell you. Jean-Jacques, is the son..



DE SAl NT- FRERE
Ta ta ta! That is no reason to..

ANNE- MARI E
Pl ease, Cécile, you don't know the
text... Because there is the aunt
and t he nephew having the... the

| ust, Janes, you have to know...
(pointing at de Saint-Frere)
She... is the nother of Jean-Jacques.

STARK
You’ re ki ddi ng.

ANNE- MARI E
| am not ki ddi ng.

STARK

Jesus. God. Damm... The jackpot! |
hit the jackpot! His nother? Really?
| mean, shit like this happens, you
know there’s a god, or sonething, and
t hat god, or sonething, is on our
side for a change.

(his eyes shining, he downs

the rest of his beer)
| " m back! I"'mtelling you |’ m back
and nobody can stop ne now

MAKAVER

He' s back
ANNE- MARI E

But Janes, they will be...
STARK

Conme on, Auntie M Don’t you go
getting all straight-laced on ne.
They can handle it, they ' re actors

for crying out loud, so... |I'd say
chanpagne is in order
(shouti ng)

Bar keep, give us a bottle of your
best bubbles. Auntie M give ne
sone noney to pay for it!

There's no one behind the counter to hear him

ANNE- MARI E
Janes. ..

7.
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STARK
You |ike saying ny nanme or what?
Seriously, I'll pay you back. |
don’t have any French noney here.
AUGUSTI NE
No, I'Il get it... It’s OK | pay it.
I"mrich and | can... Ch non,

fiddl esticks, my card. | forgot — |
don't have my card anynore! That
stupid machine ate ny stupid carte !

CLOSI NG CREDI TS MUSI C — “Coyot e”
CLCSI NG CREDI TS

18 EXT. NIGHT. PARI S STREETS. ANNE- MARI E' S NEI GHBORHOCD

Mre Janet has two dogs on | eash — Monarque and Edward —
out for a late night wal k. The dance of seduction
continues as the two seemnore interested in sniffing
each other than any corner of the sidewal k.

MVE JAMET
Al right, you |lovebirds, tickle
time is over. Move it along, tine
to go wee-wee now

FADE TO BLACK

18
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EPI SODE 4

1 INT. MORNI NG ANNE-MARI E'S APARTMENT, BED

Anne- Marie, in her bed, eyes still closed, raises an arm
reaches out a hand, groping timdly, nmaking sure there is
not anot her being next to her... Al clear.

Her phone rings. She picks up and, before she can even
say "hello", we hear that it's Augustine, already at ful
gal | op:

AUGUSTI NE ( OFF)
...And | swear, he's truly on a
tear, can't see any obstacles, or
just doesn't care... He wants us to
read sone scenes for the
presentation? Fine, by all neans,
but we don't have the translation!
When | ask why it's taking forever,
it seens he doesn't know, but
t hi nking we're so clever, that we
can manage that endeavor, he's
goi ng down a rabbit hole.

ANNE- VARl E
VWhat ?

AUGUSTI NE ( OFF)
He's asking us to do it ourselves.

ANNE- MARI E
VWhen?

AUGUSTI NE ( OFF)
Yes when, that's what | nean! At night,
when |'m dead, after the Del anurati ne?
O in the norning, in bed, before
rehearsal s reconvene?

ANNE- MVARI E
| nsane. ..

AUGUSTI NE ( OFF)
| don't nake you say it!

ANNE- MARI E
Maybe W liam coul d..

AUGUSTI NE ( OFF)
Could, sure, if we paid him
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ANNE- VARI E
O course.

AUGUSTI NE ( OFF)
And the presentation, it's in
t hree days!

ANNE- MARI E
Shit...

AUGUSTI NE ( OFF)
Sorry?

ANNE- MARI E
It's just... It's insane.

Anne- Marie sighs and falls back into her bed. She is not
yet fully awake.

MJSI C/ CREDI TS

| NT. DAY. CAFE

Augustine and Anne-Marie enter Brio and Crash's café/ HQ
find themat their usual table, take a couple chairs from
anot her table and sit down with them

BRI O
(sarcastic)
Make yoursel ves at hone, girls!

ANNE- MARI E
We need your hel p.

BRI O
What ? Anot her one of your | egion of
exes comng to the theater tonight?

AUGUSTI NE
It's sonething serious, WIlIliam

ANNE- MARI E
And sonet hing urgent. For the
presentation to the press, Stark
wants the actors to read a few
scenes fromthe play.

BRI O
So?

ANNE- MARI E
The play he wote in English!



BRI O
K. | don't know about the others, but
Augusti ne's speaks Engli sh.

CRASH
| will never speak Engli sh.

Brio bursts out |aughing. Al one. The two wonen | ook at
Crash sipping his fifth coffee of the norning - he
doesn't el aborate - then turn back to Brio.

AUGUSTI NE
That's not the problem He wants us
to doit in French

BRI O
Sure, that's reasonable, we're not
in the States after all... So?
ANNE- MARI E

The play has not been transl at ed!

BRI O

Ah... Bummer, should have thought
of that before.

(in English, with an

exaggerated French accent)
And now | guess you want that | aide
you, that | translate ze piece for ze
present ati on.

ANNE- MARI E
Only parts of ze piece, sone
extracts... Two or three scenes.
BRI O
How rmuch?
ANNE- VARI E

How much what ?

AUGUSTI NE
How rmuch woul d we pay him

ANNE- MARI E
There's no budget for that. Well,
there was, but it's already been spent
and the translation isn't done yet. |
suppose it would be naif to imagine
you mght do it just to help out.
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BRI O
Yes. You all get paid to do what you
do, why shouldn't 17?

ANNE- MARI E
How rmuch?

BRI O
A lot. Seeing as it's a rush job and
|'d have to put everything on hold to
get it done in tinme... Thirty euros
for each page of fifteen thousand
characters.

ANNE- MARI E
Bet ween doing us a favor and
ripping us off, there could be
some kind of mddle ground, no?

BRI O
Yes, but... No.

ANNE- MARI E
Jerk. | understand, but... Jerk!
AUGUSTI NE
(attenpting to lighten
t hi ngs up)

And as they say in nmy famly: haggle
wth a Yid, youll be sorry you did..

BRI O

Your famly, baby? You mean your
ol d France col | aborati oni st uncl es?

(gaze fixed on his girlfriend,

i ght tone darkening)
You know what ? Both ny Jew sh and
goy hal ves seemto have suddenly
| ost interest, so... Sorry, girls,
you'll just have to figure it out on
your own. Bye bye now

Not hi ng nore to say, Anne-Marie gets up at once to |eave,
shortly foll owed by Augustine.
EXT. DAY. STREET

The two wonmen exit the café, head without a word to the
nearby métro station.
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4 EXT/INT. DAY. METRO STAIRS

5

The heavy silence continues. And conti nues.

AUGUSTI NE
(al nost a supplication)
Anne- Mari e. .

ANNE- MARI E
Seriously? To say such a thing...
To even think such a thing!

AUGUSTI NE
But | wasn't even thinking it, it was
j ust sonething. .

ANNE- MARI E
It's not because your famly is ful
of asshol es that you too have to..

AUGUSTI NE
(lost)
Anne- Mari e. ..

ANNE- VARI E
And it's not because you live on
anot her planet that you have the
right not to know what's happeni ng
on this one... Shit, Aggie!

AUGUSTI NE
|"msorry, but I... I'"'msorry.

| NT. DAY. METRO CAR

The two wonen standi ng side by side w thout talking,
wi t hout | ooking at each other. Qutside this frame, a
man's voi ce cones to the fore.

MAN ( OFF)
Conme one! Just a little smle! You
don't know how to smle? Pretty as
you are, you really ought to know
how to...

YOUNG WOVAN ( OFF)
Pl ease. .

Pull ed fromtheir sonber nusings by the scene playing out
behi nd them Anne-Marie and Augustine finally | ook at
each ot her.



84.

MAN ( OFF)
What do you nean pl ease? Hah!
You wanna be | ooked at - that's
obvi ous - and now t hat sonebody's
| ooki ng at you, you're not happy?

The two turn to discover, as do we, a young wonan -
skinny jeans, heels, satin blouse — seated on one of the
fol d-down seats and, her eyes wet with tears, |ooking at
her tel ephone while the thirty sonething man hoveri ng
over her raises his voice:

MAN
She won't even | ook at ne! She's
just a... just a...

ANNE- MVARI E

(1 oud)
Slut? Go ahead, say it! Just a slut?

MAN
But... What's her problenf?
(speaking to the other
passengers)
She's crazy, this...

AUGUSTI NE
Sl ut ?

MAN
VWhat ?

AUGUSTI NE
Sl ut .

MAN

(a tad unsettl ed)
| nean... What the? What's their...

AUGUSTI NE
Sh-sh-sh shush. .. up.
VAN
What ?
ANNE- MARI E

He nust be deaf. She said shush
up. You don't talk to a woman if
t hat woman. . .

AUGUSTI NE
... doesn't actually want you to
talk to her, get it?
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As this injunction is being spelled out, the train comnes
to a halt, the door opens and the young woman qui ckly
stands up and slips out of the car... while the man nmakes
a nove, apparently, to do the sane...

ANNE- MARI E AND AUGUSTI NE
No!

MAN
It's ny stop!

They ook |ike they're going to try to physically inpede
his exit when, further down this train wthout
separations between the cars, we - along wth Augustine -
see the young woman boardi ng the next car.

AUGUSTI NE
Well go if it's your stop!

Questioning | ook from Anne-Marie. Reassuring nod towards
the next car from Augustine... and the man exits just
before the doors cl ose.

AUGUSTI NE (cont ' d)
She changed cars. It's OK

ANNE- MARI E
We shoul d go see her, shouldn't we?

AUGUSTI NE
No... She could do wi thout that.

ANNE- MARI E
Oh yeah? Way?

AUGUSTI NE
Because ne, if I"'mher, | wouldn't
want that.

ANNE- MARI E
But she didn't do anything wong! It
was that asshol e who. ..

AUGUSTI NE
Al | can say is, if | were her, |I'd
only want for it to be over and done.
To put it behind ne.

A second questioning | ook from Anne- Mari e.
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I NT. DAY. THE VOLTAI RE, STAGE

Stark, a ball of nervous energy, paces the stage spelling
out the essence of his approach for the actors in his

pl ay. Anne-Marie, translating, struggles to keep up for a
time before conpletely losing the thread, throwing in the
towel, and sitting down with the others in the front row
Augusti ne, Jean-Jacques, de Saint-Frere, and a group of
newconers - three nen, Florent Bigot, Sinon Bouchard,
Boris Tola, and a wonan, Franci ne Faudot - along with
Julien, pen in hand, notepad on |ap, a pile of

phot ocopi es on the seat next to him transcribing
everything said as best he can..

STARK
Everybody here's al ways saying "c¢a va,
cava," and I'mtelling you that c¢a va
for real, this is going to work. You
reading a few scenes will say so much
nore than anything | could about this
St endhal - goes-to-1daho thing and La
Chartreuse de Parne.

ANNE- VARI E
K, Janes, so you have asked the
actors to make the transl ation but
there are sone who can't because...

STARK
Hold on, Auntie M the big boss took
care of that!

ANNE- MARI E
What ? How?

STARK
The transl ation. He got his nephew
on the case.

AUGUSTI NE
Whose nephew?

STARK
H s nephew, Make-over's nephew.

ANNE- MARI E
(eyeing de Saint-Frere... who's
failing to follow)
Makaver ? He has a nephew?

AUGUSTI NE
(al so eyeing de Saint-Frere)
He has a sister?
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ANNE- MARI E
A brother? Afamly?

STARK
He's got a nephew who's studying
Engl i sh or teaching English or
sonet hi ng and the kid was happy
to do it.

ANNE- MARI E
But... It's already done? So fast?

STARK
Wiy not, Auntie M? It's just a
few scenes, and with the
software that's out there now. ..

Anne- Mari e and Augustine give each other a | ook, far from
convi nced.

STARK (cont' d)

Call it a provisional version... So
we can get to work. The final one's
comng —it's ny co-author that's

doing it — but she's alittle..
She got started a little |ate.

ANNE- VARI E
But Janes, who is this co-author?
You never have said..

STARK
Manon. She's French and she hel ped
nme wite the play a long tine ago —
| think you know |I've been carrying
this for a while — and for the
transl ation, she hasn't had nuch

time... This thing in France cane
t oget her so suddenly and, yeah, |
know, we should have... But for the

presentation, we can nmanage with
this. Let's go, Bud, hand out the
phot ocopi es al r eady!

Julien gets up and does as ordered.

DI SSCLVE TO:

I NT. DAY. THE VOLTAI RE, STAGE

The six actors, on stage now, seated in a sem-circle,
phot ocopi es in hand. Lights out on the rest of the house.



DE SAI NT- FRERE
Carson Clay. Wists in cuffs. An
assi stant deputy at his side. Wl ks
fromthe car that has lifted himup
at the station of the train.
Hesitates, evaluates the building in
brick with one stage where he is
awai ted — the prison of the county
of Canyon... The deputy puts a hand
on his back and pushes. Carson
bristles and turns towards the man.

JEAN- JACQUES
Do not dare to touch ne!
Bl GOT
Ha hal
JEAN- JACQUES
| have said. ..
Bl GOT

No one worries about what you
have said. Go there!

JEAN- JACQUES
One will not speak to ne in such
a path!

Bl GOT

| have two revol vers here that
say | can speak to you in the
path I want, so go fuck
yourself, little..

(hesi t at es)
little fanciful pants.

A ripple of laughter in the seats. The actors exchange
gl ances. Augustine smles...

STARK ( OFF)
Cone on, you guys! Jean-Jacques?

JEAN- JACQUES
(rmore angry)
Do you know who | an? Do you
know from where | conme?

Bl GOT
Ch yes, you're one of the hard
guys fromthe Coeur d’ Al enes who
have wanted to kill the governor.
( MORE)
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Bl GOT (cont' d)
Except that you do not seemto be
so hard. | suppose you don't have
to be so hard to commt a nurder

DE SAl NT- FRERE

Carson raises his hands in cuffs,
qui ckly bal ancing and hits the
assistant in the face. They
aren't.. uh... aren't a lot of
force in the shot, but the netal
bands trap the skin where it's
stretched on the bone of the
choppi ng bl ock cheek and... on the
bone of the chopping... uh..

(struggling, she takes

a breath, tries again)
...and little force is necessary to
open there a strap of deep cuts.

Bl GOT
You, dirty son of... a dog!

DE SAI NT- FRERE

(doi ng her best)
Cries the deputy pulling out his
revol ver, hitting Carson a hit on
the crowm that sends himto his
knees before pursuing wth several
foot hits to the sides of the boy
on the ground.

Bl GOT
Ki nd of pisser sucker!

Muf fl ed | aughs on stage and in the seats.

Laught er

MANU ( OFF)
Ha ha! Pisser sucker? | like that!

DE SAI NT- FRERE
Wi | e anot her buggy lifts up in
front of the prison carrying Arthur
St eunenberg — the brother of the
| at e governor — and the daughter of
the | ate governor, Cecilia.

MAN S VO CE (OFF)
Never on tinme, what is he, Spanish?

in the seats.

BOUCHARD
VWhoa!

89.
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DE SAl NT- FRERE
Cries Steunenberg, who approaches the
assi stant brandi shing his armon the
wrinkl ed sil houette at his feet.

BOUCHARD

What is going on here?
Bl GOT

The prisoner has attacked nme! | had to..
JEAN- JACQUES

Nobody treats... calls nme a nurderer
BOUCHARD

It is not a path to do your work!
Case your arni

More |aughter in the seats.

ANNE- MARI E ( OFF)
(at the end of her rope)
No, it's not possible! Janmes, |'m
serious now, this is not possible!

STARK ( OFF)
VWhat isn't?

ANNE- MARI E ( OFF)
This. All. The translation, | assure
you, it cannot work. They are | aughing
and for a good reason. You know what
is a false friend?

STARK ( OFF)
But . ..

The lights cone on in the house where there are a couple
dozen spectators: technical crew, adm nistration staff,

t he conmuni cations director with several journalists...
And Makaver in the back seated next to a young nan around
the sane age (and sane general appearance) as Julien -
per haps his nephew? - and Stark and Anne-Marie in the
front row

ANNE- MARI E
We need the good translation to work.
You said she's French, your witer
who is doing it? You nust get it,
Janes. Pl ease, you nust get it now

(to the house)

Everybody? We're very sorry, but
we're not quite ready yet...

( MORE)



ANNE- MARI E (cont' d)
| mean the French text, uh... as
you saw... | hope it gave you an
idea, but isn't quite there yet...
(sotto voce in Stark's ear)
Do you believe strongly in your play?

STARK
O course.

ANNE- MARI E
That it nmerits to be on the theater
st age?

STARK
Wiy el se would | be here? |I've been
trying to do it for over a decade.
It was feeling like nmy Waterl oo
until | got the offer from Makaver

Cl ose-up of Stark and Anne- Mari e.

ANNE- MARI E
Then you need to make it right. This
now, it's not right, really not.
Wong for you and wong for the
Vol taire. W were not ready today,
Janmes. | don't understand how you can
be so nonchal ant, or so..

STARK
I npatient. | know, | sonetinmes get
ahead of the nusic.

ANNE- MARI E
It has been a problemin your
l[ife, hasn't it?

STARK

Yes, it has Auntie M at least that's
what peopl e say, or said, and what
you' re sayi ng now, but...

(t he exchange becones

intimate of a sudden)
| don't know sonetines. | think
know and then after... | don't know
what | think... Sonetines, when
finally figure things out, it's too
| ate, but you, you are a w se one,
aren't you? Maybe you don't do that.

ANNE- MARI E
Me? | try.
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STARK
Good. | think I can trust you, and
I"mafraid I'lIl be needing you to,
you know, to nmake this work. But |
know this can work if we just... |
know we can make this work, Auntie M

Tenderness in Anne-Marie's eyes for the first tine as the
frame widens to reveal that they're alone now, alone in a
theater totally enpty...

SLOW DI SSOLVE

I NT. DAY. THE VOLTAI RE, STAGE

Several days — an indetermnate tine — later. The sem -
circle of six chairs remains, but other things have
changed: the stage lighting has been fine-tuned and the
actors are wearing the begi nnings of their costunes,
Augustine and De Saint-Fréere in dresses fromanother tine
et Jean-Jacques in a vest and white shirt.

M LLER ( BI GOT)
(shouti ng)
Fucki ng fancy pants little
peeder -sucker! |If they don’t
send you to the devil on a rope,
you can be damm sure 1'I| be
there to do it ny way!

NARRATOR ( FAUDOT)
Just as Arthur Steunenberg — the
| at e governor’s brother, closest
confidant and fam |y spokesnan —
and the | ate governor’s daughter
Cecilia pull up in a buggy.

STEUNENBERG ( BOUCHARD)

Whoa! What the SamH Il is going

on here?
M LLER

The prisoner attacked nme, | had to..
STEUNENBERG

That's no way to do your job

CARSON ( JEAN- JACQUES)
Nobody calls nme a nurderer
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NARRATOR
Cecilia starts, lets out alittle
cry. She's recognized Carson and
Carson's recogni zed Cecili a,
recogni zed the girl now a woman
The ash bl onde hair pulled back
in an expedient bun to reveal a
face sweetly graced by an
affecting renai nder of chil dhood
flesh in the cheeks presently
flushed with enotion. And the
eyes, the steel gray eyes like an
angry ocean that had troubl ed him
si x years before.

CARSON
| do believe, mss, that once in
another lifetinme | had the pleasure
of maki ng your acquai ntance..

Cecilia, taken aback by this direct address, opens her
mouth to reply... In vain.

CARSON (cont' d)
| believe you were ill.

CECI LI A ( AUGUSTI NE)
You... W... were ill.

CARSON
Ah, then you renenber! You were
with your father. Wien | |earned of
his death, 1... | thought of you.
t hought of you, Cecilia.

NARRATOR
Cecilia Steunenberg. Is too noved to
reply, the words won't cone unstuck
fromher heart. Her uncle takes her
arm and gently wal ks her back to the
buggy where she tells herself that she
just behaved horribly.

CECI LI A

(an asi de)
A sinple word of kindness m ght
have conforted himin a difficult
moment, and | stood there nmute
whil e he, bent by his suffering,
expressed conpassion for ne. Ch |
was foul indeed! | can’t bear to
t hi nk what he nust think of ne now.
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CARSON
(an asi de)
Those eyes, and all they expressed!
The understanding, the pity... And
how t hey stayed attached to nme. Oh,
with a cellmate like her, | could
stay in prison for |ife!

MJUSIC — thenme fromthe opening credits..

I NT. DAY. THE VOLTAI RE, STAGE

The begi nning of an ensenble playing this nusic
appears: three nusicians - acoustic guitar, accordion,
violin - bent over their scores at the back of the stage.
The actors are still seated in a semcircle, but wth
costunes, wi gs and make-up - Jean-Jacques has a bandage
on his head, Augustine is bleached bl onde - closer to
conpl ete now. Faudot stands up and, with greater
confi dence, approaches the inmagi nary audi ence.

NARRATOR
Carson Clay. Wakes up the norning
of his eighth day in jail with the
gany yellow breath of sheriff Jack
Charlesworth in his face. Feigns
sl eep as the man unl ocks his
handcuffs to free himfromthe bed
and exits the roomas the doctor
comes in.

DOCTOR ( BOUCHARD)
You know you're head's healing just
fine. You can go now.

CARSON
(rubbing his wists)
What do you nean? |'ma prisoner here.

DOCTOR
(handi ng Carson a newspaper)
Ah... Quess you haven't seen today's
d arion.

CARSON
Ch ny God!
( MORE)
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CARSON (cont' d)
(readi ng)

Tl GER- POORVAN OWNER' S SON RELEASED.
Carson Clay, arrested as a suspect in
t he Steunenberg murder, was rel eased
fromthe Canyon County jail after
i nvestigations found no |Iink between
this inhabitant of Wallace and the
Western Federation of Mners
conspiracy. The suspect neverthel ess
admtted to having called for "the
mur der of the Governor" in 1899
follow ng the union violence in which
M. Cay was inplicated...

Lousy sons of bitches! | confessed to
not hing of the sort! | have not been
rel eased and I wll not |eave here.

I NT. DAY. THE VOLTAI RE, STAGE

The sem -circle of actors has given way to the decor of a
medi cal clinic in 1906; nedium cl ose shot of de Saint-
Fréere in full costune and no text in hand.

RACHEL (DE SAl NT- FRERE)
Take it easy, ny dear man.

NARRATOR ( OFF)
Rachel Donnelly... In the doorway.
Her hi gh-born neck wapped in a ten
strand pearl choker. Her nountain of
auburn hair collected and caught just
above the forehead by an enerald
encrusted conb. Her iconic forns
sheathed in white silk above the
wai st and an accordion-pleated riding
skirt below. Rachel. Lighting up the
sonber room

CARSON
(in bed)
Rachel . ..
RACHEL
Pack your bag, ny dear nman.
CARSON
What bag? | was not afforded any such
| uxury and, anyway, |'m not going

anywhere. Have you seen the paper?
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RACHEL
Cal m down, Carson. They've let you
go and we have a train to catch

CARSON
No, | refuse to play their gane.

RACHEL
Don't be silly.

CARSON
Rachel! Do you at | east understand
what they’ re doing? O are you
forgetting all you taught nme? If you
of all people can countenance this
mendacity, what’'s to becone of us?

RACHEL
You’ ve nothing to gain by staying in
jail. And what’s the point of not
admtting to sonething you actually
sai d?

CARSON
Seven years ago! | said it seven
years ago!

RACHEL
That matters little.

CARSON
| have to see Cecilia now. She was
supposed to conme today and... Oh
God! She must have seen the paper!

RACHEL
Yes. She has.

CARSON
No! I"'mlost...

RACHEL

You're going to make ne angry, ny boy.

CARSON
Rachel , please. You forget |I'm an
adul t now.

RACHEL
| m ght say the sane about you, ny
dear, and if you only acted your
age, you mght...

96.
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CARSON
Pl ease, I’msorry that my arrest
has i nconveni enced you to such
an extent, but it is absolutely

i nconcei vabl e that | | eave
Cal dwel | wi thout seeing Cecili a.
| can't... | won't.

NARRATOR ( OFF)
Rachel Donnelly. Looks down into the
enptiness. Feels old in her bones as
her nephew s perseverance finally
gets the best of her pluck.

CARSON
"Il need you to tel ephone her
at hone and tell her that if |

can’t see her, I will not |eave
Caldwell. Even if they throw ne
back in jail. Even if...

Rachel turns to | eave.

STARK ( OFF)
Non, Madane, too soon, trop tot

I NT. DAY. THE VOLTAI RE, STAGE

We're back with the sem -circle of actors on stage, but
now Jean-Jacques is laying on the floor and de Saint-
Frere is on her feet, about to exit the stage.

STARK
(at her side in an instant)
Longer here... More tine before
going... Like you can't believe what

you're hearing. Like you want to die.

De Saint-Frere | ooks towards the seats.

JULI EN
You have to stay |onger there, like
you can't believe your ears and
like... like you want to die.

STARK

And Jay Jay? More authority! More..
Egomani a, nore Fabrice del Dongo. You
wanna be a man. You wanna show her
that you're not the little boy she's
maki ng you out to be even though you
are just that.

11
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JEAN- JACQUES
| see.

STARK
You see? Then show ne! More harsh.
Mean! Self-centered. | keep telling
you... You are not nice, you are not
you. You do not give a flying fuck
about this woman's feelings, and have
no i dea she's even pining for you!

SLOW DI SSOLVE TO

I NT. DAY. THE VOLTAI RE, STAGE 12

Definitive decor now the greenhouse annex of a church.
Dark. On one side of the stage, Cecilia; on the other,
Carson. Silhouettes. A nod (if not an insolent rip-off)
to Del armuratine staging in episode 2.

STARK ( OFF)
OK? There's one thing and one thing
only besides yourself that you care
about and that's Cecilia... You'd
die for her, kill for her. You're a
raving idi ot obsessed...

Little by little, his voice gives way to that of the
Narrator now at the stage |eft apron and facing the
i magi nary audi ence.

NARRATOR
Cecilia Steunenberg. Feels the
woman’ s primal response to the
man’s desire, the heat rising and
the strange wetness in the heat.
Feel s the pain, again, along with
the prenonition of pleasure that
she hadn’t known possi bl e.

Carson Clay. Doesn’t knock. Turns
t he door handle, cringing as it
creaks... Breathes in the air of a
Moori sh garden

CARSON
Ceci lia..
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CECI LI A
Here, friend of ny heart. |'m here.
(feeling her way like a blind
person, she takes his hand)
| am here, Carson. For you

CARSON
For me. You.

CECI LI A
Oh Carson, ny heart is going to stop.

CARSON
And mne his beating so hard, 1I...

He pl aces her hand on his chest.

CECI LI A
| feel it.

She then slaps himas hard as she can in the face. Carson
staggers, stifles a reflex to hit her back, raises a hand
to the side of his face..

CARSON
Son of a...

CECI LI A
Don’t you ever again threaten to take
your life. Never, ever again. Prom se..
Prom se, Carson

NARRATOR
The power of the blow The voice |like
death itself. Make him conpliant.

CARSON
| prom se..

CECI LI A
Swear it.

CARSON
| swear it.

CECI LI A

On our | ove.

CARSON
On our | ove.
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CECI LI A
Very well. I'"mhere to ask you once and
for all if you' re ready to obey ne...
NARRATOR

...she says pulling himcloser as
the m racul ous demands of their
respective sexes are too nuch for

t he reason that m ght now have saved
t hem from each ot her

CECI LI A
| want to have your child.

NARRATOR
Col lapsing into the folds of clothes
shed below themin the dirt, he
stays inside her until the end.

CECI LI A
| wll have your child and | wll
accept your brother's proposition.
WI1l you obey nme?

CARSON
Cecilia..

CECI LI A
Answer nme, Carson. Tonorrow, |'l]
be carrying your child.

CARSON
What are you... What are you
tal ki ng about? My brother?

NARRATOR
Blinders falling, he is beginning to
see the hateful logic draping its
shroud over the mracle now
di ssolving in his grasp.

CECI LI A
Prosper is going to ask for ny
hand. Hasn't anyone told you that?

NARRATOR
The voice of his |over dimnishing,
too far away now to be real...
(com ng closer to the couple
cl asped in each other's arns)
What did she say?
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CECI LI A

Qur child wll have to have a

nane. | want it to be yours.
NARRATOR

The fog in his head, thicker...
CECI LI A

Car son!
CARSON

A nane, yes... I'll give you ny nane.
CECI LI A

"1l have your nane, Carson, but |

w Il also honor ny vow. Now nore than

ever, | have to think of our child.
STARK ( OFF)

Faster, kids! It's too... slow

Faster now. Think of it as an
i nf ernal machi ne!

CARSON
Qur child...

NARRATOR
He rolls off her, turns away
ti ghtening his nmuscles and hol di ng
his breath until his lungs burst...
and the fog is lifted:

CARSON

The village idiot is courting you?!?
CECI LI A

Don't |eave nme, Carson... |'mcold.
CARSON

(on his feet in a split second,
coll ecting his clothes)
Have you taken | eave of your sanity?
Does anybody el se know about this?

CECI LI A
Prosper said it was your father
that. ..

The Narrator backs away, exits the stage.
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STARK
(to Faudot)
Not so fast, chérie. You listen, you
want to find out how it ends...

CARSON
O course! The stupid bastard
woul dn’ t have thought of it hinself
because the stupid bastard has never
been much of one for the | adies. No
one bothered to tell you that? Oh

God, Rachel’ll love this!
CECI LI A
She said your father would be needing
to marry off his son... your brother.
CARSON

She... She told you that? She knows
and she told you that?

CECI LI A
Rachel |oves you. That's why she. ..

CARSON
Why she what ?

CECI LI A
why she spoke to your father

CARSON
Rachel doesn't speak to him She
hates ny father, and rightfully so!

STARK ( OFF)
Acting like you' re on your way out,
you have to go because you're a
childish jerk, and because, you
know, objects in notion...

During his note fromthe director, we go fromtheater to
cinema, to real decor, real costunmes and we're in 1906.

STARK (OFF) (cont'd)
...tend to remain in notion

CECI LI A
We have to think of our child.

CARSON
Rachel is sick and so are you
It's you and me who wll marry.
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CECI LI A
Carson... There's ny poor father and
he, along with the Lord, is watching
us and he, he knows about ny vow,
knows | made it for himafter
| earni ng what you said. | had not
ot her choice. You know this, Carson!
You know | can never again |lay eyes

on you!
CARSON
(feeling his way to the door)
Hah, if that's the case, | guess you're

just going to have to cut them out!

CECI LI A
Carson. ..

CARSON
And what about your nmarriage vows? \Wat
are you going to do once you're at the
alter, huh? Cross your fucking fingers at
t he nonent you say | do?

CECI LI A
Ch, ny love... It's too cold here
wi t hout you.
MUSI C. “La Ball ade de Fabrice et délia"

CLCSI NG CREDI TS
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EPI SODE 5

EXT. DAY. WALLACE, |DAHO — JULY 4, 1906, BASEBALL FI ELD

Music in the distance... O ose-up of Carson, asleep on
the grass, sweat dripping fromhis tenples, drool down
the side of his nmouth. It's hot... A dog (played by
Edward) junps on him sniffs him licks his cheek. Carson
opens his eyes, smles, pushes the aninmal away, w pes off
his cheek, closes his eyes. Chuckles. Drunk.

Musi ¢ cl oser, |ouder, a band — squeezebox, stand-up bass,
guitar, banjo, violin... and a singer — playing a polka.

CHANTEUSE ( PAOLA NI NONA OFF)
I n seventeen hundred and seventy-six
t he boys back East were spoiling for a fight
King George’s Brits were givin' ‘emfits
So they took up arns for what was right

Those Anericans died to make us free
They paid the price of our liberty

Drawn fromthe haze by the power of this voice, Carson
opens his eyes again and sits up for a better view as we
di scover the band (nusicians already seen at the
Voltaire) on a stage plastered with red, white and bl ue
banners before a crowd dancing in their Sunday best.

CHANTEUSE
The Decl aration was signed on the Fourth
and the boys fought hard so we could be free
They raised Od Gory fromthe South to the North
and ki cked the Redcoats back over the sea

Those Anericans died to nmake us free
They paid the price of our liberty

Boi st erous appl ause and raucous calls for an encore as
t he singer takes her bows.

MVE CLAY ( FAUDOT OFF)
What a lovely girl she is! And what
a success!

Carson turns over to find his nother clapping her hands
next to his brother Prosper holding the dog that |icked
Carson's cheek on a | eash.

PROSPER ( TOLA)
She's young and hardly dressed, so
of course she's going to pl ease.
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MVE CLAY
No, it's how she noves, how she
di sports herself on that stage. That

girl... You want to |look at that girl!
PROSPER

Pooh. . .
MVE CLAY

Hey boys, I'mthirsty! Too nuch

danci ng.
CARSON

Me too, Mother. Let's get ourselves

a drink!

He stands up, wobbles, grabs his nother's armto steady
hi nmsel f.

MVE CLAY
(wal ki ng)
| just love a dance! Nothing Iike a
dance to nmake ne happy. Wen | was a
l[ittle girl back in the old days

before the mnes, | think they
called them balls, but we never had
any. | only knew them from foreign

novel s - Madanme Bovary, War and
Peace and "Roneo and Juliet" of
course... | do swear there are never
enough dances and it’s sad when you
think of it. The only one we have
now is this one today - why nust we
al ways wait forever for it?

PROSPER
The 4th of July dance can only take
pl ace on the 4th of July.

MVE CLAY
But that's absurd! That's - how can
| put it? - small!

PROSPER
It's the cal ender, Mdther. You can't
change t he cal endar.

MVE CLAY
Ah, like a clock! You wait and wait,
then all of a sudden, the 4th of
July is here and neither God nor
your father could ever... I'd stil
say it isn't fair, because I...

( MORE)
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MVE CLAY (cont'd)
Did | ever tell you boys how rmuch
I i ked dances?

CARSON
No... Liked what, Modther?
PROSPER
Stop it.
MVE CLAY
Wy, dances, for goodness sake!
CARSON
She’s right. It’s not fair, like so

many ot her things that her husband and
that son of a bitch up in the clouds

can't fi x.

PROSPER
Watch it.

CARSON
Di e!

MVE CLAY

What ot her things? Were?

CARSON
Everywhere. Under your nose. On your
right, for exanple, wal ks a sack of
shit that nothing but a bullet to his
pea- brain could ever fix.

PROSPER
Car son!
CARSON
Prosper! Die, | said.
MVE CLAY
| still don't see why... What's so

speci al about the 4th of July?

PROSPER
It's | ndependence Day, nother, sort
of our country's birthday.

Carson explodes in laughter so hearty that it's
cont agi ous and his nother has to join in.

CARSON
But of course, just |ike Christnmas!
( MORE)
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CARSON (cont' d)
(struggles to catch his breath)
Only with Anerica laid out in swaddling
cl othes instead of the baby Jesus.

MVE CLAY
Well, that's fine today, but what about
tonorrow? Such a pity to have to wait a

whole... to wait a whole..
PROSPER
Year .
MVE CLAY
Oh, no, | don't agree! That's just...

That's smal |l .

CARSON
In any event, the sack-of-shit is
right, Mother. It’s the dance of
freedomwe’ re cel ebrating today,
freedomto hang people who actually
believe in the Constitution!

Shi el ded by the wonan wal ki ng between the two boys she
brought into the world, the older of the two dares once
nore to open his nouth.

PROSPER
Carson. .

MVE CLAY
A year is too nmuch. If only there were
some ot her occasion..

PROSPER

There's ny weddi ng, Mot her.
MVE CLAY

Yes, of course! Wien is it?
PROSPER

Why, August 15t h!
MVE CLAY

And when is August 15th?
PROSPER

Next nonth. ..
MVE CLAY

OCh, but that's wonderful! A dance
next nont h!
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CARSON
A dance and a hangi ng maybe, if old
sack-of -shit and son get their way.

PROSPER
Carson. ..

MVE CLAY
What's he tal ki ng about ?

CARSON
Not hi ng, Mot her, but there's another
probl em The bl ushing bride and her
not her cannot abi de dancing - their
church is against it.

MVE CLAY
Stop that, Carson. There's no such
chur ch.

CARSON

Oh, but there is! And runor has it
that your older son is hinself
pl anni ng to becone a...

PROSPER
By God, Carson

CARSON
Prosper. ..
(dropping his nother's arm
novi ng behind her to hone in
on his brother's outside ear)
| don’t want to hear you pronouncing...

STARK ( OFF)
No no, Jay Jay. He can't drop his
not her's arm there.

JEAN- JACQUES
K, got it...

CARSON
(taking his nother's arm again)
And | don’t want to hear another
fucki ng word about your two-bit
weddi ng. The only thing stopping ne
fromripping your throat out here is
t he presence of. ..
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STARK ( OFF)
Whil e you're saying that, while
you're trying to get to him you have
to turn her as if she were a dance
partner or nmaybe even a conpliant rag
doll, a marionnette...

CUT TGO

I NT. DAY. THE VOLTAI RE, STAGE

The cinema cl ose-up of Carson in Prosper's ear in 1906
gives way to a theater close-up of Jean-Jacques in
Boris's ear today.

STARK ( OFF)
It's a kind of ballet with the band
pl ayi ng, know what | nean? And it's
fun, at least for Ms Cay, |ight
fun in contrast to what Carson's
doing and saying, a literal death
threat. The whol e scene shoul d be
choreographed |i ke a ballet. Can you
help himwth that, Francine?

W der shot as Faudot turns questioning towards the seats
al nrost conpletely in the dark.

JULI EN ( OFF)
It needs to be, uh... fun, and al so
a bit of a ballet, a choreography.

FAUDOT
(a tad piqued)
| gathered that, but what's he
asking ne to do?

JULI EN
He wants you to hel p Jean-Jacques
find the right novenent.

Faudot executes, works out the novenents with Jean-
Jacques as the band starts in on "Wen a Man's Bl ood
Moves a Wonman's Aside"... And she sings.

CREDI TS

FAUDOT

We are surrounded by nen

It's sad when boys becone them

It's mnd and body degeneration

When the wonman gets driven out of them
( MORE)
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FAUDOT (cont' d)

Swelling flesh collects under his chin
Thick hair sprouts fromhis virgin skin

Hi s voice fattens feeding on snoke and gin
When his father noves his nother out of him

As the belly bloats so does the pride
When a man's bl ood pushes a woman's asi de
Havi ng both would surely help himthrive
But a man's bl ood noves a wonman's asi de

END CREDI TS

DI SSCLVE TO:

[ NT. MORNI NG — AUGUSTI NE/ BRI O S BEDROOM BED

Cl ose-up of Augustine opening her eyes, getting out of
bed, talking to Brio as if he weren't sleeping... Mntage
of nmorning rituals — a quick shower during which she
brushes her teeth and pisses, getting dressed, doing her
hair, coffee — as she gets ready to go to work. Her

nonol ogue — sonetines addressed to her |over, sonetines
interior (off) — is sonewhat disjointed...

AUGUSTI NE
We finally got the good translation.
It's fine, does the trick, but I'm
haunted by that first version -
mss it, in fact, and with Anne-
Marie we have a conpetition going to
see who can cone up with the best -
or worst! - false friends: don't
take my head, that gives nme a pretty
leg, it's cowy good... things |ike
that, and we've ended up getting on
everybody's nerves, especially
Cécile who finds that idiotic, but
really, she hardly knows three words
in English! To be that unilingual, |
mean, how s that even possible? |
t hi nk she's sort of blocked, but, oh
my God, what a voice! | nean what a
speaki ng voice! It's honey, is what
Stark says, snoke and honey and |
swear it's a downright turn-on, an
aphr odi si ac.

( MORE)
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AUGUSTI NE (cont' d)
It's fine when she sings too, but
she has absolutely no sense of
rhythmand it drives Stark crazy -
he said she was too white and she
said she was too Jewi sh and he, he
said she wasn't Jewi sh enough and..
About that, |'msorry, Poussin..
Did | wake you up?

BRI O
What do you think?

AUGUSTI NE
| wanted to say, about the other
day... Well, the other week - |
hardly know where | am anynore with
the schedule we're on — I"'msorry |
said that thing |I said because..

BRI O

(opening his eyes)
It's OK, Poussin. It's not you,
know, but the banality w th which
that kind of crap gets repeated and
repeated sort of makes nme see red.
It's toxic air | could do w thout
havi ng to breat he.

This is another Brio, |ess caustic, nore affectionate
than the usual one on the outside.

AUGUSTI NE
| know.
BRI O
Let's say it's forgotten... If you

buy nme a coffee to make up for it.

AUGUSTI NE
WI 1l do.

BRI O
(clinbing out of bed)
And a croi ssant, Poussin, for waking
me up like that.

AUGUSTI NE
(relieved)
Bast ar d!



4

112.

| NT. DAY. CAFE

At his usual table, Crash has an espresso in one hand and
Le Monde, alnost glued to his face, in the other.
Qopposite him Delanuratine drinking the Iast drops of his
grande créene while organizing the flakes fallen froma
croissant into two parallel lines on the table,

Del amur ati ne who can't see Crash's newspaper as anything
but a purposeful barrier to communication, Delanuratine
who is waiting... and who emits a sigh of relief when
Bri o and Augustine arrive.

DELAMURATI NE
(to Augustine)
What ? Not rehearsing today?

AUGUSTI NE
No, rehearsing every day and every
eveni ng, but going so late | ast
ni ght, we get a break this norning.

DELAMURATI NE
It's going to end badly with the crew.

AUGUSTI NE
And not just them 1It's insane.
You'd think he was... | don't know

how ol d he is.

DELAMURATI NE
Fifty-four.
CRASH
(head still in newspaper)
Fifty-three.

DELAMURATI NE
Fifty-four or fifty-three.

CRASH
Fifty-three.

DELAMURATI NE
X .

AUGUSTI NE
Anyway, he's going to bury us all.
There's no stopping him and as soon
as we're on stage, he's on fire.

DELAMURATI NE
Because he thinks he's al one, no?
Typi cal Ameri can.

( MORE)



113.

DELAMURATI NE (cont' d)
They can't see that the universe is
i nhabited by others than them Next
t hing you know, he'll be on the short
list for replaci ng Makaver.

BRI O
M ght have to master the |oca
| anguage first.

AUGUSTI NE
Sure, but with the energy he has...

DELAMURATI NE
Oh cone on! Energy is one thing,
but what about results?

AUGUSTI NE
We had our doubts, but now? Last
night, there was a nonent of grace
on the stage.

DELAMURATI NE
Real | y? A nonent of grace?

AUGUSTI NE
Yep. You m ght even say nmagic.

BRI O
Vell well well.
(noddi ng at Del anur ati ne)
Wul dn't you like comng up with a
little magic?

DELAMURATI NE
Gve ne a... That's not the point.

BRI O
Yep, | saw that the other day.

DELAMURATI NE
Yeah, | was surprised to see you
there and I'd be curious to know. ..
Well, to know what you thought of it.

BRI O
| was bored out of ny m nd, Arnaud.
It's no tragedy - ne and the
t heat er ? Hopel ess. You know t hat.

DELAMURATI NE
So... no nmagic.
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BRI O
(chuckl es)
VWhat do you care? That's not what
you're after.

DELAMURATI NE
Yeah... No... Q@Quess not. No.

BRI O
But it happens that this guy
went for it, didn't you, Crash?

CRASH

(finally lowering his
newspaper)

| ndeed, | had a nice tine.

DELAMURATI NE
And?

CRASH
(back into Le Monde)
A very nice tine.

5 INT. DAY. THE VOLTAI RE, ANNE-MARI E'S OFFI CE

Anne- Mari e, seated at her desk having a coffee and
dressed/ made-up/coiffed to kill, provokes a big smle
from Augusti ne when she cones through the door.

ANNE- MARI E
What ?

AUGUSTI NE
What ?

ANNE- MARI E
Wiy the sm | e?

AUGUSTI NE
Because you're beauti ful

ANNE- MARI E
For a change?

AUGUSTI NE
No, silly goose. Because you're
beauti ful .

ANNE- MARI E

And you, you're |ate today.
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AUGUSTI NE

No, he pushed the start back.
ANNE- MARI E

Ah. .
AUGUSTI NE

Because of |ast night.

ANNE- MARI E
It was pretty good | ast night,
what | saw.

AUGUSTI NE
Agreed. I'mstarting to really...

The arrival of Stark with Edward cuts her off in md-

sentence. Springing fromher seat, Anne-Marie approaches
the dog who takes a coupl e step backwards, scrutinizing
her as she falls to her knees despite her tight skirt...

ANNE- MARI E
Hey... What's the problem little
darling?

At the sound of her voice, Edward is on her in a flash
and |icks her cheek.

AUGUSTI NE
Yuck!
ANNE- MARI E
What ? He's ki ssing ne!
AUGUSTI NE
Precisely. And with tongue.
Doubl e yuck
STARK

What are you doing here, Mss
Caesar? It's rehearsal tine!

AUGUSTI NE
| can ask you the sanme questi on.
STARK
Edward wanted to say hello to old
Auntie M
AUGUSTI NE

Yeah, right...
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STARK
And, uh... | wanted to ask if he could
stay in your office, Anne-Marie. Now
that we know dogs are actually all owed
in theaters, | assunme you can al so
have themin offices.

ANNE- MARI E
O course, he's ny baby.

STARK
(handing her a little package)
And | got this for you, your own |aser

ANNE- MARI E
VWll, thank you, sir. That's very...
Now | find nyself perfectly equi pped
for any eventuality.

As this exchange of pleasantries continues, Augustine
exits w thout anyone noticing..

I NT. DAY. THE VOLTAI RE, STAGE

The band — the sanme one seen and heard in the first scene
of this episode — is rehearsing the song, "I Envy the
Snake (Rachel Donnelly's Lanent)".

I NT. DAY. THE VOLTAI RE, BACKSTAGE

Wth this nusic in the background... Back to the green
room- in a great deal nore disarray than the first tine
we saw it in the 3rd episode - where an inpronptu neeting
of the Voltaire crew is taking place: sound, lighting and
vi deo technicians, stagehands, builders... Eight or nine
of them several speaking at the sanme tine as the tone
becones i ncreasi ngly aggressive.

CREW
Three nights in a row and nobody
tells us about the change this
norni ng... Anne-Marie needs to get on
his case ... Are you kidding? She's
on his side... And Makaver, nobody
tried to get himto... Okay, okay, |
know, he's hopel ess, doesn't care
about anything anynore.... It's all a
j oke for him Anyway, Brits al ways
bust ny balls... Stark's Anmerican!..
Anyway, Americans always bust nmy...
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CHARLENE ( YOUNG SOUND TECH)
And to think the guy Jean-Jacques is
pl aying gets arrested for siding with
the m ners' union!

Pl ERRE (M DDLE AGED STAGEHAND)
(rolling a cigarette. ..
or a joint?)
Cool! Stark will understand when we
go on strike.

CHARLENE
Yep, but we have to talk to himfirst.
He's kind of on another planet, it
could be that he doesn't even know
that we're being..

MANU
"1l go talk to him W' re buds.
Pl ERRE
Fine, but... Wwo's the CGI del egate here?

LI GHTI NG TECH
Good questi on!

CHARLENE
Jesus Christ, guys, it's me! And I'm
probably the only one in this place
who's up to date on their dues..

Sil ence. No one contradicts her.

MANU
You speak English?
CHARLENE
Yeah, |I... | can. | do.
MANU
K then, we'll go see himtogether.

Assorted sounds of assent in the assenbly.

CUT TO

I NT. DAY. THE VOLTAI RE, SEATS/ STAGE

Stark seated in the first rowwth Julien. In front of
them a table set with | anps and a di sorder of paper.
Sonme desultory noise (tuning?) fromthe band at the back
of the stage... Stark claps his hands.
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STARK
(1 oud)
Everyone? | want to have anot her
crack at the train scene now.

JULI EN
(1 ouder)
Everybody, it's going to be Act 1,
scene ii again! Jean-Jacques and the

mners in the train.

Two nusi cians put their instrunents down to join Bigot
and Bouchard center stage and forma circle around Jean-
Jacques whose head rises above theirs.

STARK
Take it away, chérie. Go!

FAUDOT

(to the inmagi nary audi ence)
Carson Clay. Sixteen years old. Fills
his lungs with the heady air of
wor kers’ solidarity and joins the nen
clinmbing aboard the box car. He's
renoved his collar and tie, thrown
themwith his suit jacket into the
bushes, and donned a floppy fishing
hat, the better to fit in with...

BOUCHARD
(cutting her off)
So kid, you on strike or playing hooky?

JEAN- JACQUES
On strike. W have to... have to
draw the |ine sonewhere.

BOUCHARD
Well well, the kid's drawing a |ine!
Agai nst what, ki d?

JEAN- JACQUES
Way. .. against tyranny!

BOUCHARD

Good news, fellas, if they're
sendi ng out green stuff like this
toinfiltrate, | gotta guess we're
doi ng pretty good. This one...

(havi ng sone trouble

articul ati ng)
They must've scraped the barrel... the
bottom of the barrel to get this one.
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FAUDOT
Carson Clay. Doesn’'t like the
man' s i nsolent tone, but he hasn’'t
under st ood enough of what the man
has said to be able to fornmulate a
proper riposte

Bl GOT
Well, how you like that! Ad...
Good ol d. ..

JULI EN
Good ol d Jack!

Bl GOT
(under his breath)
Fuck off...
(1 ouder)
Good ol d Jack's brung his wife al ong
for the ride!

Looking to his left, looking to his right, Carson doesn't
see any wonen, doesn't realize he's the butt of this
joke... and draws a couple | aughs fromthe m ners.

Bl GOT (cont' d)
Hey Jack, you gonna share this girl
with us? Hell, | ain't been to get
nmysel f sluiced since Ml Iy B Damn
hersel f got put out to pasture.

BOUCHARD
Shut up, Hank, you, you...
You' re drunk.

STARK
Si mon! Just so there's no confusion
here: he's the one who's drunk, not
you! You know that, don't you?

BOUCHARD
Yeah yeah... | know.
(trying to speak nore clearly)
Shut up, Hank. You are drunk.

It's hardly better. The nan appears too drunk to play a
man who isn't.

STARK
Jesus!

Jean- Jacques and Bi got | ook towards Stark.
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STARK (cont'd)
(snol deri ng)
It's three in the afternoon, and he's
al ready fucking. .

JULI EN
(quietly)
It's because of the lunch, the
wine in the |unch.

STARK
O course, w're in France, they can't
consunme food w thout boozing it up.

JULI EN
Maybe he can't... | don't know. .. So?
(Stark says not hing)
| translate? Three in the afternoon
and he's fucking...

STARK
Yeah, translate...
(a dry chuckl e)
O don't, Bud, just fire the fuckhead.

JULI EN
(noddi ng towards the stage)
Fire the...?

STARK

(caustic, rubbing his eyes)
Dude! Can't you see |'mjust having
fun? We're all just having fun here,
no? No fucking reason to fucking behave
i ke professionals, or like this is
anyt hing fucking inportant |like art!

(making an effort to

cal m down)
That's three fuckings in one shot, enough
for now .. Jay Jay? Can we do this? How
"bout a nice big Carson Cl ay Yes..

JEAN- JACQUES
(noddi ng)
Yes.

Stark starts clapping energetically.

STARK
Fabul ous! Bravo! One nmore tine...
Jay Jay? One nore tine, please, and
we're off to the races!
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JEAN- JACQUES
(i nmpassi ve)
Yes.
Bl GOT
Yes? She said yes? She thinks |I'm
drunk?
STARK
K, Flo, I do not want to have to

say this again: you are drunk, he is
sober, get it? Please |let ne hear
that you get it!

Bl GOT

(a tad | ost)

| know, but I...
JULI EN

You' re supposed to be drunk, but
you don't seem i ke you are.

Bl GOT
| got it, damm it! But the problem.

STARK
Let's go, everbody! Tinme to start
acting. Flo drunk, Sinon sober! Not
the inverse and really not that
conplicated, guys. You can do it, |
know you can do it... She said yes
oui, Flo?

Bl GOT
Yes? She said yes? She thinks |I'mdrunk?

JEAN- JACQUES
No, but... I... You... You can go
to hell.

More |aughter fromthe m ners.

Bl GOT
Hey! You wanna repeat that?

Sil ence. Faudot, who'd started | ooking at her phone when
tensi ons began to rise, has m ssed her cue..

STARK
Holy fucking Jesus, this is not ny
day. |Is she drunk too?
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JULI EN
Franci ne, are you drunk too?

Stark bursts out |aughing, truly anused.

Si | ence.

STARK
Ch Bud... | didn't nean for you...
FAUDOT
(nmore irritated than sorry)
Sorry. ..
BOUCHARD

(in perfect English)
|"mnot drunk, OK? I'mtired, just
tired. Wth the hours we're working...

FAUDOT
(cutting himoff)
And yet you gathered that he was
referenci ng you when he said
what he just said, didn't you?

BOUCHARD
But I... Wiy is she..

STARK
Enough, everybody! Shut the fuck up!

STARK (cont'd)
Bud? Your turn

JULI EN
Enough, everybody... Shut up!

STARK
Thank you... Madane? A drop of spittle?

FAUDOT
A m nuscul e drop of the man's
spittle, launched with the word
that, touches the boy’'s cheek.
Carson fights off the inpulsion to
raise a finger to the place where
his skin has been defiled, sees
hi nsel f delivering a right hook to
the drunks’s jaw i nstead.

BOUCHARD
That' s enough. Leave it, Jack.
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JULI EN (OFF)
Hank!

BOUCHARD
(under his breath)
Asshol e. ..
(1 ouder)
Leave it, Hank. And kid, you can walk
back to Wallace. This ain't not for...
This... Ain't for you all this.

JEAN- JACQUES
No. | want to be there.

BOUCHARD
(trying harder not to slur)
That's... That's enough! You get
off this train now like a big boy,
you' re gonna like it a lot nore
than gettin' yourself throw d off.

Wth the violin like a train's whistle, the band picks up
"I Envy The Snake".

ELLI PSE

I NT. DAY. THE VOLTAI RE, SEATS

Stark listening, rapt, nodding slowy in tine with the
nmusi ¢ as Manu et Charl éne appear.

MANU
Cheers, mate!

Stark raises his index finger to say wait, listen... and
the song closes wth an exquisite bandoneon sol o.

STARK
(rmoved)
Ww. .. That was beautiful.
Wasn't that beautiful, guys?

CHARLENE
(equal Iy noved)
It really was, yes.

MANU
We, like, need to talk to you
about the hours.

STARK
The. .. howers?
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MANU
The hours, the tines for working.

CHARLENE
The overtine, James. There's
overtime everyday now. It's not...

MANU

It's not fucking |egal, you know?
STARK

Ah... So you want to work | ess..
CHARLENE

We want | egal hours, overtine included.

STARK
And | egal hours, what would they be?

CHARLENE
The hours in our contracts, you can
ask Anne-Marie to know. She knows.

STARK
And what happens if those hours are
not enough to get the job done?

MANU
Your problem nan.

STARK
Real ly? It doesn't matter if we
can't get the job done?

MANU
This is France. W have syndi cates
for defending the workers, you know?
Li ke the mners in your spectacle.

CHARLENE
W don't want to fight about this,
we just want you to know that we
can't accept it going this way
every day.

STARK
So seriously, you want ne to not
finish the job?

CHARLENE
W want you to do the job and respect
t he peopl e working here. You can't
oblige themto sacrifice their lives...
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MANU
| tell you, mate, it's your problem
not ours. We're working for the
sal ary, you know?

CHARLENE
And |ike Carson Clay we are not agreed
with the exploitation of the workers.

STARK
(chuckl es)
Touché! You got ne there, Chuck.
Br avo!

CHARLENE
Bravo?

STARK
Wel |l yes, you nmake a very good point.
Check and mate, no?
(turning towards the stage)
Al right... Madanme? Let's hear you!

JULI EN
(loud, so loud it nakes
Charl éne junp)
Cécile? W're ready for you now

Charl éne and Manu turn towards the stage, give each other
a | ook, and | eave.

I NT. DAY. THE VOLTAI RE, STAGE
The band playing "I Envy the Snake" once again.

DE SAI NT- FRERE
| freed himfromthe fetters for
whi ch he now seens to be | onging..

STARK
Hol d on. Your m ke, Madane... Hey
Chuck? How 'bout a m ke for Madane!

CHARLENE
Sorry! It's com ng!

DE SAl NT- FRERE
(tappi ng her |apel mke)
There it is, it works.

10
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The hum of a lively conversation going on in the
musi ci ans' corner. One of themerupts in |aughter,
drawi ng a bl ack | ook from de Saint-Frére.

JULI EN
SI LENCE !

The one who | aughed — the bassist — appears to reply,
nout hi ng sonething |like yeah, fuck off...

STARK
Musi que, s'il vous plait.

And the band picks up the tune once nore.

DE SAI NT- FRERE
| got himout of a trap and now he
wants to go back! Wrse, he no | onger
confides in...

STARK
Madane, you're not meant to be
talking to us, you're talking to
yourself. Say it's a novie, darling,
and let the m ke do the job.

De Saint-Frere stares at her feet. A sign of
i nconpr ehensi on? Vexation? Hard to tell.

JULI EN
You're talking to yourself, not to
us. As if it were afilm let the
m ke do the job

STARK
The sanme thing for the song - you're
talking to yourself, and we're talking
bl ues here, Rachel's blues, you know? —
"The Lanment of Rachel Donnelly.™

The band replays the intro..

DE SAI NT- FRERE
| got himout of a trap and now he
wants to go back. Wrse, he no | onger
confides in ne. | was once his best
friend, now he can hardly bear to
| ook ne in the eye.
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I NT. DAY. THE VOLTAI RE, FOYER/ THEATER 11

Wth the nmusic and de Saint-Frére's voice in the
background, Anne-Marie, done for the day, crosses the
foyer with Edward on her | aser-1leash, goes into the
theater - where the nusic's volune triples - smles as
Edwar d escapes her control and trots straight to his
mast er who, eyes fixed on the scene playing out, doesn't
even | ook up as the dog hops onto the seat next to himto
watch and listen... as de Saint-Frére sings:

DE SAI NT- FRERE ( OFF)
To think | saw hi m born,
this forlorn Adonis
To be pricked by such a thorn
woul d be... oh so delicious

As for Anne-Marie, she takes a seat just behind Stark and
i medi ately ruffles his hair. It's a spontaneous,
slightly daring, alnost intimte gesture... Stark doesn't
turn around, but his gaze drops for an instant as he
passes his right hand over his left shoulder as if

reaching for her... Anne-Marie raises a hand, seens about
to take his in hers... then backs down, shaking her head
slowy, annoyed with herself... as the nusic builds in

intensity. Listening, noved, she decides to act, but just
as she raises her hand again, Stark w thdraws his.

DE SAI NT- FRERE ( OFF) (cont' d)
Fromtingles in the day to whispers at night
| make ny way | onging, longing for his |ight
Wth candl es burning and counting sheep
| curse the yearning that won't let nme sleep

Never ever knew how to give in,

Al ways hungry, | wanted it all

But now |'d dance and bend for him
play a courtesan in his thrall

To savor any favor he gave ne,
|'"d sign on with parson's squad
For a single bite of his flesh,
Oh, 1'd sell ny soul to God

To enmesh himin ny web, Lord...
|"d sell nmy soul to God

DI SSCLVE TO:
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| NT. DAY.

The mnusic

128.

THE VOLTAI RE, STAGE 12

transitions to triple tine as the rest of the

cast and several nenbers of the crew, in costune, cone on
stage to dance a waltz.

Then back
begi nni ng

DE SAI NT- FRERE
Is it the curve of his arm
or only the nmoon burning above?
Is it the scent of his hair
or truly my heart churning with | ove?

He puts fire in ny flesh,
shoots desire down mny back
Hi s voice tears at mny sou
whil e his gaze draws ne in

OCh ny body betrays ne

and ny bl ood's running bl ack

How | envy the snake that knows...
knows how to shed its skin

to 4/4 and a brief instrunental with the
of CLOSI NG CREDI TS. .

DE SAI NT- FRERE (cont' d)
To think | saw him born,
this forlorn Adonis
To be pricked by such a thorn
woul d be... oh so delicious

He's the wind that stokes the fires
of the pyres of ny pain

He'll never dry ny tears

or bring to ne a cooling rain
Practiced in the art of arson,
despite hinself, ny Carson

is a soul slap of adversity

The shiver whispering... inside of ne

| never knew how to craw ,

never ever could ever cow

but the snake that knows how to nolt,
oh how I envy hi m now

Still I swear by all the gods

and ny dead husband's nenory

that if he gave in to this sin
Carson Clay would belong to ne
Carson Clay would belong to ne..

For all eternity.
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EPI SODE 6

I NT. MORNI NG ANNE- MARI E'S BEDROOM BED

She' s sl eepi ng.

I NT. MORNI NG STARK' S BEDROOM BED

He's sl eeping... He opens his eyes, picks up his watch
fromthe nightstand, puts it back just as quickly and
grabs his phone, stares unfocused at the screen for a
nonent... then puts it back down.

I NT. MORNI NG ANNE- MARI E' S BEDROOM BED

She' s sl eepi ng.

I NT. MORNI NG STARK' S BEDROOM BED

He cl oses his eyes. Turns over. Pulls the covers up to
his chin. Pushes the covers back down. Turns over again.
Looks once nore at his watch. Picks up once nore his
phone, scrolls, clicks on a nunber, holds the phone to
his ear.

I NT. MORNI NG ANNE- MARI E' S BEDROOM BED

She' s sl eepi ng.

I NT. MORNI NG STARK' S BEDROOM BED

He puts his phone back down. Stares at the ceiling.

I NT. MORNI NG ANNE- MARI E' S BEDROOM BED

Her tel ephone al arm sounds — "Roadrunner” by The Mbdern
Lovers: One, Two, Three, Four, Five, Six... Wthout
openi ng her eyes, she grabs it, hits snooze to cut the
song off, disables airplane node, waps herself up in her
covers, and... her tel ephone rings. Eyes still closed,
she answers.



ANNE- MARI E
(husky)
Yes. ..
(clears her throat)
Yes, hell 0?

I NT. MORNI NG STARK' S BEDROOM BED

STARK
(caught off guard, sits up
at once)
Oh... Auntie M you're awake,
didn't... Good norning, it's... me.
(sil ence)
Me, Janes. No, nothing' s wong,
| was just thinking I"'d... Just

checking in, but maybe it's a
little too... Oh...

W hear a second round of One, Two, Three, Four,

Si x. ..

STARK (cont' d)
(pulling his phone from
his ear)
What's that? Sounds |ike Jonat han
Ri chman.

ANNE- MARI E ( OFF)
(tel ephone voi ce)
Yes... The Moddern Lovers.

STARK
| love that song.

I NT. MORNI NG ANNE- MARI E' S BEDROOM BED

ANNE- MARI E
(eyes hal f open)
Me, | hate it.

STARK ( OFF)
(t el ephone voi ce)
You hate it?

ANNE- MARI E
It's nmy alarm | hate to wake up

Fi ve,

130.
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STARK ( OFF)
(tel ephone voi ce)
Oh, yeah, | thought... Shit, so
| did wake you up

ANNE- MARI E
No. Maybe. | don't know. .. It
was time.

STARK ( OFF)
(tel ephone voi ce)
Then you don't hate ne?

ANNE- MARI E
No Janmes. | only hate Jonat han Ri chnan.

STARK ( OFF)
(tel ephone voi ce)
That's a relief.

ANNE- MARI E
Way you are calling? Nothing is wong?

STARK ( OFF)
(chuckl es, tel ephone voice)
No, | just... | don't know. | guess |
wanted to say good norning and that |
was thinking... was thinking...

ANNE- VARI E
O nme, Janes?
10 INT. MORNING STARK' S BEDROOM BED 10
STARK
(alittle taken aback)
Oh... Yes... O you, Anne-Mrie.
CREDI TS MUSI C (" Roadr unner")

CREDI TS

11 I NT. MORNI NG ANNE-MVARI E'S APARTMENT 11

Anne-Marie, in the t-shirt that serves as nightie, tries
with sonme difficulty to choose her clothes for the day
under the watchful eye of Edward.
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EXT. DAY. STREETS OF PARI S

Stark, deep in thought - hair nicely slicked back for a
change and wearing his best white shirt and gray
trousers) - is wal king down a Parisian street.

| NT. DAY. ANNE- MARI E' S APARTMENT

Baggy jeans, a dress, a skirt, skinny jeans... The

wi nner! Then a black satin blouse... too winkled. Opting
for the hot shower steam w t h-vi gorous-hand-snoot hi ng

met hod, she makes it nore or |ess wearable.

EXT. DAY. STREETS OF PARI S

Stark takes his ringing tel ephone out of his pocket and

answers... Features slightly darkeni ng, he nods, speaks,
attenpts a smle, hangs up, |ooks down, continues on his
way... Arrives at the Voltaire:

CREDI TS END along with (abruptly) the MJSIC

THE VOLTAI RE

In front of the Voltaire, Stark see a woman and a little
girl.

G RL
(crying out)
Papa? Papal!

The girl (Aida) runs to Stark who bends down to take her
in his arns and lift her up.

STARK
My little aninal!

Wt hout putting the girl down, he and the girl's nother -
Manon - ki ss each other on the cheeks.

MANON
She wanted to surprise you. Looks
to ne |ike she did.

STARK
(maki ng a gender mi st ake)
Yes, | am surprise.

12
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Al DA
(laughing at his m st ake)
Surprise... Are you a girl, Papa?
STARK

(anot her gender m st ake)
And you, aren't you un étudi ant?

Al DA
(1 aughi ng agai n)
Un étudi ant! Sure Papa.
(doing a man's voice with a
cliché Anerican accent)
" mun étudiant at the university.

MANON
Your daughter's in CM2 now, Jimy.
She's an écoli ére.

STARK
K, but... Don't écolieres have to go
to écol e?

MANON

She wanted to see you. You've been
in France for over a nonth already!

STARK
It's been crazy here.

MANON
O course. You're working, Jinmmy.
When i s working not crazy for you?

STARK
| was hoping you'd cone for the
rehear sal s.

MANON
Well, | can't today, that's for
sure and... | told you, I'll do al

| can for the text, but I won't be
part of the team won't get caught
up in the usual drama and bull shit.

STARK
What bul I shit? My bul I shit?

MANON
Your theater bullshit, yes. Never
satisfied, always finding it
i npossi ble to be... happy. The
drama... It's exhausting.

133.
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STARK
K, but you know what? |I'ma bit
happy at the nonment. You m ght
appreci ate that.

MANON

There's a first tinme for everything, |
guess. ..

(switches to French)
Keep it that way if your can, it would
be better for you, better for
everyone. But you m ght also think
about coming to visit your daughter.

STARK
| was going to cone down as soon as...

MANON
| know, | know... Anyway, | had this
conference, and we thought you'd be..

STARK
| am | am..

Al DA
Surprise, Papa ?

STARK
Very happily surprise, ny little animal.

MANON
And don't worry, we have a nice
hotel room

Al DA
Super nice - tw beds, a TV, and a little
fridge!

MANON
But | can't just |eave her there
and she'd be bored to death if she
comes with ne to Jussieu. Here..
(noddi ng towards the theater)
She can see what you're doing.

STARK
(not really convinced)
Yeah... Yeah, so...

MANON
And then maybe we coul d have di nner
t oget her tonight.
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STARK
Uh huh. ..

Al DA
Were's Edward, Papa? | want to see
Edwar d!

STARK

Oh, he.. He's...

And at that very nonent, Edward conmes running up to them
First greeting his master, he pulls up in front of Aida,
eyes her curiously as she falls to her knees with open
arms... then junps on her tail waggi ng.

Al DA
You see that, Papa? He knows ne!

Shortly after the dog, it's Anne-Marie, laser in hand,
who arrives to discover this little famly now along with
Makaver com ng out of the theater to cheek-kiss Manon as
if they were old friends.

MANON
(turning towards Anne-Marie)
Good nor ni ng.

ANNE- MARI E
Yes, good norni ng.
STARK
Anne- Mari e.
MANON
| gathered that, Jinmy. Pleased to
nmeet you. |'m Manon.
ANNE- MARI E

Manon, the fanpbus co-aut hor and
phant om transl at or ?

MANON
The sane.

ANNE- MARI E
|'"d seriously started to wonder
if you were a real person

They shake hands.
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MANON
We're only here for a night, but I
was hoping it would be K if the
little one stayed here for the day.

MAKAVER
But of course. Never enough youth in
this joint full of fossils...

ANNE- MARI E
Said the ol dest fossil.

MAKAVER
and sorely lacking in pretty girls!

ANNE- MARI E

Yeah right. ..

(stern)
As for this pretty girl, well, we wll
all ow her to stay the day, but on one
condition: that she works. This is not
a sunmer canp.

(handing the laser to A da)

She'll have to take care of Edward.
Al DA
(raising a fist)
Yes!

I NT. DAY. THE VOLTAI RE, FOYER AND THEATER

Anne- Marie and Stark wal k through the foyer with Edward
and Ai da runni ng ahead. Cbvi ous tension between the two
adul ts, dial ogue in hushed tones...

ANNE- MARI E
D d you know she was com ng?
STARK
Who?
ANNE- MARI E
Your wife.
STARK
Not nmy wife.
ANNE- VARI E

... And your daughter. O is she
too not your daughter.

16
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STARK
She... W said she was ny daughter.
It was sonething we decided, so she
is ny daughter, but in truth, it's...
It's a long story Anne- Mari e.

ANNE- MARI E
You are a man with many |ong stories
| think.

As Ai da and Edward scanper into the theater, the two
adults cone to a halt at the entrance.

STARK
Manon lives in Poitiers, professor of
dramaturgy at the university there.

ANNE- VARI E

You have said she is a French friend.
STARK

She i s.
ANNE- MARI E

But you have not said she is your wfe
or ex-wife or | don't know.

STARK
None of the above. Friend.
ANNE- MARI E
And | over
STARK
Briefly. Very briefly, yes.
ANNE- MARI E
She knows Makaver ?
STARK
She does, yes. She's how he contacted
me, the go-between. In fact, | think

it was her idea first. W wote this
pl ay together well before A da was
born and until this connection with
Makaver was made, | thought 1'd never
get to do it.

ANNE- VARI E
Makaver... Your savior.
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STARK
Qui, Auntie M ny savior. It does feel
alittle like a mracle now after so
long, but | can't stop thinking of how
it's happening too late, really, too
|ate for Donny to ever see it.

ANNE- MARI E
Donny, the nusic guy.

STARK
Donal d Jarvis. The idea for the play
actually cane froma couple of his
songs — he had famly involved in
t hose Idaho mning wars, but also a
thing for Stendhal. This was his
baby, and he'll never... He was old,
but it was Covid that got him 1"l
be wanting to dedicate the show to
himin the programif that's OK

Entering the theater, they continue their discussion
wal king slowy down the aisle towards the stage where the
band is in the mddle of an intense inprovisation.

ANNE- MARI E
All the sane... It's bizarre that you
never have told ne about the little
one. | mean, | have thought there is
perhaps children in your life, but
not so little and not so French!

STARK
It's not like I was hiding it,
Anne- Marie. Wiy would |? There's
much you don't yet know about ne
and nuch | don't know about you!

ANNE- MARI E
(softening a little)
Well... Yes, but...

(putting out feelers)
Do you want to know nore about ne?

Wal ki ng across the stage during the last part of this
di al ogue, the sounds of a boisterous gathering —

| aughter, cheers... and a dog barking — mx in with the
musi ¢ bei ng pl ayed.
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I NT. DAY. THE VOLTAI RE, BACKSTAGE 17

In the green room Edward is on the table, poised

noti onl ess between the coffee machi ne and a basket of
madel ei nes before a |ittle audience of actors and crew.
On the dog's nose sits a half-madel ei ne. Next to the
table, Aida, a hand raised as if to say stop, is
directing this canine performance.

Al DA
(sol emm)
VWi t, boy... Wait...

The dog waits, concentrated.

Al DA (cont'd)
X

The dog flips the half-nadeleine into the air, catches
it, and gobbles it down in a single shot. Applause.

Al DA (cont'd)
Good boy!

STARK
(in the doorway, with a
big smle)
Good boy, but bad girl.

Al DA
Why bad girl?

STARK
You can do that with his treats or a
bit of neat or bread, but Edward
doesn't eat sweet things. If he did,
he'd have made a neal of you a |ong
ti me ago.

Al DA
But he | oves nmadel ei nes, Papa!

STARK
That's because he doesn't know t hat
sugar's bad for dogs, honey.

Al DA
(for the gallery)
You' re bad for dogs!

STARK
Very funny.
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Al DA
(with an Anerican accent)
You're very funny.

A smattering of uneasy |aughter.

STARK
| know, | know, so... Of the table,
Edwar d. Down!

Edwar d obeys.

Al DA
(1 ooking for a fight)
You' re mean.

STARK
Not nmean, ny little aninmal. Just
soneone who knows a table is no place
for a dog and Edward knows that too. No
t abl es and no nadel ei nes, agreed?

Al DA
(under her breath )
And no... Papas.

Anne- Marie, though still a little shook-up by the
norning's revel ati ons, steps around the aggravation Stark
has caused her to cone to his aid.

ANNE- MARI E
Time for us to get to work, Aida, but
|ater, | hope you'll show nme nore of
Edward's tricks? | had no idea he was
so clever!

Al DA
| know, he doesn't look like it,
but he's very intelligent.

STARK
Very very intelligent. That's true.
XK, let's go! Were' s Julien? Bud?

JULI EN
(just outside the door)
| am here.

STARK
What' s he doi ng there?

DE SAI NT- FRERE
He's afraid of dogs.



Wi ch gets a good | augh.

STARK
(noddi ng towards his dog)
Afraid of that, Bud?

JULI EN
No, it's the snpke.

STARK
Yeah, they snoke |ike chi meys
here. Anyway, let's go... Act II1,
scene one — Madane's big song!

141.

Stark, Julien, de Saint-Frere and several others go out.
Charl éne and the lights technician, Brice, tarry a nonment

in front of the coffee machine.

BRI CE
Anyone happen to notice that he
ki nd of seens to understand French?

CHARLENE
More than we thought, but he doesn't
i ke speaking it because it puts him
in an inferior position... He wants
to control everything.

BRI CE
Well, it kind of sucks.
CHARLENE
Wy ?
BRI CE

Sone of the stuff we've said when he's

around? He m ght have under st ood.

CHARLENE

| don't know... He tunes out sonetines.

|'ve already wondered if he has a
sel ective ear or sonething.

BRI CE
In the mddl e of work when he's super
concentrated, yeah, but other tinmes?
Wen we nean him we've been calling
himstuff |ike Burger King or
Trunpette as if he weren't there...
Except that he was there, you know?
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CHARLENE
Yeah, | do. CGuess you'll have to
go backsl ang when he's around.

I NT. DAY. THE VOLTAI RE, STAGE/ SEATS

Headi ng for her office, Anne-Marie crosses the stage
where de Saint-Frére and the band are worki ng on anot her
song :

“Such a lot of devils,”

that’ s what the papers say -

“They’ ve gone on strike for shorter hours
and some increase in pay.

They left the canps the |azy tranps,

they all wal ked out as one.

They say they' Il win the strike

or put the bosses on the bum..”

She's just about to exit when Julien catches up wth her.

JULI EN
Anne- Marie ?

ANNE- MARI E
(snaps)
What ?

JULI EN
| wanted to ask you if...
(i ntim dated)
It was just to ask you if...

ANNE- MARI E
What ? Sonet hing el se | have to fix,
Julien? What a surprise! An energency?

JULI EN
Non, it's just...

ANNE- MARI E
Maybe it's sonething that can wait. Is
that possible? | bet that's possible.

JULI EN
(lets it go — she's
clearly not in the nood)
It is, yeah.

ANNE- MARI E
(forcing a smle)
Wonderful. I'll see you | ater

18
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I NT. DAY. THE VOLTAI RE, ANNE- MARI E' S OFFI CE 19

Much | ater in the day... Anne-Marie stares into space,
stares at her conputer screen, stares into space, picks
up her phone, wites an SM5 that appears on the screen:

SORRY ABOUT EARLIER, | WAS A BIT *& "%$*!..
TO MAKE UP FOR THAT AND ALSO ANSWER YOUR
QUESTI ON, HOW ' BOUT | BUY YOU A DRI NK?

She hits send. Waits. Does not |ike waiting. Does not
like her |life today. Ding... An SM5. She reads it.

ANNE- MARI E
(dunb doofus mal e voi ce)
K. Cool .
(suave nal e voice)
Thank you, Anne-Marie, 1'd |like that.
where would you like us to neet?

She wites a second SMS that appears on the screen
I N THAT CASE, LET'S SAY L' AREA AT 9... KISS!
She sends. Waits. Ding..

ANNE- MARI E (cont' d)
(dunb doofus mal e voi ce)
G&Or I T. SEE YOU THERE
(normal voice)
Not even an excl amati on point!

She sends a | ast SMS that appears on the screen:

YOU ALONE, PLEASE. REALLY DON T FEEL LI KE
SEEI NG PEOPLE TONI GHT.

I NT. EVENING. L'AREA RESTAURANT, BAR 20

Anne-Marie is starting on her third vodka martini and
feeling nmuch better, the disgruntled men of the previous
scene has given way to that of a relaxed, perhaps even
happy, wonan as she chats with the nman behind the bar. At
her feet, Edward appears to be sleeping... Ding... A text
message on her phone.

ANNE- MARI E
O course he's | ate.

BARVAN
Ah... That's the way it is with guys.
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ANNE- MARI E
He's not a guy, | nean not ny guy,
just a young assistant at the theater
with whoml... And the workaholic
director we're stuck with at the
nonment has no respect for, you know. ..
It's like overtine city these days.

I NT. EVENING. L'AREA RESTAURANT, BAR

Anne- Marie, well past tipsy now, is bent over her phone

witing an SM5. Hts send. Waits. Ding... Reads. Asmle
further softens her features. She's starting to wite a

reply when Julien arrives.

ANNE- MARI E
@ ad you coul d rmake it!

JULI EN
Make what ?

ANNE- MARI E
Julie, really, your English... Not quite
there yet. It's an expression, somnething
like, thrilled that you could honor us
wi th your presence... jerk.

JULI EN
It was Janes.

ANNE- MARI E
| know, | just...
(noddi ng at her tel ephone)
When is it not Janes? But didn't he
have a famly di nner?

JULI EN
He did, but that's not why we called
it a day. What nmade that finally
happen was Charl éne and sone others
j ust saying stop, that's enough,
we' re goi ng home now.

ANNE- MARI E
Ah, direct action. That's what you
have to do with bastards |ike that,
otherwise... One is not com ng out of
t he hotel.

Julien can hardly mss the bitterness in her tone, but he
can al so see she's in a better nood now... which m ght
reassure him though, as usual, his face reveals little.

21
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JULI EN
Tonorrow we're starting at noon.
ANNE- MARI E
Oh, you |l azy asses!
JULI EN
But we're supposed to have |unch before.
ANNE- MARI E
And it'll be up to you to crack the

whip. That's a bitch. Everybody's
going to end up hating you, poor boy.

JULI EN
They al ready do, Anne-Mari e.

ANNE- MARI E
Well, that's not fair. He's the
one peopl e shoul d hate.

JULI EN
They make little remarks here and
there, but for the actors..

ANNE- MARI E
He's got 'emall wapped around his
little finger, | know. Nothing but
qui slings at the Voltaire!

JULI EN
Actually, I think it's nore... The
work he's doing, it's, like, sonething

and people are getting that.

ANNE- MARI E

Oh ny god, you too, you drink ze Kool -
Aid, Julie? Marry him if you love him
so nmuch! Who cares? No ne. Not anybody.

(1 ooki ng down)
Isn't that right, Eddie? W don't
fucking care anynore than the year
forty!

(1 ooki ng back at Julien)
What are you drinking?

JULI EN
Uh... | wouldn't mnd eating
somet hing? Don't you want to eat
sonet hi ng?
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ANNE- MARI E
(big smle)
Ohlala, eat? Pfft! You are so
uncool, Julie, it's... Did nobody

ever tell you how uncool you are?

JULI EN
Yes. You.

22 INT. NIGHT. L' AREA RESTAURANT, TABLE

At a table now. .. Anne-Marie is sipping a glass of wne
in front of the salad she's hardly touched while Julien
polishes off a plate of pasta, nopping up the last bits
of sauce wth a piece of bread.

ANNE- MARI E
(attenpting a Tarbes accent)
Well well, looks to ne |ike soneone

has quite the appetite tonight!

JULI EN
| was hungry. Yes.

ANNE- MARI E
Al'l good?

JULI EN
Yeah, all good. And you?

ANNE- MARI E
Pift...

Ponderi ng the question, she eyes herself in the mirror
behi nd Julien, shakes her head... puts down her gl ass.

ANNE- MARI E (cont ' d)
You know what? | don't feel so..
Wul dn't you say | ook a bit pale?

She stands up suddenly rocking the table and heads for
the restroons foll owed by Edward.

JULI EN
(wi thout conviction)
Edwar d? Un, Edward, wait!

The dog ignores him staying on Anne-Marie's heels...
Julien | ooks down at his enpty plate, raises his eyes to
Anne- Marie's glass, picks it up and finishes it off. For
the Brouilly? To keep Anne-Marie fromdrinking it?

Per haps bot h.
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I NT. NI GHT. ANNE- MARI E'S BUI LDI NG STAI RS/ APARTMENT 23

Slowly, the two clinb the stairs with Anne-Marie half-
carried by Julien and Edward on their tail, then in front
of them circling his charge shepherd-Iike.

ANNE- MARI E
You don't really have to, you know.

JULI EN
(out of breath)
| actually do.

ANNE- MARI E
| can wal k, Julie. | know very well
how to wal k, been doing it for years.

JULI EN
X

ANNE- MARI E
My whole life, in fact. Never had
any problens in that area.

JULI EN
What fl oor?
ANNE- MARI E
Fourth! How many nore ?
JULI EN
One nore.
ANNE- MARI E

Shit, it's long, don't you think?
Hey, don't you think it's |l ong?

(tightening her grip on him
You're nice. Too nice... You
didn't really have to...

They reach her fl oor.

JULI EN
Your keys, Anne-Mari e.

ANNE- MARI E
Really now M keys? Wiy you little..
little devil, you! Wiy don't you just
kiss ne while you're at it?

She gives himher bag. He opens it and starts digging
around. Meanwhil e, Edward takes a seat. \Watches.
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ANNE- MARI E (cont ' d)
Hey, | hope you realize you're
entering a private domain there,
the... intimacy. A man's hand deep
inside a woman's purse, that's..
that's... intimacy, you little..

Rai sing her face to his, she plants a wet kiss on the
corner of his nouth.

ANNE- MARI E (cont ' d)
Pretty little devil, why don't you..

Coming up with the key, Julien opens the door. Anne-Marie
pushes himinside, follows, and slans the door shut
behi nd her.

ANNE- MARI E (cont ' d)
Wiy don't you want to kiss nme?

JULI EN
You' ve been drinking, Anne-Marie. |
don't think that's what you really..

ANNE- MARI E
Well shit, Julie, at |east cone and
give me a hug!
(kicks off her shoes, starts
to undress, struggles with
her too tight jeans)
And help ne with these fucking jeans.

She falls back on the bed and raises her legs for himto
pull off her pants. He conplies. It's not easy but they
finally cone off.

ANNE- MARI E (cont ' d)
Thank you, big fella. Now conme here!
(Julien doesn't nove)
Cone on, what's the matter?

JULI EN
| already told you. You' ve been
dri nki ng.

ANNE- MARI E

Yeah, |'ve been drinking. So what?

JULI EN
Drinking too nuch. Maybe anot her tine,
but right now, I can tell you, it's
not what you need.
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ANNE- MARI E
(imtating his accent again)
Wll well, the pretty little princess of

the South thinks she's Jimy Stewart,
t hi nks she's gotta respect nme or
somet hi ng just because |I'm shitfaced!

JULI EN
(nearing the end of his rope)
Yeah... Not to nention the taste of

vom t when you ki ssed ne, Anne-Mari e.

She erupts in peals of laughter. It is funny... But in
next to no tinme, her laughter has turns to sobs, serious
end-of -t he-worl d sobs, a veritable purge, and Julien,

al arnmed, has to do sonething. Sitting down on the bed, he
touches her shoulder and tries to take her hand. She
pushes hi maway, then sits up suddenly, waps himin her
arms and pulls himdown next to her...

ANNE- MARI E
(whi spering between sobs)
Sorry... I'msorry, Julien

CUT TO

NI GHT. ANNE- MARI E' S APARTMENT, BEDROOM 24

Much later. In the dark.

ANNE- MARI E

| mean it... I'msorry.
JULI EN

| know.
ANNE- MARI E

It's like | really didn't want to
sl eep al one tonight.

JULI EN
Yeah, | saw that.

ANNE- MARI E
It's stupid. I"mstupid. | can't
stop being stupid. | need to stop
bei ng stupid.

JULI EN

Yeah, | nmean... | don't know.
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ANNE- VARI E
To think | could have, that | was
all set to... you know? But if we

reverse the roles, it's crazy,

don't you think? If I were a man
and you a wonan, | could have...
Jesus... Men are doing that all the
time, but a woman, even if she
wants to - and you' d have to say |
wanted to - can't necessarily get
what she wants. | nmean, you'd have
to also want it.

JULI EN
It would have to be consensual, yes.

ANNE- MARI E
Sexual assault, as they say, it's
really a one-way street.

JULI EN
It is.
ANNE- MARI E
That's too bad.
JULI EN
It is?
ANNE- MARI E
| was joking, Julie.
JULI EN
Ah, | get it. I'mlaughing inside now.
ANNE- MARI E
Good one, princess. You too, you're
bei ng funny.
JULI EN
Yep.
ANNE- MARI E
Well, it's about tine.
JULI EN
Yeah, but... About tinme, could we

pl ease try to get sone sleep now?

ANNE- MARI E
Sorry, yes, of course... Just one
thing: you wanted to ask me sonet hing
at the theater and | sent you packing
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JULI EN
Yes.

ANNE- MARI E
What was the question?

JULI EN
| can't renenber.

ANNE- MARI E
Come on, don't be a pain. What did
you want to know?

JULI EN
(truly at the end of his rope)
| swear | have no idea.

ANNE- MARI E
So... Nothing very inportant.

JULI EN
No, nothing... nothing inportant.

CLCSI NG CREDI TS SONG  "Sai nt Loui s Bl ues"

DI SSOLVE TO

I NT. DAWN. ANNE MARI E'S BUI LDI NG LANDI NG 25

Edward, curled up in front of Anne-Marie's door, sleeps
peaceful ly on the doornmat.

CLCSI NG CREDI TS

I NT. MORNI NG ANNE MARI E'S BUI LDI NG LANDI NG 26

Madane Janet, energing from her apartnent wi th Monarque
for their norning wal k, cones upon Edward who rai ses his
head then junps to his feet wagging his tail.

MVE JAMET
Well, ook at you, already up and
ready to go. I'll just pop back in
and get your | eash.

Edward and Monarque say a happy hello to each other while
Madane Janet goes back into her place, then cones back
out and attaches the |leash to Edward's coll ar.



152.

MVE JAMET (cont'd)
Al right, you lovebirds, tickle
time is over. Move it along, we've
got business to do!

And they're off for the first wal k of the day.

FADE TO BLACK.
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EPI SODE 7

I NT. MORNI NG ANNE- MARI E'S BEDROOM BED

Anne- Mari e, half naked, sleeps nore or |ess under the
covers. Julien, half dressed, sleeps nore or less on the
covers... The doorbell rings. Julien opens his eyes and
sits up.

JULI EN
Anne- Mari e. .

MUSI C

The doorbell rings again and Julien is off the bed in a
flash, running to the bathroom Anne-Marie opens her

eyes, sits up, listens for a nonment, gets up wapping the
ungai nly duvet around her, goes to the door straining to
hear the conversation on the other side... English.
CREDI TS
ANNE- MARI E
Wiy are they... Shit... Edward! Edward?
(whi spering)

Julien? Julien! |Is Edward here?

It's obvious the dog is not there... There's a third
dri ng-dong, sonehow | ouder now - an act of aggression.

ANNE- MARI E (cont' d)
Oh shit! 1...
(clearing her throat)
"' m com ng!
Stunbling over the duvet, she opens the door.

END CREDI TS AND MJUSI C

I NT. MORNI NG. ANNE- MARI E' S BUI LDI NG LANDI NG
Standi ng there: Stark and Aida. .
STARK
Auntie M Sorry... | called but you
didn’t answer.

ANNE- MARI E
Yes, but... Wiy are you here?
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STARK
Why? Because you weren't in the
café, | was starting to worry.
ANNE- MARI E
The caf é?
STARK

(waving his tel ephone to
i ndi cate an SM5S exchange)
La Manille, where you wanted us to neet!

Al DA
VWhere's Edward?

STARK
Yeah, she was afraid she woul dn't
see Edward before | eaving. Anyway,
we waited al nost an hour and | was
starting to...

Al DA

| drank two hot chocol at es!
STARK

Are you OK? | was starting to worry.
ANNE- MARI E

| was, uh...
Al DA

| have to pee!
STARK

Coul d she use your bat hroon?
ANNE- MARI E

(1 oud)

She needs to go to the toilet?
(louder still)
K, yes, she'll go to the toilet now

A couple feet fromthe door sits Julien's backpack that
Anne- Mari e pushes away with her foot as she lets Aida
slip by her. The toilet's inits own little room across
fromthe bathroom

STARK

Wy are you. ..
_ AIDA

(gi ggling)

Aye yai yai, pee pee!
( MORE)
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Al DA (cont' d)
(i nside the apartnent)
Edwar d! Edwar d?

STARK
Where's ny dog? And why are you
yelling and acting all strange?

ANNE- MVARI E
It's the face of wood, Janes, |'ve
got it bad. Last night I... | just...
STARK

You just what, Auntie M? You j ust
forgot we had a date this norning?
It was your idea!

ANNE- MARI E
Yes yes, I'msorry, but | have to
get dressed now

STARK
That's true you do, and you're not
inviting me in, and seriously,
where the fuck i s Edward?

ANNE- MARI E
He's... Just give ne two seconds,
| have to...

She turns around, swearing to herself — shit, fuck, shit,
fuck... — tosses the duvet, picks up one of the dresses
a nice one — that she'd tried on the day before, puts it
on in two seconds gl ancing towards the bathroom then
back at the door, she goes barefoot out on the | anding.
We hear Aida flushing then slanm ng the toilet door.

ANNE- MARI E (cont ' d)
(turning to shout)
You can wash your hands in the
kit chen, honey, the bathroom.
it's having work done.

STARK
Auntie M ..

The fear in Anne-Marie's — the sudden inpression that
she's about to start crying — stops himshort. Al nost.

STARK (cont' d)
Just tell ne what happened..

ANNE- VARI E
Oh Janes. .. Madane Janet, she. ..
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She runs to Mre Janet's door, but rings Brio's doorbel
en route for no apparent reason.

ANNE- MARI E (cont ' d)
Oh, what an idiot... | neant to
ring at Madame, you know...
Janet's place, but...

Just as Aida is back with themon the | andi ng, Augustine
opens the door at Brio's place.

AUGUSTI NE
Anne- Marie... Janes!
(intrigued, then worried)

cQe pasa?

ANNE- MARI E
(fake cheerful)
Hel | o, you!
(whi spers in her ear
during their cheek kiss)
You seen Edward?

AUGUSTI NE
(with a discreet shake
of the head)

Tss. .
ANNE- MARI E

That's it, I"mgoing to die.
STARK

What are you saying Auntie M?
What's goi ng on?

ANNE- MARI E
| amsaying | amgoing to die,
James. You are going to kill ne.
STARK
Why?! 2
Al DA
Were's Edward, Papa?
ANNE- MARI E
(giving up)

That's a very good question, A da.

STARK
Tell me what's going on!
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AUGUSTI NE
VWho wants a coffee?

The ground fl oor door sl ans.

STARK
(raising his voice)
Nobody wants a fucking coffee.

Al DA
(a reprimand)
Papal!

STARK
What we want is is for you to...

Movenent downstairs. Feet clinbing the stairs. The voice
of Mre Janet... And Edward who arrives at top speed, who
junmps on Stark, then junps on Aida who's not about to |et
hi m go. Anne-Mari e | eans back towards Augustine, shoots
her a w de-eyed gl ance — phew — and waps her friend in
her arms. ..

ANNE- MARI E
(very 1 ow)
Fuck... | amnot going to die. The gods
are still on ny side.

as Mre Janet arrives with Monarque.

MVE JAMET
(out of breath)
Way. .. Wiy, there's a party on our floor!

Al DA
(di scoveri ng Monarque)
Oh, | ook how cute he is!

MVE JAMET
How cute she is. It's a girl, ny
belle. A pretty girl |ike you.

Al DA
VWhat's her nane?

MVE JAMET
Monar que. And you?

Al DA
Me?
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STARK
Ai da. Bonjour, nmadane. It's ny
daughter, her nane is A da.

MVE JAMET

Ah... pretty nane. Say, do | know you?
STARK

No, I...
MVE JAMET

(to Anne-Marie and Augusti ne)
I's this your American? Edward's
Ameri can?

ANNE- MARI E
Bul | s eye.

Al DA
Monar que! Cone here, conme Monar que!

MVE JAMET
She doesn't speak English, ny belle.

Al DA
Cone here, Mbnarque!

Aida taps the floor. Monarque approaches, wary but
curious. Edward wags his tail, comes over to Mnarque,
sniffs her neck and she nudges himw th her nose.

Al DA (cont'd)
Oh, it looks like |ove!

MVE JAMET
Love? No, ny belle, nore like
insanity. Those little nonsters,
they' re crazy about each other.

Al DA
She's really too cute, Monarque.

Stark's phone rings. He answers, goes down a few steps to
talk - voice low, cold, in English - then cones back up
and hands the phone to his daughter:

STARK
Your nother... She wants to talk to you.

Al DA
Mama? There's anot her dog here and
it's too cute! Yeah... OK .. No
no, that's fine. Yes, |ater
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Stark takes his phone back, starts to say sonething,
di scovers that Manon has al ready hung up.

STARK
Well well, looks Iike we get to keep
Aida a little | onger. Manon's not
free until 1:00 and their train's at

2:00, so... It's another day at the
theater for you, little girl.
Al DA
Yuck!
ANNE- MARI E
Why yuck?
MVE JAMET
Yes, why yuck?
Al DA
The theater's boring. 1'd rather

play with Edward and Mnar que.

MVE JAMET
Why doesn't she just stay with us then?
Two dogs for two girls, it's perfect!

STARK
| don't know... Is sure you don't
m nd, nadanme?

MVE JANMET
No no, | don't m nd.

ANNE- MARI E
s that OK for you Aida? Can you
stay with this nice |ady?

Al DA
And these two pals, yes!

ANNE- MARI E
Well then... Janes, |'msorry about,
you know, but | nust go to change
and... We can neet at the Manille in
five mnutes. Please oh please? Is
t hat OK?

STARK

(wearily)

Yeah yeabh.
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MVE JAMET
Very well, let's go ny belle,
You take the boy or the girl?
Al DA
Bot h!
MVE JAMET
(1 aughi ng)

Bot h? Real |l y? Say, do you happen
to |li ke hot chocol ate?

CUT TGO

I NT. MORNI NG ANNE- MARI E'S BUI LDI NG LANDI NG

Mre Janet, Aida go into Mre Janet's place. Stark,
t el ephone in hand still, heads down the stairs, and Anne-
Marie turns once nore to Augustine.

ANNE- VARI E
| swear... | was this close to the
guillotine and | totally would have
deserved it, but I'mstill herel

Super wonman, that's ne!

AUGUSTI NE
Because of the dog? You didn't do
anything. He went for a walk, that's all.

ANNE- MARI E
Except that | didn't know that. Last
night, | sort of, uh... forgot him
AUGUSTI NE
Forgot him..
ANNE- MARI E
Yep, sort of left himoutside.
AUGUSTI NE
Really... So you were drunk.
ANNE- MARI E

Yep and... GCh ny God, Julien!
She dashes to her hal f-open door.

AUGUSTI NE
Jul i en?
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ANNE- MARI E
Yeah, last night | was... And now
he is...
(openi ng the door wi der)
Al'l clear, you can come out now.

| NT. MORNI NG. CAFE

Anne- Mari e happy — relieved of a burden, hastily made up/
coi ffed/dressed — is eagerly tucking into another tartine
slathered in jamthat she's dipping into her grand crene.
Stark, also in a better nood, is enjoying the sight as he
sips his draft beer.

STARK
So... Wiy was | going to kill you?
ANNE- MARI E
| forgot.
STARK
No you didn't.
ANNE- MARI E
No | didn't.
STARK

But you woul d probably prefer
not to have to tell ne.

ANNE- MARI E
But | woul d probably prefer to not
have to tell you... yes, to tell
t he truth.

STARK

To tell the truth.

The phrase stops her in md-bite. She nods. Touché, says
her nod.

STARK (cont'd)
You' re cute.

ANNE- VARI E
| can be. Sonmetines. | know.

STARK
Should I worry about Aida with
t hat woman?



5

162.

ANNE- MARI E
No... | mean, she is old, alittle
bit di m ni shed and sonetines she is
forgetting things, but | think A da
can take care of her if anything
happens... It's only a few hours.

STARK
Do you think I'mcute?

ANNE- VARI E
(nonchal ant, but pl eased
with where this is going)
You can be. |I'Il tell for sure
after, when the work i s done.

STARK
Well, anyway... You're cute.
ANNE- MARI E
Per haps yes, as you say. Perhaps
cute, but al so hopeless. | can't

take care of nothing, Janmes. Not
nmyself, not a little girl, not even
a dog, really not a dog.

STARK
| love the way you say perhaps.

I NT. NOON. CHEZ MVE JANET

Mre Janet and Aida are getting ready to take the dogs out
for another wal k as, her curiosity piqued by the rows of
photos in the hallway, the girl stops to ask questions.

Al DA
Wo are all these people? Do you
know t henf

MVE JAMET
| knew t hem vyes.

Al DA
(pointing at one of the photos)
Are those your chil dren?

MVE JAMET
No, ny belle, that's ne.

Al DA
That' s you?
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Yes, with ny two sisters Sinone
and Marie-Jeanne, and ny brother
Francoi s.

Al DA
And the dog?

MVE JAMET
Phébus.

Al DA

| don't like it when they have too
much hair |ike that.

MVE JAMET
Oh real ly?
Al DA
You can't even see his eyes.
MVE JAMET
Poor thing. My father shot him
Al DA
Shot hi n®?
MVE JAMET
He was sick. Very sick.
Al DA
But why shoot hinf Was it contagi ous?
MVE JAMET
No, dear. It was so he wouldn't have
to suffer any nore... | think.

That's what they told us anyway.

Al DA
(poi nting at anot her photo)
And there, is that you?

MVE JANVET
On the nose!

Al DA
And that man, is that your son?

MVE JAMET
No, that's... That's Ali, ny
friend. He was ny friend.

163.
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Al DA
Your boyfriend?
(poi nting at anot her photo)
Look, he's hol ding your hand there!

MVE JAMET
True, he's hol ding ny hand.
Al DA
Did you | ove hinf
MVE JAMET
Well, you... Wat's your name?
Al DA
Ai da!
MVE JAMET
Ah, that's a beautiful nane..
Well, you're a curious one, Aida!
Al DA

It's just to know.

MVE JAMET
You really want to know, to know
everyt hi ng?

Al DA
Yes!

MVE JAMET
VWell then, | do believe | |loved him
yes.

Al DA
VWhere i s he now?
MVE JAMET
\Who?
Al DA
Alil
MVE JANMET
Now?
(sear ches)
Sonetinmes | think that... but I...

(can't find)
That's enough questions for today...
Cone on, it's tinme for the walk, up
to the nountain we go!
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Al DA
The npunt ai n?

MVE JAMET
Yes, we're going to be clinbing!

CUT TO

| NT. DAY. ANNE- MARI E/ MVE JAMET' S BUI LDI NG STAI RS

The ol d wonman and the young girl go down the stairs |ed
by a pair of dogs evidently thrilled to already be going
out for another wal k.

CUT TO

EXT. DAY. BUTTE MONTMARTRE, STAI RS

The ol d woman and the young girl work their way —
increasingly slowly - up the 222 steps that |ead to the
Sacré Coeur basilica. Half way up, Mre Janet stops to
catch her breath.

MVE JAMET
Ch, ny Cod..

Aida can't help but see that the old wonan is already
exhaust ed.

Al DA
We could just sit down on the grass for a
while if you |like. O maybe even go back
down... Don't you think?

MVE JAMET
[t's OK. It's a... a... Just need to
take a little break here.

Al DA
But you. ..

MVE JAMET
The day | can no |longer clinb
this nountain is the day |
shoul d stop living. Cone on, off
we go! We're going to see sone
ot her dogs, you'll see how the
other... How Al bert, he..

Al DA
Edwar d.
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MVE JAMET
Edward, yes. You'll see how he'll be
maki ng a scene when he sees how
they're all crazy about Mbnarque.

8 EXT. DAY. BUTTE MONTMARTRE, STAIRS

The quartet pauses once nore. Mre Janet puts a hand on
Ai da' s shoul der.

Al DA

Can | take the |l eash of f Edward?
MVE JANMET

Edwar d?
Al DA

My dog! He'll stay with us no problem

MVE JAMET
Yes, let the little guy live. Life
is so short, especially for dogs.

Al DA
Short? Way do you say that?
MVE JAMET
How ol d are you?
Al DA
"' m ni ne.
MVE JAMET
Well, if you were a dog, you'd

already be old like ne. Nine for a
dog? Pretty damm ol d.

Al DA
That's sad!

MVE JAMET
O course it's sad. The world is sad.
Life is sad, but we never ever get
enough of it.

Al DA
And you, how old are you?
MVE JANVET
CGhne, I'm.. | don't even know

anynore. A hundred? Fifty?
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Al DA
A hundred and fifty years ol d?!?

MVE JAMET
(i nmpatient)
| don't know, | told you. What
difference does it nmake? Conme on
now, let's go see the dogs!

Meanwhi | e, Edward's vigorously sniffing the grass.

Al DA
Conme Edward, we're going to see
t he dogs!

MVE JAMET

Look at that, it's nuts — your dog has
to stop every three mnutes to sniff
and pi ss!

Al DA
| know, | saw that. Monarque doesn't?

MVE JAMET
No, ny belle, she was raised properly.
And sniff, piss, sniff... That's
really just a male thing.

9 EXT. DAY. BUITE MONTMARTRE, SUWM T

At last, the quartet conmes to a halt in the square at the
base of the Sacré Coeur. Mre Janet hesitates,
concentrates her thoughts, shakes her head, | ooks up,
notices a couple with a dog heading off to the left and
starts follow ng them

10 EXT. DAY. BUTTE MONTMARTRE, SQUARE NADAR

The two dogs becone nore ani mated and so does Aida as
they arrive at the railing surrounding a little "dog
par k" - an oval enclosure about fifty neters |ong whose
grassless terrain now hosts a dozen or so pets with their
masters and m stresses seated on park benches and staring
at their phones. Leaning on the upper fence, a group of
Asian tourists are enjoying this canine spectacle which
brings to mind a kindergarten playground at recess.
Anarchy in Montmartre, short attention span nutts running
wi | d.

Al DA
Anesone!
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CUT TO

In the dog park, one com cal and/or dramatic skit after
another is playing out: there's a Jack Russell racing an
adol escent French bull dog who keeps tripping and tunbling
over hinself as they zig-zag over the dirt, then that
sane Jack Russell turns into a predator and starts trying
to hunp a shaggy nongrel nmuch bigger than he and too old
to pay himnmuch attention... leaving the Jack Russell's
enbarrassed master to step in and separate the two.
There's a haughty Dal matian with no taste for
gallivanting and a Border Collie who does nmake a few
rounds with the pack before renenbering that he's really
too smart and too good-Ilooking for any such childish
ganmes. Edward, in heaven, is trying to get to know
everyone - bipeds included - while Mnarque |oiters near
t he bench where Al da and Madane Janet have taken a seat.

MVE JAMET
(to Monar que)
Go play with the others, you silly
goose!

Al DA
Does she know t henf

MVE JANMET
Alittle, but it seens that with Phébus
at hone now, she doesn't nuch need
ot her dogs. One's enough for her.

Al DA
Phébus?

MVE JAMET
Yes, the little guy that girl across
t he hall has.

Al DA
You nean Edwar d?

MVE JAMET

(i npatient)
Yes, him

Al DA
Ah, he sure | ooks happy to be here.

MVE JAMET
O course he is. He's young and..
He's a boy. Even wth "emcut off,
t hey have to keep going after it.
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Al DA
Cut of f? Going after what?

MVE JAMET
Ch nothing... Conplications. They
al ways |ike that, conplications.

Just then, a man of a certain age approaches their bench.
Al one. Well dressed in the way people used to dress, in
the way Mre Janmet dresses. Mediterranean, North African
ori gi ns perhaps...

MAN
Good norni ng, | adies.

Al DA
(seeing that Mre Janet
is not replying)
Good nor ni ng.

VAN
Mght | sit down here?

Mre Janet, still not | ooking at the man, reaches for
Aida's shoulder to pull her closer, making roomfor the
man just as Edward cones running up to throw hinself into
Aida's |l egs and she squeals with |aughter.

MAN (cont' d)
| s that your dog?

Al DA
Yes.

VAN

|'ve seen himhere before. Very
ni ce- | ooki ng.

MVE JAMET
(still not | ooking at the man)
Say thank you, ny belle.

Al DA
Wy ?

MVE JAMET
Because the gentl eman paid you a
conpl i ment.

Al DA
Oh, no!
(1 aughi ng)
He was tal ki ng about Edward !
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VAN
(al so I aughi ng)
Very true, | was tal ki ng about
Edward. Say, |'ve heard he's

Anerican. |s that true?

Al DA
Yes, he's ny father's.

VAN
So he's a | ong ways from hone,
isn't he.

Al DA
Yeah, he's from New York. And you
do you have a dog?

MAN
No.
Al DA
Wiy do you cone here?
VAN
(chuckl i ng agai n)
Why ?
Al DA

(doesn't care for that chuckle, doesn't
see how what she said was funny)

| f you don't have a dog, why do

you cone here? Just to | ook at

ot her peopl e's dogs?

VAN
Yes, and to see Madane Janet as well.
Al DA
You know her ?
MAN
| do.
Al DA

And Monar que too?

MAN
Sur e.
(pats his thigh)
Cone here, Mbnarque.
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Monar que obeys. Wth a snappy junp, she's on the bench
bet ween Al da and the nman who gives her a quick scratch
behind the ears... Edward, not all that pleased with the
sudden el evation of his sweetheart, scanpers off to play
some nore with the gang.

Al DA
He's j eal ous.
MAN
Li kely so. Wat's your nanme?
Al DA
Ai da.
MAN

Aida. That's a beautiful nane.

Al DA
(turning to Mre Janet)
| should say thank you?

MVE JAMET
Yes.
Al DA
Thank you, but... It wasn't nme who

chose that nane. It was ny nother

VAN
(chuckling yet again)
There too, you're right. It's your
not her who shoul d be thanking ne.

Al DA
And you, what's your nane?
MAN
Me, I'"mAli.
Mre Janet finally turns towards the nman, fixes her eyes
on himand the man — Ali — holds her gaze with little
reserve and even a certain... tenderness.
DI SSOCLVE TO
EXT. DAY. BUTTE MONTMARTRE 11

Mre Janet, Aida, Ali and the two dogs are wal ki ng across
the place du Tertre.
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Mre Janet, in the lead, exits the square, continues for a
nmonment then turns left onto a street goi ng downhill

and... finds herself having to tug on the | eash to keep a
resi stant Monar que novi ng forward.

MVE JAMET
VWat's the matter with her?

Al DA
She doesn't want to go hone.

MVE JAMET
No, she |ikes going hone.

ALI
Loui se?

Mre Janmet doesn't answer him continues goi ng down.

ALl (cont'd)
Where are we goi ng?

MVE JANVET
Hone!

ALl
You know what... |'mbeginning to
wonder if we're on the right side.

MVE JAMET
(clearly disoriented)
What are you sayi ng?

ALl
Your place, | believe it's on the other
side, the other side of the butte.

Al DA
Yes, that's it, on the other side
of the church

Mre Janet stops, |ooks around, sees Monarque headed in
t he opposite direction and her face lights up.

MVE JAMET
That's right, princess, nothing to
worry about - we're going honme now.

And she takes off in the opposite direction wi th Mnarque
in the |lead. Aida glances up at Ali who gives her a
little w nk.

CUT TO
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12 EXT. DAY. ANNE- MARI E/ MVE JAMET' S NEI GHBORHOCD 12

Mre Janet, Aida and the two dogs turn onto Mre Janet's
street while Ali heads off in another direction.

CUT TO

13 EXT. DAY. ANNE- MARI E/f MVE JAMET' S BUI LDI NG 13

In front of the building: Anne-Marie and Manon are
waiting next to a taxi

MANON
(moving in an instant from naternal
concern to outright anger)
Did you get |ost or what?

MVE JAMET
(confused)
But... What tinme is it?
MANON
Really, this is... This is really

t oo nuch!

She takes it upon herself not to say nore out of respect
for an ol der woman she doesn't know, but still turns her
back i medi ately and pushes her daughter into the cab,
her daughter who doesn't understand, who is anything but
happy about the abruptness of this departure.

MANON (cont' d)
W're going to mss the train, Aidal

Al DA
Good! | don't want to go..

MANON
(teeth cl enched)
You know perfectly well you have to.

Al DA
(in tears now)
But... But... Edward, Manma!

MANON
(clinbing in next to her
daughter, slamm ng the door)
The dog, Aida? Seriously?

CUT TGO
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14 EXT. DAY. TAXI

Frominside the departing taxi, we see Anne-Marie and Mre
Jamet wavi ng goodbye.

Al DA
Yes, and Monarque, and that | ady
and Anne- Mari e!

MANON
And why not your father while
you're at it?

Al DA
(rmore tears)
Yes, Papa, Mama! He wasn't there..

MANON
But you were with himthis norning,
Ai da. That was the plan.

Al DA
| don't like the plan! It's a dunb
pl an! Where is he now?

MANON
At the theater of course. Doing his
job... He said you didn't want to go
t here today.

CUT TO

15 EXT. DAY. ANNE- MVARI E/ MVE JAMET' S BUI LDI NG

Anne- Mari e and Mre Janet watch the cab roll away. C ose-
up on Anne-Marie - no nore at ease with children than she
had been with dogs, but, as with Stark's dog, she'd

devel oped a kind of... feeling for the child who just
took off. She's sad, and can't help seeing that she's
sonmehow once again failed when entrusted by Stark with
one of his |oved ones.

ANNE- MARI E
(to Mre Janet)
Zero for two.

MVE JAMET
(unl eashi ng Edwar d)
Par don nme?

14

15
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ANNE- MARI E
Two nmess-ups in the sane day. First,
| alnobst |ost the dog, and then found
not hing better to do than than | eave
t hat ki d. .

She can't continue, can't say she'd entrusted Aida to a
woman who. . .

MVE JAMET
The little Anerican girl? She's fine.
| wouldn't worry about her.

ANNE- MARI E
| already m ss her.

MVE JAMET
Me too. There's big life in that
little thing. Wat's her nane?

ANNE- MARI E
Al da.

MVE JAMET
Ah... Pretty nane, that.

MUSIC. "Hello In There" (John Prine)
Cl ose-up of Mre Janet still trying to nake sense of what
just happened, looking in the direction of the now
vani shed taxi...
CLOSI NG CREDI TS
DI SSOCLVE TO

Wde shot of Mre Janet back at the square Nadar foll owed
by anot her nontage of the assorted dogs in the little
park sitting, galloping, fighting, frolicking... And Mre
Janet on her usual bench with Mnarque at her side.

FADE TO BLACK.
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EPI SODE 8

I NT. MORNI NG MAKAVER S APARTMENT, BEDROOM

Makaver opens his eyes... Perched on his bed a couple
feet fromhis head: two black cats — d oony and Sunday -
staring at him

MAKAVER
VWhat ?

The cats remain frozen; it's as if they were stuffed.

MAKAVER (cont' d)
VWhat is it?

GLOOW ( OFF)
l[t's tine.

SUNDAY ( OFF)
Time to get up.

MAKAVER
G ve ne a fucking break, the alarm
hasn't even rung yet.

SUNDAY ( OFF)
[t's tine.

GLOOWY ( OFF)
Time to get up.

MAKAVER
Don't tell ne you're hungry!

GLOOW AND SUNDAY ( OFF-1 N HARMONY)
W' re hungry.

Makaver, in his satin burgundy paj anas, gets out of bed,
steps into a pair of black |eather slippers, dons a robe
that matches his pajamas, takes three steps towards the
door and... his clock radio starts up.

YOUNG MAN' S VO CE ( OFF)
...awesonme good tines in a world of
unpar al | el ed sensati ons.
Kartingapolis, in Noyaude-sur-

Sei ne, the |l argest indoor go-cart
track in the Val-d' G se, wel cones
you for adventures of every kind -
i ndi vi dual coaching, birthday
parties, semnars..
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Fol | owed by the eyes of his two cats who otherw se don't
nove a nuscl e, Makaver spins around, falls back on his
bed, reaches for his 70s era clock radio, and..

...or sinmply cone along for a nice tine
inawarm friendly setting.
Kartingapolis, only ten mnutes from..

cuts the sound. Lies still for a nonent, sees that
@ oony and Sunday haven't noved, sits up with a groan to
| aunch a hal f-sung di al ogue with his tw neneses:

CREDI TS MJSI C

MAKAVER
You cal | ous carnivores, you whores depraved,
you harpies, furies, and shrews...

GLOOWY ( OFF)
Who fromthe Dark Angel will not be saved

SUNDAY ( OFF)
if our norning nmeal you do us refuse!

GLOOWY ( OFF)
Qur bow s are enpty, we're starving to death

SUNDAY ( OFF)
and our litter box is a sandy turd pie

GLOOW ( OFF)
so foul and fetid, it snells |ike your breath...

MAKAVER
But 1'"mold and indebted, you're sucking ne dry!

GLOOW AND SUNDAY ( OFF-1 N HARMONY)
Oh boo hoo, you pussy, we really don't care
Get a nove on, you wuss, it's tine we were fed!
Chi cken with gravy, chop chop, Makaver
CGet the fuck up, or we'll piss on your bed!

CREDI TS

Makaver gets up once nore and exits his bedroom The two
cats | ook at each other, 3 oony give her paw a couple

i cks, Sunday yawns, stretches, and begins to anble
towards the edge of the bed.
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I NT. MORNI NG MAKAVER S APARTMENT

Makaver wal ks into the living roomand we discover his
apartnent: dusty old France class, walls plastered with
framed pictures and shel ves bowed by the wei ght of

hundr eds of books. Crossing the room he enters his tiny
ki tchen, bends over a cardboard box to fish out a pair of
cans that he opens and, nmouth tw sted in distaste,
enpties into tw little bows.

CREDI TS END

EXT. DAY. THE VOLTAI RE, ENTRANCE

Arriving for work, Makaver runs into Delanuratine in
front of the theater.

MAKAVER
Ah, Arnaud... What are you doi ng here?

DELAMURATI NE
It's for the run-through.

MAKAVER
But... Way? Did Anne-Marie ask you
to come?
DELAMURATI NE
Stark invited me.
MAKAVER
Real | y? You have any idea why?
DELAMURATI NE
There has to be a specific reason?
MAKAVER
No. | mean, yes... That is to say,
it's still alittle fragile.

DELAMURATI NE
Preci sely, he maybe just wanted ny feed-
back before it's settled.

MAKAVER
Settled...

DELAMURATI NE
Made fast, set, fixed...
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MAKAVER
It'1l never be fixed, old boy.
Stark's staging is a flow

DELAMURATI NE
A fl ow?

MAKAVER
A wellspring, a kind of infinite
river, if you like.

DELAMURATI NE
A pretty poetic notion, that.

MAKAVER
Vell, I'"'ma pretty poetic guy. After
all, I have two bl ack cats!

CUT TO

I NT. DAY. THE VOLTAI RE, SEATS AND STAGE

Jean-Jacques in costune, stretched out on his clinic bed.
It's a technical run-through with the whole play being
perfornmed, but allowing for stops to fine-tune the

sound and such.

STARK

(i nmpatient)
Al clear? Can we do the fucking song now?

CHARLENE
(fromthe dark behind him
Two seconds, Janes. Jean-Jacques?
G ve ne sone nore, please?

JEAN- JACQUES
One, two, three... One, two,
three... Uno, dos, tres, cofo...

CUT TGO

I NT. DAY. THE VOLTAI RE, STAGE

The band starts playing "Eau qui saoul e".

FAUDOT
(also in costune)
Carson Clay. Takes Cecilia's hand in
his, touches her for the second tine.
Encounters no...
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STARK
Stop! Cecilia, she said, did she not?
Anyone see what's wong here? Bud, did
you happen to notice that there's a
Cecilia in this scene but no actress on
stage to fucking play her?

JULI EN
Yes, | notice, but she's doing her
cost une.

STARK

| want her here now, Bud. It's a
techni cal run-through, not a costune-
fitting!

JULI EN
(runni ng backstage and shouti ng)
August i ne!

STARK
K, let's try it without her. Chérie?
One nore tinme please. Misic!

The band starts "Eau qui saoul e" agai n.

FAUDOT
Takes Cecilia s hand in his, touches
her for the second tine. Feels no
resi stance. Sees her eyes shining.
Reaches for her arm her shoul der,
t he back of her neck, pulls her down
to himand ki sses her...

JEAN- JACQUES
Why are you crying?

FAUDOT
The years of tears she hasn’'t shed
are too big for her eyes. Mbdaning
i ke a wounded ani mal, she | ays her
head on the unwounded half of his
chest and, sides heaving, cries
herself a river. The grizzled old
farmers in the two other beds listen
wi th a confusion of sentinents.

JEAN- JACQUES
('si ngi ng)
Now it's all about sonething el se
Now it's all aqua-intoxication
Now it's all about bodies that flow
Now it's all water... water inebriation
( MORE)
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JEAN- JACQUES (cont' d)
After a forever of stone hard ceilings
it's about seeding clouds in the skies
After a hail of dry dark feelings
it's rain com ng down, wonder water..
come to save our lives

DI SSOLVE TO

I NT. DAY. THE VOLTAI RE, STAGE

The definitive version. Everyone - band included - is in
costune and make-up. Jean-Jacques no | onger has his beard
and Augustine, blonde, resplendent in her 1906 sunmer
dress, is there next to himto perform sone sinple

chor eographed steps - both illustrative and abstract -

t hr oughout the song.

JEAN- JACQUES
Now it's all about thirst quenched
by the flesh of this girl filling nme with her flow

Here | stand now joyously drenched
by a this hydrofuria drowning nme whol e

Her heart is a river entwi ning ny bones
and her nouth is a blade cutting furrows o' er ny sou
Wiite of eye and |ight as chanpagne
she is is blue as night and right as rain,
bri ght as any rai nbow

Now it's about the very first breach

in the wall 'fore the sea of accunul ati on
Now it's all about two souls on fire,
a cascade of desire and a river... of exaltation

And the shock of this surge smashing the jam
will all our sins purge and shatter our chains
The mass of this flow pouring over the dam
will foil our fate and obliterate..

the | ast of our pains

Qutro instrunmental nicely graced with a violin solo
pl ayed and "danced” by an ol d bearded man who seens
hi nsel f to have just stepped out of the year 1906.

| NT. DAY. THE VOLTAI RE, SEATS/ STAGE

Stark, affected and clearly in a better nood, appl auds.
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STARK
Thank you, everyone! And Caesar, not
sexy, not even... sensual here, OK ?

It's her heart that nobves her, not her
| ower reaches..

AUGUSTI NE
Not her ass?

STARK
That's it! Not her ass. She's young,
but little does she know... The ass
busi ness, that's for the aunt, that's
ol d Rachel's departnent.
(to Julien who's next to him
The violinist, what's his nane agai n?

JULI EN
Sanuel .

STARK
Sanuel, magnificent! Just beautiful!

JULI EN
(in a murner)
He speaks English. He's Irish.

STARK
(on edge agai n, shaking
hi s head)
Oh... You could have...

(1 oud)
Beautiful, Sanmuel. You killed it!

Sanmuel | ooks towards the seats, searches, fails to see
where this conplinent cane from Nods vaguely.

SAMUEL
(al nost to hinsel f)
Grand if it nakes you happy, pappy.

STARK
(to Julien, snapping)
K, Bud, let's keep it going.

JULI EN
(shouti ng)
Everyone: let's keep going —
Acte Two, scene onel!
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I NT. DAY. THE VOLTAI RE, BACKSTAGE

Much later... In the background, the band playing a high
energy tune with Faudot and de Saint-Fréere singing. In
the green room Makaver et Del anuratine, each having a
beer. Anne-Marie enters, |laser in hand, with Edward.

ANNE- MARI E
Jesus... | nean, hello Mster Piss!
He's gotta stop every three neters.

MAKAVER
Not hi ng dunmber than a dog. And no
dog dunber than a nal e dog

ANNE- MARI E
(to Del amurati ne)
What are you doing here? You're
m ssi ng one of the key bits.

DELAMURATI NE
| really needed a beer.

ANNE- MARI E
Me too..
(she opens the fridge)
But nme, |I'm not expected to give notes
at the end of today's rehearsal.

MAKAVER
You nean you are on other days?
ANNE- MARI E
If that's what he wants, yes.
DELAMURATI NE
Isn't he alittle... in a foul nood
t oday?
ANNE- MARI E

You nean inpatient? Sonetines he...

DELAMURATI NE
No, | nmean in a foul nood.

MAKAVER
For sure it wasn't nice the way he was
speaking to the little guy earlier.

ANNE- MARI E
VWhich little guy?
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MAKAVER
Your little guy, Pestina, the one
you can't stop running after.

ANNE- MARI E
Well well, hello projection!

DELAMURATI NE
Yeah, that's what |'m saying. He
went after himfor nothing.

ANNE- MARI E
Real | y?

MAKAVER
It's as old as the hills: you've got
t he wei ght of the world on your
shoul ders and you want to sl ap
everyone, but you can't slap anyone
so you go after a scapegoat. For
Stark, looks like it's little Julien.

ANNE- MARI E
Bul I shit, Serge. And Julien isn't little.

MAKAVER
| know very well what he is or isn't.

DELAMURATI NE
Me, | never sl apped anybody.

ANNE- MARI E
Noted... Aside fromthat, you keep
sitting here boozing it up and you're
going to mss the big scene between
Carson and his aunt.

MAKAVER
You nean the one where they finally...

ANNE- MARI E
Bi ngo! And it's now.

Makaver downs the rest of his beer and runs out.

| NT. DAY.

The music

THE VOLTAI RE, STAGE/ SEATS

rises to a crescendo... then stops dead.
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Rachel !

NARRATOR
... and he slips fast as fear through
the crowds, the souses sprawing in
the dust and the sweet snell of sage
that favor's this frontier state
capital once free of the sun...
Carson runs to lIdaho’ s grandest
hotel. To the Idanha. To Rachel.

CARSON
Rachel ! | killed Danny M| er
RACHEL
Carson, you're drunk
CARSON
No, I'm.. Yes, but...
RACHEL
VWher e?
CARSON
In a bar.
RACHEL
(dry chuckl e)
In a bar...
CARSON
| couldn't say which one.
RACHEL
So... There were w t nesses.
CARSON
It was full. He fired and m ssed ne,

| grabbed his other gun and...

RACHEL
Are you sure he's dead?

CARSON
(fighting off tears)
| got himpoint blank in the chest.
It was... It was |ike nothing, or
everyt hing, yeah, nmuch too nuch

NARRATOR
Rachel cones cl ose, kisses himon the
cheek.

( MORE)

185.
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NARRATOR (cont ' d)
Tastes the al cohol and the sweat on his
skin. Cones closer — steps around the
menory of baby whose tears once
ki ssed — and takes the man in her arns.

RACHEL
That's enough. I'mnot here to kiss
your tears!

NARRATOR
Hs will nelting in her animl heat,
he let's hinself go, cries in her
arms, cries until he's hers.

CARSON
' m col d.

NARRATOR
She slips the elaborate, green-beaded
straps from her shoul ders and wor ks
her way out of the various |ayers of
silk and tulle holding to her...

STARK
CUT! Madanme?

DE SAl NT- FRERE
Yes?

STARK
The clothes... You have to start
taking themoff now for real. W're
opening in a week, we have get used
to... you know.

De Saint-Frere, arnms around Jean-Jacques, |ooks into
space, seens not to have understood... Then Jean-Jacques
whi spers sonet hing to her

STARK (cont' d)
Julien? What the are you waiting for?

Cl ose-up of Anne-Marie who picks up on the director's
tone, hardly respectful indeed.

JULI EN
But... Jean-Jacques is telling her.

STARK
| don't want Jean-Jacques telling her.
(nocking his French accent)
| want nme, you, us fucking telling her!
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Anne-Marie rises fromher seat and eases over to Stark.

JEAN- JACQUES
She has under stood, but...
STARK
But what ?
ANNE- VARI E
Janes.
STARK
VWhat !
ANNE- VARI E

It's OK, there's no need to...

STARK
(I ow voi ce, wi thout neeting her gaze)
| didn't ask you. | didn't ask you and..
(1 oud)
Could we start that scene over from
just after the music stops please?

De Saint-Frére shakes her head slowy, pulls away from
Jean- Jacques.

STARK (cont'd)
The problemis what, Madanme?

DE SAl NT- FRERE
Could we not wait? | would like it
if we could wait, Janes.

ANNE- MARI E
She wants to wait.
STARK
| know, | got that... Jesus!

Wait for what, Madane ?

JEAN- JACQUES
(no nore confortable with the
scene than his nother is)
For taking off the clothes.

STARK
(seet hi ng)
Well then... Wien would Madane like to
do this scene as it's witten? Hell o?
Can anyone tell ne? Jay Jay? Bud?
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Julien doesn't dare open his nmouth as Jean-Jacques
translates the director's question to his nother.

DE SAI NT- FRERE
When the audience is there to...

She waves towards the seats.

STARK
You' re sayi ng openi ng night? The prem ere?

DE SAl NT- FRERE

Unh... Yes?
STARK
| | ove you, Madane, but Jesus fucking
Christ! This is nore than |I... This
is too..
(standi ng up)
| can't, really can't... Let me out
of here!
He heads for the exit... Anne-Marie gets up and runs
after him
ANNE- MARI E
James! Wi t!

CUT TO

I NT. DAY. THE VOLTAI RE, FOYER

Stark bangs through the swi nging doors, goes into the
foyer... Behind him Anne-Marie's heels resonate loudly in
the enpty space. He stops, doesn't need to turn to know
who' s behi nd him

ANNE- VARI E
M Stark, cone on, don't be
ridiculous. O course it's hard for
her — hard for them - and you have to
find a way, try to find a way to...

STARK

(loud, too Ioud, and

exasper at ed)
The play is fucking witten. The play
needs to be played! There's no
surprise here, it's not sonething I'm
suddenly springing on them for
Christ's sake!

10
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ANNE- MARI E

(equally I oud and exasper at ed)
So communi cate, damm it, instead of
behaving |i ke a spoiled brat,
i nstead of nmaking a scene like a
fucking diva that treats people
like shit! It's no surprise that
they are finding it hard to..

CUT TO

I NT. DAY. THE VOLTAI RE, STAGE/ SEATS 11

Several shots of the stage and seats where everyone — at
once concerned and curious — remains frozen listening to
the argunent that the doors hardly nuffle. Makaver,
seated next to Augustine, is captivated.

AUGUSTI NE
But this is terrible! Wat are they...
MAKAVER
Shhh!
AUGUSTI NE
What shhh!
MAKAVER
" m i stening!
AUGUSTI NE
You're a real sicko.
MAKAVER
(whi spering)

You can't understand. These ki nds of
stories, they're ny only... Hush up,
you nade nme mss the...

STARK ( OFF)
Yeah yeah yeah!

ANNE- MARI E ( OFF)
Yeah yeah yeah!

STARK ( OFF)
Yeah yeah yeah, so now you want to say
| told you so? Go ahead and say it!

CUT TO
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I NT. DAY. THE VOLTAI RE, FOYER 12

ANNE- MARI E
(lowering her voice a little)
Say it? Say what?

STARK
| told you so.

ANNE- MARI E
(0
(beginning a smile)
| told you so.

STARK
Happy?

ANNE- MARI E
No, not happy. Wiy should | be happy?

STARK
Because you get to say "I told you so".

ANNE- MARI E
(smle grows)
Vell, it's true... | told you so.

STARK
(less angry, weary)
See? Look at you, smling like a real
cretin. It nakes you happy.

ANNE- MARI E
It does not, even if it's true,
because | have known this incest

thing will be a problemfor them
Peopl e are not machines, you can't
expect... OK .. But | nust say the

difficulties you have today are no
reason for behaving like a jerk with
everyone. Wiy you are talking to
Julien like that?

STARK
Li ke what ?

ANNE- MARI E
Li ke you don't respect him |ike he
does his job bad, or... to say the
truth, Iike you are angry for the
ot her day.
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STARK
What ot her day?

ANNE- MARI E
(lowering further her voice)
The norni ng when he was at ny...
when you cane with Aida..

STARK
Wait! That's why you were so bizarre?
Julien was there?

ANNE- MARI E
| thought you knew and it's for that
you're being a jerk with himtoday.

STARK
You were hiding himfromnme?

This tidbit is beginning to amuse him along with the

i dea that Anne-Marie could even i nagi ne he m ght be

j eal ous, that there was any reason to be, that there
coul d thus be sonething going on between the two of them

STARK (cont' d)
Seriously, you didn't want nme to see
hi n? Why?

ANNE- MARI E
| have drank too nuch and he was
sl eeping in ny bed, but we were not,

you know. . .
STARK
Sl eepi ng together? No sex?
ANNE- MARI E
Yes, no sex.
STARK
It's possible you shouldn't drink so nuch.
ANNE- MARI E
Jerk.
STARK

You brought the boy hone because you
were drunk, right?

ANNE- MARI E
Jerk.
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STARK
(still a bit on edge)
Then you don't have sex with him
because what ? Too drunk to fuck?

ANNE- MARI E
Can we work now? And you can try to
not be a jerk in work please?

STARK
Fi ne, Anne-Marie...

ANNE- VARI E
VWhat? No nore Auntie M?

STARK
l"'mtired, OK? Really fucking tired and
| could do without obstacles at this
stage, but for Rachel, what can | say?
Madane has to — they both have to..
It's the play, the nonent where push
truly cones to shove and... you know?

ANNE- VARI E
Wrk with her, Janes. Conme on, search
Search for the solution, mster director.
How to do it w thout forcing nother and
son to make tac tac. It's possible.

STARK
| see, like you and Bud?
ANNE- MARI E
What ?
STARK

Not making tac tac.

ANNE- MARI E
Exactly... Jerk!

SLOW DI SSOLVE TO

I NT. DAY. THE VOLTAI RE, STAGE

Definitive lights, costunes and decor: a roomin the

| danha hotel. Dark. Two sil houettes — Rachel and Carson -
a bed onto which she now pushes him and anot her
reference to Delanuratine's staging in episode 2 - a

chor eogr aphed conquest narrated by Faudot and de Sai nt -

Frere.

13
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NARRATOR

Rachel slips the el aborate, green-
beaded straps off her naked shoul ders
and works her way out of the various

| ayers of silk and tulle holding to
her body. She has had several nmen in
several ways, but never undressed

bef ore one, her |ate husband incl uded.

Wth the band playing a variation of the play's main
t heme adagi o, the scene is filned like a novie with
cl ose-ups and panni ng shots.

RACHEL
He's hers as she sits on the edge of
the bed to unbutton her shoes and
roll down her stockings. Hers as she
| ays hi mdown to undress him her
hands, then her |ips, tasting every
corner of himas she sets her mnd
aside and follows her flesh.

NARRATOR
Carson Clay. Teeth rattling, eyes
dry now and itchy, behol ds not hing
but the nonent. Finds solace in
not hi ng but the woman who’s once
again cone to his rescue, who's
| ocki ng her body to his, burying
t he boy inside her.

RACHEL
| can..

NARRATOR
...She says to herself. In
conquest, |iberation. Having her
cake and eating it too.

RACHEL
| am a man.

NARRATOR

...she says to herself |ooking him
in the eye, her fingers wapped
tightly around his rigid menber

RACHEL
You are m ne.
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NARRATOR
...She breathes into the boy's ear,
pronounces a word she's only heard, only
t hought, never spoken.

The nusi c stops.

RACHEL
Fuck.
Silence... on stage and in the rest of the theater. No
change in the lights. Hard to say if there's a technica
problem if it's just the end of the scene, or... W see

the woman pull away fromthe man and sit up covering
herself in a sheet and sliding to the edge of the bed to
face the audi ence. Behind her, the man, back to the
audi ence, struggles to get dressed wi thout actually

standing up... Finally, there's novenent at the contro
desk, the house |lights cone on and the spell is broken.
STARK
Yes!

In the seats: Anne-Marie and Augusti ne whose w de-eyed
smles would seemto betray their astoni shment and, a few
seats down, Jean-Jacques, whose placid visage gives away
nothing as his eyes remain fixed on the stage where we
now di scover that the man in the bed is Julien.

CUT TO

I NT. EVENING THE VOLTAI RE, BAR 14

The at nosphere is that of a football team s | ocker room
after wwnning a big gane. Dinner, a collection of
Japanese take-out dishes, is chaotically spread in a
buffet on the bar and de Saint-Frére is raising a flute
of chanpagne to nake a toast.

DE SAl NT- FRERE
To Janes Star k!

STARK
(al so raising his glass)
Were there's a wll, there's a way!
ANNE- MARI E
Hel | 0?
STARK

Bud?
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JULI EN
(caught off guard)
Unh... Awll? AwlIl?

AUGUSTI NE
VWhen there's a will, there's a..
STARK
A pat h!
ANNE- VARI E
A neans!
STARK

A neans! Always a neans! Thank you
Auntie M That's our slogan, everyone
i s agreed?

AUGUSTI NE
Qur notto.

STARK
Wiere there's a will there's a way!

MANU
(sol emly)
No no, mate.. When there's a
not her-fucking will, there's a
not her - f ucki ng way!

Laughter. ..

15 [INT. EVEN

MAKAVER
Losers, you're all hopeless...
It's when "you want, you can!"

DE SAl NT- FRERE

(happi | y) _
And also "to want is to be able tol™

NG THE VOLTAI RE, BAR

In the mddle of the party, Anne-Marie nakes her way over

to Julien

who appears even nore bewi | dered than usual.

ANNE- MVARI E
You OK?

JULI EN
Yes.

15
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ANNE- VARI E
Not sure about that. Wiat's the
matter? You don't want to be an actor?

JULI EN
No, not really.

ANNE- VARI E
K, but what he's asking you to do
there, it's not that nuch of a
stretch, is it?

JULI EN
Do what ? Whore nysel f?

ANNE- MARI E
Whore yoursel f? Cone on! More |ike
play the victim the aunt's victim

JULI EN
Sure... The victim

ANNE- MARI E
Poor little thing, stuck in the sack
wi t h nynpho agai n!

JULI EN

She. .. She touched ne.
ANNE- VARI E

O course she did. It's a hot...
JULI EN

lt, Anne-Marie. She touched it.
ANNE- VARI E

No!
JULI EN

Yes.
ANNE- VARI E

Lucky | ady!

Julien doesn't |augh, doesn't smle.

ANNE- MARI E (cont ' d)
And... You didn't like that.

JULI EN
VWhether | liked it or not, that's
not the point. It's...

( MORE)
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JULI EN (cont'd)
It's not the kind of thing that we
shoul d have to do.

ANNE- MARI E
Got it, you're right... 1I'Il talk to her
JULI EN
No!
ANNE- MARI E
Don't worry, | won't say what you told
me. I'Il just tal k about what we saw. ..
But still, I"'mtelling you, that scene

was sonething. A d nother Cécile sort
of bl ew us away.

I NT. EVENING THE VOLTAI RE, BAR

Del anur ati ne and Augusti ne, el bows on the bar, are having
a serious téte-a-téte.

AUGUSTI NE
We don't care anynore than of the
year forty.

DELAMURATI NE
well, 1 do.

AUGUSTI NE
It's not |ike you invented the
sil houette in the theater, Arnaud.
Did you ever see a C aude Régy play?
A ha! You're ripping himoff!

DELAMURATI NE
Everyone rips off Régy. Me, |'m saying
it's alittle weird that Stark sees our
sil houettes and a few weeks | ater:
abracadabra, he's got his own which,
seriously, are really mne

AUGUSTI NE
So be flattered, it worked... Don't you
think it worked?

DELAMURATI NE
Wor ked, Augustine? Pl ease, since when
has getting sonething to work been the
point in theater?

AUGUSTI NE
Uh... Since forever?

16
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DELAMURATI NE
Precisely.

AUGUSTI NE
Ah, OK, better for a proposition to not
wor k t oday.

MAKAVER
(approaches the two, l|ured
by the sound of conflict)
Tut-tut, stop fighting, children. It's
party time tonight!

AUGUSTI NE

We're not fighting. W' re tal king.
MAKAVER

Stop talking, children. It's party

ti me herel!

DELAMURATI NE
He stole ny sil houettes, the yankee.

MAKAVER
That's true, | was thinking the sane
thing. It was great!

DELAMURATI NE
G eat..

MAKAVER
Wel |l yes! Nobody owns art, ny little
Arnaud, and imtation is the nost
high formof flattery, isn't it?

AUGUSTI NE
Anyway, | bet the silhouettes nunber
was Anne- Marie's doing.

MAKAVER
Real | y?

AUGUSTI NE
Coul d be. That's what | was thinking.
But as for Julien as a stand-in? That
had to be her.

MAKAVER
(clearly galled)
So La Pestina is actually intervening
in the creative domaine as well?
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AUGUSTI NE
Hasn't she always? In any event, w thout
her, Janmes woul d be | ost

DELAMURATI NE
For sure.

MAKAVER
(curt)
Better to hear that than to be deaf!

AUGUSTI NE
After all this time, it's as if you
didn't know her, Makaver. She can | ose
her way at times, sure, she can even
get alittle out of hand on occasi on,
but you have to understand that it's
just her way of trying to feel alittle
| ess badly, |ike everybody el se.

DELAMURATI NE
Everybody el se? Even you?

AUGUSTI NE
Maybe not me, but al nost everybody
el se, and that includes Makaver.

MAKAVER
(sincere for a change)
That's true... Yes.

AUGUSTI NE
And wi t hout her, where would the Voltaire be
t oday, huh? Kaput!

CUT TO

EVENI NG THE VOLTAI RE, BAR 17

Anne- Mari e approaches de Saint-Frére who's tal king, or
trying to talk, wth Manu.

MANU
A little shack on the banks of the
Somme, that's what |'mworking for. A
cat, two or three dogs, a garden, coo
man cool ... Paris busts nmy balls.

De Saint-Frére is smling, tipsy. Manu, on the contrary,
I's dead serious.
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MANU (cont' d)
And you, aren't you fed up with this
shit hol e? Fuck, too many asshol es,
too many cars, too many...
(shaki ng head)
Wuldn't you like a little place by
the side of the river?

DE SAI NT- FRERE
Yes of course. In fact, I...

MANU
So what are you waiting for?

DE SAl NT- FRERE
In fact, in Italy, | already have a...

Anne- Mari e conmes up from behind, waps her arns around de
Sai nt-Frere and turns her around

ANNE- MARI E
Excuse-ne, Manu, just a couple m nutes.

MANU
Yeah yeah, fuck off.

ANNE- MARI E
(in Saint-Frére's ear)
Needed to be rescued, didn't you?

DE SAl NT- FRERE
No, not really. She's anusing.

ANNE- MARI E
He.

DE SAI NT- FRERE
No... Are you sure?

ANNE- MARI E
Actually I'm not.

DE SAI NT- FRERE
Me, | say she.

ANNE- MARI E
And ne, | say bravo for what just
happened. W were all really...

DE SAI NT- FRERE
(eyes | ower ed)
Thank you, Anne- Mari e.
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ANNE- MARI E
Real ly truly.

DE SAl NT- FRERE
It took us sone tine, but it's
com ng together now, yes.

ANNE- MARI E
And between you two? Ww, it was... It
was hot.

DE SAI NT- FRERE
| ndeed.

ANNE- MARI E
To tell the truth, it seened like it was
really, like, happening for real there.

DE SAI NT- FRERE
(voice | owered, in Anne-
Marie's ear)
Yes, maybe because it kind of was.

ANNE- MARI E
You don't nmean that...

DE SAl NT- FRERE
He was having a... He was hard.

ANNE- MARI E
No!

DE SAI NT- FRERE
Yes, like really, you know... Conpletely!

De Saint-Frére can't muffle a nervous chuckle. Mre than
just tipsy, we see now she's verging on blotto. Anne-
Mari e, dunbfounded, | ooks around, verifies that Julien is
not wat chi ng t hem

ANNE- MARI E
Conpl etely, you say? And you, what
did you do?

DE SAI NT- FRERE
| touched it.

ANNE- MARI E
No!

DE SAI NT- FRERE
Yes. It was hard not to. | was there,
and | held it like... like a reflex.
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ANNE- MARI E
(intrigued and appal | ed)
Yeah, but, seriouusly...

DE SAl NT- FRERE
As Rachel, as the part is witten, |
held it in ny hand, but... My God, as
me, | liked it, Anne-Marie, insane
how much I liked it.

MUSIC — "The Grl That | Marry" (instrunental)

SLOW DI SSOLVE TO

18 EVENING THE VOLTAI RE, STAGE

Sanme |ights, costunes and decor - a roomin the Idanha
hotel - and "sane man" stretched out under the covers.

NARRATOR
Carson Clay. Waking with a cadaver
in his gut, a vise on his head and
a desert in his nouth. Hearing the
sound of running water in the
bat hroom then that of water
stoppi ng. The clink-clink on the
mar bl e surroundi ng the wash basi n.
A conb, a glass set down... And
Rachel steps out of the bat hroom
in her night dress.

During this narration, dissolve fromfilned theater to
filmof a real hotel in the Idaho of 1906.

CARSON ( JEAN- JACQUES)
Water! | amdying of thirst.

RACHEL
(terse)
You' d best get dressed now.

CARSON
Get dressed? What for?

RACHEL
For one thing, your snoring is keeping
me awake. For another, well... Wat'l

we | ook Iike here in the norning?

CARSON
What did we | ook |ike [ast night?

18
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RACHEL
(even nore terse)
Nobody saw us | ast night.

CARSON
Rachel! What's goi ng on?

RACHEL
Not hi ng. Nothing's going on at all,
but... You need to think about

stopping by the sheriff's to explain
what happened | ast night.

CARSON
| know, but us, we just were...
RACHEL
Carson! | have to ask you to kindly
remenber that we're not alone in this
hotel ...
CARSON
But... \Who are you?
RACHEL

and ny position in Boise has to be
respected. If anyone saw you com ng out
of ny room..

CARSON
Well, as far as your nei ghbors are
concerned, |1'd say it's already too
late. | nmean, the way you were crying
out earlier... | swear, ny ears are
still ringing!

De Saint-Frere says nothing, |ooks out the w ndow.

CARSON (cont' d)
Rachel , pl ease..

RACHEL
Rachel, please... How many tinmes
have | had to hear that in ny life?
Come on... Best that you | eave

before the sun ri ses.
"The Grl That I Marry" (with vocals)

CLCSI NG CREDI TS
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EPI SODE 9

I NT. MORNI NG — JEAN- JACQUES' S GARRET, BED

Cl ose-up of Jean-Jacques sl eeping peacefully... His

t el ephone/ al arm sounds: Tchai kovsky — Violin Concerto in
D. Jean-Jacques opens his eyes and, in a matter of
seconds, is on his feet. In a t-shirt — and not hi ng

el se — he scoops a pair of jeans off the floor, puts them
on, grabs his phone w thout cutting the sound and
executes, wth his free hand, several conductor's baton
swoops in tinme with the nusic while exiting this top

fl oor room and taking off down the stairs.

| NT. MORNI NG — DE SAI NT- FRERE' S LOFT, BATHROOM

The Concerto continues... Jean-Jacques cones out of the
shower wapping hinself in a towel and cones upon his
not her bending towards the mrror that we know from

epi sode 1 as she applies her |ipstick..

JEAN- JACQUES
Good nor ni ng.

DE SAl NT- FRERE
Good norning... How are you?

Jean- Jacques pauses, unsure of howto reply to a question
hi s not her may have never asked hi m before.

JEAN- JACQUES
['m.. fine? I'"'mfine.

DE SAl NT- FRERE
|"mgoing now. | won't wait for you?

Anot her first-time question.

JEAN- JACQUES
Uh... No. Anyway, |'m going on the
boar d.

DE SAl NT- FRERE
O course, yes. See you there..
(muffling a fake | augh)
Jay-Jay.

Jean-Jacques turns to her, smles, unused to seeing his
not her so obviously in a good nood. .
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JEAN- JACQUES
Ri ght you are, until later... Madane.
CREDI TS

| NT. MORNI NG — SAI NT-FRERE' S LOFT, KI TCHEN

Jean-Jacques, dressed for the day now, chugs a gl ass of
orange juice, wlfs down a croissant and exits the
ki t chen.

EXT. MORNI NG — STREETS OF PARI S

Jean-Jacques on his skateboard, the high-end headphones
on his ears fed by the tel ephone in his pocket, and
Tchai kovsky at maxi mum vol une — for us and, we inmagine,
for him What follows is a kind of video clip in which
his urban slalomfollows the rhythm and accents of the
musi c. Jean-Jacques is good at this, natural; it's an
athl ete's performance and beautiful to see until... A
bi cyclist staring at his phone runs a stoplight and
forces him at full speed, to effect a violent swerve
causing himto lose his balance and fall face first into
the curb... A crash that coincides with the orgasmc
cul mnation of the Concerto.

END MUSI C and CREDI TS

He sits down on the curb, bent in two for a nonent - the
pain is extrenme - then gets up slowy his left arm
dangling | oosely, his right hand feeling the sore area
around his left shoul der, pale, clenching his teeth...

JEAN- JACQUES
(under his breath)
Fucking shit...

I NT. DAY. THE VOLTAI RE THEATER, FOYER

Sone | eftovers fromthe previous night's festivities.
Several actors, including de Saint-Frere and Faudot, and
crew nenbers chatting over coffee. Five days fromthe
prem ere, the positive nood endures... Until Anne-Marie,
phone glued to her ear, wal ks through the front door and
st ops dead.

ANNE- MARI E
No, Jean-Jacques, you can't... No!

Her no is worrisone. Everyone turns to | ook at her.
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ANNE- MARI E (cont ' d)
When will you... OK Yeah. |'m com ng.
No no, I"'mcomng. No... R ght now

Bef ore her now, a cluster of questioning faces: Well?
What happened?

ANNE- MARI E (cont "' d)
It's Jean-Jacques.

DE SAI NT- FRERE
(curt)
We gat hered that!

ANNE- VARI E

He had an accident... On his skateboard.
DE SAl NT- FRERE

Arghhh... 1 always hated that toy.
FAUDOT

And so?
ANNE- MARI E

And so... He's in enmergency. They're
doing an x-ray, it's the coll arbone.

DE SAI NT- FRERE
Not the head? Not the face?

ANNE- MARI E
The col l arbone... It m ght be broken.

DE SAl NT- FRERE
(a touch relieved)
The col | arbone, that sort of takes
care of itself doesn't it?

ANNE- MARI E
Wth time, yeah... Hbépital Saint-Louis.
"' m going there now.

DE SAl NT- FRERE

So am |.
ANNE- MARI E
(surprised)
Real ly? OK, we'll take a taxi...

Julien, explain all that to Stark and
"Il call you as soon as | know nore.

The two wonen turn around and they're out the door.
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DI SSOLVE TO

I NT. DAY. THE VOLTAI RE, MAKAVER S COFFI CE

Crowded into the office of the Voltaire's director:
Stark, Anne-Marie, Julien, de Saint-Frere, Augustine,
Manu. .. And Jean-Jacques, left armin a sling, who
doesn't appear terribly traumatized, but...

STARK
VWhat an idiot...
JEAN- JACQUES
Yes.
STARK
Real |y, what an idiot!
ANNE- MARI E
We got it, Janes.
STARK
What is he? Fucking thirteen years ol d?
ANNE- MARI E
He's in pain, now. .. is what he is.

But nobody died here, all right?
He's OK, except for not being able
to use that arm so...

AUGUSTI NE
Not at all? Jean-Jacques?

JEAN- JACQUES
Vell, yeah... Alittle... The | ower part.

He shows how, el bow pressed agai nst wai st, he can nove
his forearma little, but can't help but w nce in pain.

STARK
VWhat an idiot...

DE SAI NT- FRERE
(a tad theatrical)
Good heavens, ny friends, are we | ost?

AUGUSTI NE
(to Saint-Frere,
equal ly theatrical)
Do not despair, Madane!
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MANU
Fuck.

MAKAVER
Shoul d we post pone?

ANNE- MARI E
The doctor said it was a clean
break, no separation, but it's
going to hurt for a tinme and the
sling, he'll have to keep it on for
at | east ten days.

STARK
(l'ivid and | oud)

|"mafraid | understood that, but just
to be sure: you're saying we're
fucked, right? Carson Clay can't fight
and fall down. Carson Clay can't grab
a gun froma bad guy or even wap his
arms around Cecilia, is that it?

ANNE- MARI E
Yes. ..

Sayi ng as nmuch underlines a truth now obvious to all

they woul d i ndeed appear to be... fucked.

MAKAVER

So we postpone?
ANNE- MARI E

And now | want to die.

JEAN- JACQUES

Me too, | want to die.
STARK

Great! Everyone wants to die. M,

not. | just want to kill Jay Jay...
ANNE- MARI E

Janmes, please, give hima break

STARK
| can't. He's already fucking
br oken and he's fucking breaking ny
play, but I... but I...

ANNE- VARI E
VWhat ? But | what?
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STARK
(raising his eyes,
calmer all of a sudden)
If I... If we could... Son of a bitch!
(chuckl es)
Hey kids, | know what we have to do.
(brightening)
Nobody's going to die here, OK? Not
me, not you, not Jay Jay, not even the
play. There's a solution to this

msery... Isn't that so, Bud?

JULI EN
(head el sewhere)

What ?
STARK

Earth to Bud, earth to Bu-ud!
JULI EN

What ?
STARK

| said there's a..

Maki ng a gender m stake (un instead of une) for the
second tinme in arow, he is angrily corrected by Manu.

MANU
Al

STARK
X, yeah... There's a solution for
our msery. A renedy, sonething that
will save us, something that wll
save the show. It won't be easy,
but... Bud? Tell the people what it
is. Conme on, dude, tell everyone the
sol uti on!

ANNE- MARI E
No, Janes.

MAKAVER

Come now, Pestinette! Wiy not?

JULI EN
(wth all eyes upon him
What are you tal ki ng about ?
(starting to get it)
No, Janes.
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STARK
Yes, Bud.

JULI EN
No. | npossi bl e.

STARK
| npossi ble is not French!

JULI EN
In this case it is. Inpossible is
very French

ANNE- MARI E
Janes. . .
JULI EN
Jean- Jacques, he's... You know

perfectly well that | wouldn't be
abl e to repl ace soneone who. ..

STARK
No! W& do not know that!
ANNE- VARI E
James... |If he doesn't wish... If

he doesn't want. ..

STARK
ls that true? Truly true, Bud?
JULI EN
Yes.
STARK
Truly, you don't want to?
JULI EN
Yes. .
STARK

Shit, Bud. Shit!

ANNE- MARI E
And even if he wanted to do it..

AUGUSTI NE
Wo's to say he coul d?

Julien turns towards her and, with a gesture of hands and
face, says sonmething to the effect of: no kidding!
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JEAN- JACQUES
Seriously, Julien, it's not that hard
and |'mpretty sure my costunmes woul d
fit you. At least give it a try.

JULI EN
You're all crazy.

DE SAI NT- FRERE
And what about all the lines he'd
have to | earn?

ANNE- MARI E
Are you joking? He knows them He
knows the whol e pl ay.

MAKAVER
Al of 1t?

ANNE- MARI E
Just about, yeah. Nobody ever notice
when he's pronpting in rehearsal? A
ot of the time, he doesn't even
| ooki ng at the text.

MAKAVER
More inpressive by the day, this little
guy who's not all that little. Wat
about the two songs?

STARK
Three songs!

Pénél ope wal ks into the office.

PENEL OPE
Oh, excuse ne!
MAKAVER
(sitting up,
touchi ng his hair)
Pénél ope. . .
PENEL OPE
It's just to enpty the trash
MAKAVER
No problem .. Pestina, you're in
t he way!
ANNE- MARI E

Excuse ne.
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Seated on the desk, she hops off so Pénél ope can reach
the trash basket that was behind her | egs.

DE SAI NT- FRERE
Do you know those three songs?

JULI EN
No, and | never will.

ANNE- MARI E
Wiy never ?

JULI EN
Because | can't sing.

DE SAI NT- FRERE
You can at |least try.

JULI EN
(nore severe)
No, | can't. And | won't.

ANNE- MARI E
But Julien, we could just...

STARK
Three songs, Bud.

JULI EN
| can't, OK? Say Jean-Jacques's
i nes? Anybody can do that. Say them
wel | ? That's another story... But
sing Jean-Jacques's songs? A whol e
bunch of people can't do that and
me, |'mone of those, OK?

SLOW DI SSOLVE TO

| NT. DAY. TOULOUSE, CHAPELLE DES CARMELI TES

La Maitrise (boys choir) de Toul ouse wal ks single file
into the Chapelle des Carngélites. In white shirts and
navy bl ue trousers and sweaters, the boys seemto be
havi ng sone trouble taking their position on the steps
| eading to the alter before an audi ence already settled
into the chapel's pews for a nusical performance - not
the cel ebration of the Eucharist - today and it appears
the trouble is being caused by a boy trying to get the
attention of the director before noving forward and
taking his place in the second row Wth the others
grunbl i ng and whi spering behind him- Cone on, go! - the
director finally | ooks at him
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THE DI RECTOR
(whi spering)
What are you doing, Julien?
You' re hol di ng everyone up!

JULI EN
Monsieur, ... |...

One of the bigger boys gives Julien a hard shove in the
back and he lurches forward despite hinself and can do
not hi ng nore now than take his place on the steps. He's
pal e as a sheet, leaning slightly forward and hol ding his
stomach, | ooking vaguely for a way out as the magnificent
pi pe organ sounds the first notes of Bartok's "Leanynezo"
and the singing begins: powerful, intense, noving..
Julien ends up opening his nmouth with the others, but
it's vomt that cones out of it instead of words, a
literal fountain of breakfast liquefied splattering the
boys in front of himbefore than can junp out of the way.
As the organi st continues to render his score, the young
voices go silent while Julien lets fly a second vol | ey
provoki ng a murnmur of repulsion in the pews.

FADE TO BLACK
THEN DI SSCLVE TGO

I NT. DAY. THE VOLTAI RE, MAKAVER S OFFI CE
Wth the chapel organ continuing to reverberate...

JULI EN

(raising his voice)
So stop being assholes and listen
to what |'m saying! | know enough
to know that | can't sing the songs
Jean- Jacques sings and because |
can't, there's no reason to try.
That's all thereis to it.

It would seem he has convinced them.. And the organ
fades away.

ANNE- MARI E
So maybe just say the words?

Juli en shakes his head no.

ANNE- MARI E (cont' d)
VWhat ?

JULI EN
Just say then? No. That's crap.



Pénél ope,
to listen,

AUGUSTI NE
He's right. No point in that.
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trash can in her hands, has stopped at the door
intrigued by this new | evel of tension in the
director's office.

MAKAVER
So we post pone?
STARK
Post pone... Does that nean del ay the
openi ng?
MAKAVER
Yes.
STARK

Then, no! The show nust go on. To want
is to be able to, renmenber? W just
have to figure out how to be able to.

PENELOPE
Pl ay- back

Everyone turns towards her.

STARK
Pl ay- back?

PENEL OPE
(noddi ng towards Jean-Jacques)
The guy who can sing, he sings. The
guy who can't sing pretend sings.
Li ke they do on the television.

STARK
Li p-sync! O course! Thank you. .
PENEL OPE
Pénél ope.
STARK
Agai n?
PENEL OPE
(Ameri can pronunci ation)
Penel ope.
STARK
Penel ope... Thank you!

(fully back to life)
Manu! Get Charl éne in here.
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Manu sends and SMS.

STARK (cont'd)
We can make it work, you guys. Rea
di stanci ati on, you know? Brecht big timne!

In the faces: doubts, snmiles, hope as Pénél ope slips out.

STARK (cont'd)
Jay Jay? Bud? Can we try that?

JEAN- JACQUES
| sing on the side? Of the stage?

JULI EN
And | pretend to sing?

MANU
Al ready, everyone is on the mke. For
the public, sound' s the sane thing.

STARK
Exactly! Jay Jay? Bud? |Is that cool?
JEAN- JACQUES
(breath cut short by
t he pain)
Yeah, sure. O fstage... | can sing
of f st age.
(1 ooks at Julien)
And you?
JULI EN
(giving in)
An me, yes, | can act like |I'm

si ngi ng onst age.

Charl éne cones into Makaver's offi ce.

CHARLENE
cQue pasa?

ANNE- MARI E
Julien is replacing Jean-Jacques, but
for the songs, it'll be Jean-Jacques

singi ng offstage and Julien m m ng.

CHARLENE
(bursts out |aughing)
Yeah, just |ike Johnny used to do!

MANU
Johnny never did that!
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ANNE- MARI E
Can you nmake that work?

CHARLENE
Yes, of course. If they could do it
for Johnny, we can do it for Julien.

MANU
Bul I shit, I'"'mtelling you! He was a
mor on, but he never..

STARK
(cutting himoff)
So let's get on the case, everybody!
We got a shitload of work to do now,
and only four days to do it!

CUT TGO

I NT. DAY. THE VOLTAI RE, STAGE

De Saint-Frére and Faudot are running through a song with
the band. It's casual, without anplification... and
beauti ful :

DE SAI NT- FRERE
“Such a |l ot of devils,”

FAUDOT
That’ s what the papers say:

DE SAI NT- FRERE
“They’ ve gone on strike for shorter hours
and some increase in pay.

FAUDOT AND DE SAI NT- FRERE
They |l eft the canps, the lazy tranps,
they all wal ked out as one.
They say they' Il win the strike
or put the bosses on the bum”

CUT TO

I NT. DAY. THE VOLTAI RE, BACKSTAGE

Wth that song in the background... Charl éne is setting
up Jean-Jacques's m ke offstage. Looking in worse shape
than before, he |l eans on the young woman adj usting the
boom stand and setting the height of his mke .

10
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JEAN- JACQUES
Sorry... It's because I...
(having trouble articulating)
It's because of the... the drugs,
|t hink.

CHARLENE
(smles)
It's OK

JEAN- JACQUES
| also had a beer. | shouldn't have
had t hat beer.

CHARLENE
Wth pills for pain, no, they advise
against it.

JEAN- JACQUES
| shouldn't have had that beer,
and now... It's not so easy to..

He wraps his arns around her. It |ooks very nmuch like a
| overs' enbrace.

JEAN- JACQUES (cont' d)
|"msorry, |...
(resting his head on her shoul der)
Ah... That's so nice. Wat a
beauti ful shoul der you have! |'m
not joking, it's just perfect!

CHARLENE
(still smling, but...)

Can you sing sitting down?
JEAN- JACQUES

Wy not ?
CHARLENE

| kind of think you shoul d.
JEAN- JACQUES

Wy not !
CHARLENE

Does it hurt right now?

JEAN- JACQUES
Why not! It only hurts when | | ook at
you, Charlie...
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CHARLENE
Char | éne.

JEAN- JACQUES
Charléne... That's a different one.
Nobody is called Charl éne. A nice naneg,
actually, goes well into the nouth...

Charl éne. Wiere'd you find that?

CHARLENE
(at once anused and worri ed)
It wasn't me who found it!

JEAN- JACQUES
Real ly? That's a pity, but | |ove your
shoul ders. They go well with you, go
well with you and your nane.

CHARLENE
Al right, we're going to sit
down now, OK?

JEAN- JACQUES
K

CHARLENE
Can you stand for a second wi thout ne?

JEAN- JACQUES
K

She's not fully convinced..

CHARLENE
(1 oud)
Coul d soneone give ne a hand? Manu?
Jul i en? Sonebody pl ease?

One of the nusicians, the Irish violinist, puts down his
i nstrunment and scanpers over to help.

CHARLENE (cont' d)
Cool . Please, could you get ne a
chair for this guy?

Julien also arrives, tries to help without actually
hel pi ng, exchanges knowi ng | ooks wi th Charl éne.

JEAN- JACQUES
Vell, ny little Julien who's not little,
we aren't quite, aren't exactly...

( MORE)
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JEAN- JACQUES (cont' d)
(he chuckles, it hurts, his
voi ce goes hoarse)
We are not out of the youth hostel!

I NT. DAY. THE VOLTAI RE, BACKSTAGE

In a construction space backstage, Julien cones up to
Anne-Marie who's talking with Manu

JULI EN
Jean- Jacques i s gonesville.
ANNE- MARI E
We know t hat, Julien.
JULI EN
No, | mean | just saw him and he

can hardly stand up.

MANU
It's the drugs. For sure it's the
drugs. And maybe he al so had a dri nk.

JULI EN
Yep, he also had a beer... or two.
Real |y not sure he can work now.

MANU
So... W're up shit creek
ANNE- MARI E
Can we get himto drink sone coffee?
MANU
Pfft! Speed, yes. Coffee? Pfft!
ANNE- MARI E
Speed? Speed how? Were?
MANU
| nmean, like, diet pills. For us, when
we really needed to, you know... He

mght be a little buzzed, but at |east
he coul d, you know, work.

ANNE- VARI E
| don't know. ..

MANU
| do know, but we'd have to find a doctor
or sonme fat |ady who could help.

219.
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ANNE- MARI E
Sone fat |ady?

MANU
Yeah, a fat |ady who doesn't wanna
be fat, you know?

DI SSCLVE TO

I NT. DAY. THE VOLTAI RE, STAGE 12

Julien, on stage with Augustine at his side, is "singing"
"Eau qui saoule". Not so sure of hinself, he takes a
nonent to get the hang of it.

JULI EN
Now it's all about sonething el se
Now it's all aqua-intoxication
Now it's all about bodies that flow
Now it's all water... water inebriation

After a forever of stone hard ceilings
it's about seeding clouds in the skies
After a hail of dry dark feelings

it's rain com ng down, wonder water..
conme to save our lives

On the other hand, the real voice starts laying into the

song with such intensity that the gap between the rea

and fake singers grows as Julien struggles to keep up

wi th Jean-Jacques and the band..

I NT. DAY. THE VOLTAI RE, BACKSTAGE 13

But as far as the nusic itself is concerned, it's...

JEAN- JACQUES
Now it's all about thirst quenched
by the flesh of this girl filling nme with her flow

Here | stand now joyously drenched
by a this hydrofuria drowning nme whol e

... powerful, noving as Jean-Jacques attains a new | evel
of intensity.

JEAN- JACQUES (cont' d)
Her body | ays nme down in the bed of her swell
where her kisses are a sea of inebriation
This is love |like a bottonl ess well
My ticket out of hell to her waters...
wat ers of intoxication

( MORE)
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JEAN- JACQUES (cont ' d)

Her heart is a river entw ning ny bones

and her nmouth is a creek cutting furrows o' er ny soul
White of eye and |ight as chanmpagne

she is is blue as night and right as rain..

she's ny water, ny intoxicating flow

14 I NT. DAY. THE VOLTAI RE, STAGE

The band finishes off the song with simlarly greater
fervency and Jean-Jacques, who's stunbled over during the
| ast instrunmental, grabs the old violinist and plants a
ki ss on each of his cheeks before the songs hardly done.

JEAN- JACQUES
(circling the band)
That was wonderful, guys! Fucking
fantastic! Thank you! Thank you so nuch!

He hops over to Julien.

JEAN- JACQUES (cont' d)
You OK, Bud? For ne, it was great!

JULI EN
Yeah, | saw that.

AUGUSTI NE
(to Jean-Jacques, concerned)
How do you feel?

JEAN- JACQUES
(bent over, hand on the
wounded zone)
Great! The nusic makes ne want so
many things, makes nme want to |ivel

15 |INT. DAY. THE VOLTAI RE, SEATS

In the first row, Stark and Anne-Marie have been wat chi ng
this performance with Manu

STARK
(to Manu)
Dude, what did you give hin®

MANU
You don't wanna know.

14

15
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STARK
It did the trick, | guess, but maybe
alittle too well.

ANNE- MARI E
| don't nmke you say it !
(serious)

VWhat shall we do?

STARK
This can work, but we need nore tine.
Jay Jay needs to get sone sleep and
get off drugs, and we can cancel that
invitational dress rehearsal thing
we' re supposed to do and have one
nore day to get it right.

ANNE- MARI E
Real | y?

STARK
Really. That and a little nore
overtine.

MANU

Don't know about the crew, man.
They' re fucki ng burned out already.

STARK
| know. | hear you. |'ve thought
about this and... How about if |
pay them a bonus. Direct. Cash.
MANU
You?
STARK
Yeah, baby, I'mrich.
ANNE- MARI E
(doubt ful)
Real | y?
STARK
Well, | used to be and | swear, getting

it right nmeans a lot nore to ne than
hangi ng on to ny noney.

ANNE- VARI E
But this is France.

MANU
Not the fucking wild west, mate.
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STARK
Yeah yeah, long live the
revolution and all that! Cone on,
time for another neeting, Kids.

ANNE- MARI E
Ch no, Janes... Another neeting,
really?

STARK
Yes. Really.

DI SSCLVE TO

I NT. DAY. THE VOLTAI RE, STAGE/ SEATS 16

Most of the crew, Marléne - the head of conmunications,
and her young assistant Billie - Mkaver, and the cast
except for Jean-Jacques, settled in before the stage on
which Stark has just stated his case with the hel p of
Anne- Marie's transl ation.

CHARLENE
It can be done. The question is,
can it be done well in four days?

Li kely i npossi bl e.

STARK
| npossible, is not...

ANNE- MARI E
Janmes, inpossible is all the countries
in the world. Anyway... Techni cal

guestions are one thing - they've
al ready been nore or | ess worked out -
but Julien's job is another.

CHARLENE
Then there's the fact that Jean-
Jacques i s not here because Jean-
Jacques is stretched out on the
floor of your office right now

MARLENE
Cancel or postpone... either one
makes nme want to shoot nyself.

ANNE- MARI E
And what if we dropped the dress
thing, but not the prem ere? Julien?
Whul d that hel p? Wul d that work?
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JULI EN
(weary)
Yes, Anne-Marie, that woul d worKk.

STARK
Yes!

ANNE- VARI E
Manu? Charl ene?

CHARLENE
W'll do what has to be done. Those
who can't, or don't want to do the

overtinme, won't. Me, | can.
MANU
Me, | don't want to, but... The
fucki ng show nust fucking go on!
ANNE- VARI E
And there will be sone kind of bonus

comng fromthe director for those
extra hours, isn't that right, Janes?

STARK
Uh... Yes.

MARL ENE
So what do | announce?

ANNE- MARI E
Dress cancell ed. Prem ere mai nt ai ned.

STARK
But why not something like a little
concert instead of the dress thing, a
few songs for the invitees who didn't
get the nmeno and show up anyway?

ANNE- MARI E
Real | y?

STARK
Real | y.

MANU

Fuck, they're really getting on ny tits
with their fucking reallys! Enough! Find
a new wor d!

MAKAVER
Me, | vote for Janes's ideal
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ANNE- MARI E
Sonething sinple, like a break in the
rehearsal, and no touching |ights and

decor... and w thout involving Julien.
JULI EN

Thank you.
FAUDOT

But with a few bits of text all the
same, to sort of introduce the songs.

AUGUSTI NE
And that way, Jean-Jacques w || at
| east once sing for people who
actual ly see him singing.

CHARLENE
Yeah, if he can stay on his feet!

I NT. EVENING THE VOLTAI RE, BAR 17

A few dozen invitees drinking — wine, beer, chanpagne -
around the bar while chatting with nmenbers of the cast
and crew that aren't involved in the little show about to
begi n. Anmong them Del anmuratine, Crash and a Brio not at

al | happy.

ANNE- MARI E
Pretty cool, huh? Free drinks.

Crash nods. He agrees.

BRI O
Like I give a shit.

ANNE- MARI E
Once upon a tine, that was all you
dreaned of.

BRI O
Never dreaned of free chanpagne, but ['l
give you that: once upon a tinme | was
dunmb. And young. The two go together.

ANNE- MVARI E
Speak for yourself.
BRI O
What ever... She could have told ne

t here was no show toni ght!
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ANNE- MARI E
And you, yesterday, you could have
asked her how her day was. You know,
sonething |ike: what's new, Poussin?
That' Il teach you

CRASH
They say it's always better to take an
interest in the life of your bel oved.

ANNE- MARI E
In any event, you're getting paid, Brio.

BRI O
For one piece, yeah, but not for
com ng here two fucking tines.

ANNE- MARI E
Oh you poor thing, your life is truly a
long river of msery!

DI SSCLVE TGO

I NT. EVENING THE VOLTAI RE, STAGE

FAUDOT

Carson Cl ay. Sees Burke Canyon as a
tight portal. A threshold. Behol ds
hi msel f reaching, janm ng his arns
stiffened, his hands deep into each
side of the canyon and rising. Sees
hi msel f working his way up to the

t hreshol d. And out.

DE SAI NT- FRERE
Carson Cl ay. Beholds hinself w apped
in a belt of powder-packed sausage
links, dressed in a new bl ack suit,
st andi ng before the Bunker Hil
m ne. Sees hinself haranguing the
forces of darkness while putting
fire to the fuse...

AUGUSTI NE
And in the face of profit, he sees the
Wbbly's fist, and in the place of
subm ssion he sees the abolition of

gods, lies and limts. He drinks three
weeks of bourbon with no hangover
retribution, drinks until it's 1899

again and tastes the revol ution.

226.
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JEAN- JACQUES
(singing)
What path is left for you to tread
when hunger-wol ves are slinking near?
Do you not know the West is dead
and freedomis not there nor here?

Your fathers, golden sunsets |ed
To virgin prairies wide and cl ear
What path is left for you to tread
Along the trails of yesteryear?

CLOSI NG CREDI TS

I NT. EVENING THE VOLTAI RE, SEATS 19

Anne-Marie and Stark are seated next to each other in the
very last row. He takes her hand as if they were an old
coupl e. Not | ooking at each other, not saying anyt hing,
they watch and |i sten.

J-J, AUGUSTI NE, PACLA (OFF)
Your fathers' world, for which they bl ed,
is fenced and settled far and near
What path is left for you to tread
along the trails of yesteryear?

Do you not know the West is dead
And freedomis not there nor here?
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EPI SODE 10

BLACK

THE MODERN LOVERS
One, two, three, four, five six..

I NT. MORNI NG ANNE- MARI E' S APARTMENT, BED
Anne- Mari e opens her eyes.

THE MODERN LOVERS
Roadr unner roadrunner, going
faster by the hour...

Anne- Mari e cl oses her eyes and, w thout opening them
agai n, grabs her phone, hits snooze to cut the nusic,
deacti vates airplane node, waps herself up in her

covers... and then reaches again for her phone, squints,
trying to see the tine, fails... Too fuzzy.
ANNE- MARI E
Shit.

She forces herself to get up and, conpletely naked in the
hal f-1ight, stunbles over to the chest of drawers, pulls
one out and pulls a pair of underpants fromit, but...
it's nmen's underwear. Pulls out another pair - also for
men. And anot her — sane probl em

ANNE- MARI E (cont ' d)
(truly mffed)
Shi t!

Gving up - she's in a hurry - she puts on the nen's
underpants... which don't fit her at all

ANNE- MARI E (cont ' d)
Pain in the fucking...

She grabs a pair of jeans and starts putting them on.
More conplications - hard to get the too-tight jeans up
to her wai st over the bul ky underwear. ..

THE MODERN LOVERS
(much | ouder than before)
One, two, three, four, five six...

ANNE- MARI E
(al so | ouder)
Fuck. Shit. Fuck!
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Trying to walk with the jeans barely up to her thighs,
she trips and falls... and noans in frustration.

THE MODERN LOVERS
Roadr unner roadrunner, going
faster by the hour...

ANNE- MARI E
(crying out)
Have pity on ne!

On all fours now, she crawls over to her tel ephone, cuts
the sound, and finally nmanages to see the tine: 12:46.

ANNE- MARI E (cont ' d)
No!

Staring at her phone to be sure, she sees the mnutes
qui ckly advanci ng, a new one every five seconds or so.

ANNE- MARI E (cont' d)
No! Fucki ng fuuuuuuck, Stop!

On her knees, at the end of her tether, she raises the
of fendi ng obj ect up high and clearly nmeans to throw it as
hard as she can at the wall...

CUT TO BLACK

DI SSOLVE TO

I NT. MORNING. DE SAI NT-FRERE' S LOFT, BED

Different nmusic — the "opening thenme" of the series —
after mxing for a nonent with that of The Mddern Lovers,
will now carry with varying levels of intensity the

foll owi ng scenes through the 10th.

The image is black and white now. The bedroomis nore or
less Geta Garbo's in "Camille". De Saint-Frére, in bed,
opens her eyes, awakens w thout an alarm glances at the
time on her old wind-up clock: 8h45 - all is well. She
gets up. Hair and nake-up perfect, she's wearing a

vi nt age negligee that she now covers with a matching

ni ght gown and takes a seat at her vanity table for a | ook
inthe mrror..

CUT TO
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I NT. EVENING THE VOLTAI RE, BACKSTAGE/ STAGE

Still in the negligee but wthout the robe, she finds
herself in a kind of |abyrinth of hallways simlar to
those of the Voltaire' s backstage but endless and with
| ots of sharp angles. She is late, starts to run, but

still getting nowhere. We hear the perfornmance in

progress, the band playing tunes we know, the audience

| aughing... It's "The Ballad of Carson Cl ay", of that

there's no doubt, but she can't nmake her entrance, and...
CUT TO

I NT. EVENING THE VOLTAI RE, STAGE

There she is, finally and suddenly - who knows how - in

the m ddle of the stage. She can see that she was
expected, but also that her colleagues are angry with her
for having made themwait... except for Julien who, with
a bigger smle than she's ever seen himsmle, starts to
undress... and di sappears.

STARK ( OFF)
Madane? So nice of you to join usl!

De Saint-Frere turns towards what appears to be a ful
house, can't tell where this voice his comng from

STARK
Are you here to do the theater or
are you here to make | ose the
time of everyone, ne including?

She opens her nouth, but nothing comes out.

STARK (cont'd)
Conme on, Madane, spit it out, |
pray thee.

This, for no apparent reason, provokes and expl osi on of
| aughter in the audience.

DE SAI NT- FRERE
(starting to weep)
... I... | have not... | have not

my... nmy text.

A second round of l|aughter when, all of a sudden, the
theater begins to enpty.
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STARK
Ha ha ha! This is howis the life,
Madanme. This is how is always the
life. Good God, how | do hate the
t heat er!

CUT TO BLACK

DI SSCLVE TO:

I NT. MORNI NG JEAN-JACQUES S GARRET

Jean-Jacques, in bed, is woken up by the pain in his
shoul der. Automatically, he reaches to his night table,
pi cks up a bubble pack of pills, takes one, grinmaces -
it's bitter — and now has to get up to get water.

EXT. MATIN — PARI'S, RUES

It's a remake of scene 4 in episode 9, but faster and
dangerously faster to the point where he conpletely | oses
control of his runaway skateboard. Wth Tchai kovsky in
hi s headphones at maxi nrum volunme — for us and, we

i magine, for him- he actually begins to take flight and
the scene begins to play out at normal speed. He's
afraid, has no wsh to fly, but can't do anythi ng about
it. At low altitude, he soars over Paris; it's beautiful,
but he's suffering fromhis injury and the effort of

mai nt ai ni ng balance. H's only wish is to be back on the
ground, and it's as he flies over the Voltaire that he
finally conmes down in a crash | anding and, boom shortly
finds hinsel f backstage where he runs into Manu.

MANU
(1 ooki ng hi mup and down)
Hey, super class! That your new costune?

JEAN- JACQUES
Yeah, but...
(1 ooks down at his |egs -
no pants!)
Shit, nmy pants, | thought |'d..
Jesus, what a raving idiot!

MANU
You said it!

JEAN- JACQUES
| npossible | go on stage like this.
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MANU
| npossible is not French !

JEAN- JACQUES
But it hurts!

MANU
It's showtinme, mate — pull yourself
t oget her!

JEAN- JACQUES
But | don't even know ny lines. And
anyway, |'mnot the one supposed to

say them it's Julien!

Charl éne arrives with his stick-on m ke.

CHARLENE
Li sten, love bug, it's your text, so
it"s up to you to say it.

Once the little mke is taped to his chest, she, | ooking
himin the eye, continues to wal k her hands up and down

hi s skin,

searching for a place for the transmtter which

usual ly goes in the pocket of his pants.

CHARLENE (cont' d)
Do you like that?

JEAN- JACQUES
Li ke what ?
CHARLENE
That, it's... warm isn't it?
JEAN- JACQUES
The transmtter?
CHARLENE
Ah, the transmitter! Asshol e.
JEAN- JACQUES
But... But... Nobody's listening to
me! I'mtelling you those are no

longer ny lines so | didn't have
to... Nobody told ne to learn them

MANU
Come on, they're waiting for you!

JEAN- JACQUES
But what can | do?
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CHARLENE
(pushing himonto the stage)
Asshol e, get to work!
JEAN- JACQUES
(blinded by the |ight)
Quch! 1 told you, it hurts!
CUT TO BLACK

DI SSOLVE TO

I NT. MORNI NG STABLE

Augustine is brushing out a beautiful white horse before
putting the saddle on.

AUGUSTI NE
(hal f sung)
| love you. Oh | |ove G gale.

You're my king, you're ny all
How do | | ove thee, baby?
Let ne count the ways, cheri.

The groom ng conpl eted, hooves scrapped out, saddle
strapped on, stirrups adjusted and bit in place, she
ki sses the beast's neck, takes the reins in one hand,
puts a left foot in the stirrups, pushes off with the
right and... the horse lurches forward forcing her to
halt the operation.

AUGUSTI NE (cont' d)
Oh, ny darling, what is wong?
s it ny singing? Is it ny song?

She tries to nount again. Sanme result.

AUGUSTI NE (cont' d)
Ch, baby baby, what goi ng on here?
Tell me what it is, what it is you fear!

Third try: sanme result, only this tinme Augustine hangs on
with one foot in the stirrup but, with the horse clearly
bent on shaking off its human, she fails to get her right
| eg over the saddle and ends up letting go and col | apsi ng
inaclunmp in the dust.

AUGUSTI NE (cont' d)
(standi ng back up and dusting off
her behi nd)
You al nost broke ny ass,
you fucking piece of crap!
( MORE)
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AUGUSTI NE (cont' d)
Sorry about ny | anguage,
but you're acting like a brat

Ci gal e keeps his distance, holds her gaze, nods his head,
as the acconpanyi ng nusi c beconmes nore structured.

AUGUSTI NE (cont' d)
You' re making nme fear the worst -
Don't you | ove nme anynore?
Has the bubble finally burst?
Are you wal ki ng out the stable door?

We hear a laugh, just one. Augustine turns around... No
one there.

AUGUSTI NE (cont' d)
But | didn't do anything,
so don't take ne for a toy!
Conme on, you pretty thing,
don't be a shitty boy!

Anot her | augh, then another, several... She spins around,
furious, ready to riposte, and...

CUT TO

di scovers the audi ence of the Voltaire convul sed in
| aught er.

AUGUSTI NE (cont' d)
But it's not even funny
It's tragi c Shakespeare
Wiy are they all | aughing
when there's no conedy here?

The nusic cones to an abrupt halt. She | ooks around,
finds herself in the mddle of the "The Ball ade of Carson
Cl ay" decor.

STARK ( OFF)
M ss Caesar, you're |late!l W' ve got
work to do. You're not ready. We're
not ready. Nobody's fucking ready!

AUGUSTI NE
(shifting in a flash into
per formance node - grandi ose)
Oh gosh and golly! Has Cigal e deserted ne?
| want back my baby, don't want a divorce!
G ve ne one | ast chance, one |ast dance
A horse, a horse, ny kingdomfor a horse!

CUT TO BLACK
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DI SSOLVE TO

I NT. DAY. THE VOLTAI RE, STAGE

In the sane decor, cast and crew appear stage left. In
white shirts and navy blue trousers and sweaters, they
begin filing on to the stage to line up in two rows
facing a full house. Stark is backstage to oversee the
operation. Wien it's Julien's turn to go, he hesitates,
trying to get the Anerican's attention. Wi spers and
grunbling behind him.. Conme on! What are you waiting
for?

JULI EN
(teeth cl enched)
Jamnes!
STARK
What are you doi ng, Bud? Go!
JULI EN
(whi speri ng)
| don't... | don't feel very..
STARK

You're holding up the line, dude. Go!

Wth Boris giving hima hard shove in the back, Julien

| urches forward despite hinself and can do nothing nore
now than take his place in the second row. He's white as
a sheet and hol ding his stomach, | ooking desperately for
a way out as the band starts in on the play's main thene
and the cast and crew, transfornmed into a choir, begin to
sing: powerful, intense, noving... Wen Julien finally
opens his nmouth as well, it's vomt as opposed to Stark's
l'yrics that cones pouring out, a literal fountain of many
colors splattering the colleagues in front of himbefore
they can junp out of the way and, with the band heati ng
up, the voices go silent as Julien lets fly a second
vol l ey of his unprocessed dinner that can't hel p but
provoke an audi bl e wave of repulsion in the house.

CUT TO BLACK
DI SSOLVE TO

CREDI TS
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10 EXT. DAY. BASEBALL FI ELD 10

Ni cely nowed grass. N cely snoothed earth with a white
line of chal k connecting the bases. On the nound: Stark.
About to pitch, he has a | ook around the dianond and is
|l ess than thrilled by what he sees; while appropriately
uni fornmed and gl oved, his teammates are not at al
positioned well and Faudot, at shortstop, is actually
chatting away with Saint-Frére at second. They're not
even | ooki ng, not even preparing for what m ght happen
with the next pitch... which Stark now delivers. The
batter (who has all the allure of an Anerican mgjor-

| eaguer) swi ngs and, of course, sizzles a grounder

bet ween Faudot and de Saint-Frére who nmake no effort to
catch it and, in the outfield, they take so long to cone
up with the ball that the batter nakes it all the way to
third. Anne-Marie, the catcher, is wild with anger.

END CREDI TS

ANNE- MARI E
(shouti ng)
Hey, grannies! Wat the fuck was
that? You think this is a gane?

DE SAI NT- FRERE
Actually, yes, that's what it is

FAUDOT
Granny yoursel f! Vile vixen..

And Saint-Frére bursts out |aughing Iike we've never seen
her | augh before.

DE SAI NT- FRERE
Vile vixen!

FAUDOT
Yeah, dumb bitch

DE SAI NT- FRERE
(cracki ng up)
Dunb bi t ch!

JEAN- JACQUES
(on first)
Easy girls. Pay attention now.

Makaver, the unpire, joins in:



MAKAVER
(in a nocking fal setto)

Yes, calmdown ladies. Ch la la, you

nmust really pay attention

237.

Anot her round of gleeful cackling fromde Saint-Frére.
Stark, helpless, |ooks at her, barely dares to address,

| et alone direct, her. He attenpts to do his job al

sane.

STARK
(patient, pedantic)
And if the ball conmes to you

catch

it and throwit to first, throwit to

Jay Jay.

CHARLENE
(at third)
Yeah yeah, still babbling

Yankee. A real sicko, this guy.

MANU
(in the outfield)

Conpl etely retarded, this gane!

STARK
(pl eadi ng)

| mean there's no reason for us

not to get this right, no reason
to |l ose the gane. It's inportant
town, in fact, and we can do it.

The ot her players, those that bother to |isten,

t he

| ook at

himas if he'd just spoken Chinese. Even Anne-Marie is

shaki ng her head.

ANNE- MARI E
(dej ect ed)
Hopel ess. It's all hopel ess.

STARK
(al nost sheepi sh)

| f you have any questions, just

ask. 1'll be happy to explain. I'm

telling you, we can make this work.
He wi nds up and throws another pitch. It's perfect, a
fastball in the strike zone, but Mikaver calls it a
ball - ball four, in fact - and sends the batter to first

base.
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STARK (cont'd)
(angry at l|ast, the
injustice is too great)
Bul  shit! That pitch was right
over the plate!

MAKAVER
Yeah, right, old chap. Forgot your
gl asses in the States, did you?

Stark squints, calns down in a second... It's true, he's
havi ng troubl e focusing. Looking around, he no |onger
recogni zes his teammtes who seemto be having thensel ves
a good tinme together and don't hear, indeed don't even
seemto see himnow.

STARK
(wavi ng his arns)
Hel | 0? Can anybody hear ne?
(muffling a sob)
Anne- Marie! Anne-Marie?

No reply. In the distance: a dog barking.

DI SSOLVE TO

I NT. MORNI NG STARK' S FURNI SHED APARTMENT, BED 11

Stark sleeping. Edward - vertical, paws on the edge of
the bed, worried - has his gaze fixed on his owner whose
sleep is clearly troubled... Sonething needs to be done.

EDWARD
Whof , woof !

Stark opens his eyes, we see a tear escaping one of them

STARK

Ah. .. Thank you, boy. That was bad...
But you coul d have cone sooner

(renmenbering, shaking his head)
Jesus... One of the dunbest
dreanms of ny life.

(takes a big breath)
O course, little Eddie. It's
openi ng night. Never fucking fails!
You knew that, didn't you boy.

Reaches over, rubs Edward's neck.

CUT TGO
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I NT. MORNI NG ANNE- MARI E' S APARTMENT, BED 12

THE MODERN LOVERS
Roadr unner roadrunner, going
faster by the hour...

Wt hout opening her eyes, Anne-Marie grabs her tel ephone,
is on the verge of throwing it against the wall when she

opens her eyes, sees the tine, sees the real world, hits

snooze to cut the song, deactivates airplane node ... and
sighs a big sigh.

ANNE- MARI E
OK. Al is well. Nobody died..
not even the tel ephone.
(stretching)
Life is grand... | love life.

| NT. MORNI NG. DE SAI NT- FRERE' S LOFT, BEDROOM 13

The bedroom - seen with Jean-Jacques and Anne-Marie in
episode 1 - while essentially old school, is a |ong way
fromGeta Garbo's in "Camlle". De Saint-Frere, in bed,
opens her eyes in a panic, sits up, squeezes her
bedspread, touches her chest, touches her hair... and
falls back on her bed with a sigh of relief.

DE SAI NT- FRERE
Good heavens... They're going to kil
me one day, these dreans.

| NT. MORNI NG. DE SAI NT- FRERE' S LOFT, BEDROOM 14

In the sane negligee and ni ghtgown, she sits down at her
vanity table to have a |l ook at herself... while
vocalizing to warmup her voice. Difficult at first with
a certain amobunt of obstacles resisting the snoke and
honey of her voice unfettered..

DE SAI NT- FRERE
Lalala, i Ii li...
(clears her throat)
Ni ni ni, na na na, palonpe, pal onpe,
to think I saw himborn...

She coughs a little, begins again, voice clearer.
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DE SAI NT- FRERE (cont' d)
To think I saw himborn, this
forlorn Adonis, to be pricked by
such a thorn would be... oh sol
lalala, sol lululu..

CUT TO

I NT. MORNI NG JEAN- JACQUES' S GARRET, BED 15
Jean-Jacques is sleeping, and talking in his sleep.

JEAN- JACQUES
| told you, it hurts!

Jerking his armup, attenpting to indicate the area of
hi s wound, he triggers nore pain... and wakes hinself up.

JEAN- JACQUES (cont' d)
(nutters)
Fuck. .. Wat a di ckhead.

Shaki ng his head as he goes over the insane dream he j ust
had, he's also relieved to be out of it

JEAN- JACQUES (cont' d)
No, really, what a di ckhead!

Reaching with his good armfor the bubble pack of pills,
he takes one, grimaces - it's bitter — and now has to get
up to get water. Again.

JEAN- JACQUES (cont ' d)

(rising gingerly fromthe bed)
And here we go... Show fucking tine.

CUT TO

I NT. BRI O S APARTMENT, BED 16
Augustine and Brio in bed.

AUGUSTI NE
Shada dasha da da di di... you..

Bri o opens his eyes and | ooks over at Augustine who seens
to be having trouble in her sleep. Tries to deci pher the
excited gi bberish comng out of her nouth...
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AUGUSTI NE (cont' d)
shitty boy, you you you, non,
bébé boué boy. ..

... He gathers that she's probably suffering, that he
shoul d i ntervene, but, fascinated, he holds off.

AUGUSTI NE (cont' d)
(suddenly cl ear, |ouder)
Way, ny | ove? Wy?

BRI O
Poussi n?
AUGUSTI NE
Da da shalada... ... I... A

horse, a horsel

BRI O
(squeezi ng her shoul der)
Augusti ne?

AUGUSTI NE
(openi ng her eyes)
What ? What ?

BRI O
You were dream ng, maybe a ni ghtmare.

AUGUSTI NE
| know. It was horri bl e.

BRI O
And that's why I..

AUGUSTI NE
Yes, thank you, but... I'ma little
sorry you did.

BRI O
Sorry? Wy?

AUGUSTI NE
|"d have liked to have seen if...
K, it was horrible — pure hell, in

fact — but also interesting, and
|'d have liked to see if it had a
happy endi ng.

BRI O
Were you on stage?



AUGUSTI NE
No, but... VWAit. Maybe... no. It was
with Ggale, | think

BRI O
Yes! In the weird noi ses you were
meki ng, there was horse. You said
hor se.

AUGUSTI NE
Ah, of course, the usual Richard the

Third thing. Maybe that's a good sign

BRI O
Oh yeah?

AUGUSTI NE
Yeah, that was when | really knew
could do this, that I was worthy of
the role I'd been given... And | |ost
my virginity when I went out riding
with the fell ow who played Bucki ngham

BRI O
How ol d were you?
AUGUSTI NE
Not so young. Ni neteen.
BRI O
And the guy?
AUGUSTI NE
A d. Thirty sonething...
BRI O
It's sad.
AUGUSTI NE
Wy sad?
BRI O

| don't know, sad to think of you at
t hat age. ..

AUGUSTI NE
It wasn't that |ong ago, Poussin.
BRI O
of you before. Still a girl.
AUGUSTI NE

Because you | ove ne.

242.
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BRI O
Not yet, Poussin. But you do nove ne.
Truly.

AUGUSTI NE

That's al ready sonething. As for G gale,
he doesn't | ove ne anynore.

BRI O
No big deal. He's dead.
AUGUSTI NE
(wth a lunmp in her throat)
Yeah, no big deal, unless... unless

Cigale in ny dreamwas you

CUT TO

I NT. MORNING. JULIEN S GARRET 17

Julien - in his little bed, face shining with
perspiration — opens his eyes. Sighs.

JULI EN
(munbl i ng)
Fucking hell... Totally insane.

Checks the time on his phone.

JULI EN (cont' d)
You really should get help, man.

The canera, Julien's POV, tours his tiny room A desk, a
sink, a massive mrror set on the marble mantel above the
fireplace where there's also a pile of books...

JULI EN (cont'd)
Here we go!

In at-shirt - and nothing else - he gets up and pulls
the curtain of his only wi ndow back to reveal the roofs
and top floors of the 19th century buil dings across the
narrow street. And the sun shining hard.

JULI EN (cont'd)
Here | fucking go!

SLOW DI SSOLVE TO
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| NT. DAY. METRO 18

Anne- Mari e and Augustine, standing, silent, lost in their
t houghts. Anne-Marie in heels and a bottle green dress.
Augustine in her usual uniformof tight jeans, |oafers,
shirt and vest, and carrying a canvas tote bag. Around
them everyone's |ooking at their cell phones. After a
nonment, the two wonen | ook at each other. A vague
exchange of smles. Anne-Marie shakes her head slowy.

AUGUSTI NE
What ?

ANNE- MARI E
| had another really dunb dream

AUGUSTI NE
Dunmb how? You found yourself standing
hal f -naked i n Makaver's office?

ANNE- MARI E
Simlar, but even dunber. | had a
big pair of nmen's underwear that |
couldn't get on, and | fell down
trying... Crap like that — funny in
a novie, not so nuch inlife

AUGUSTI NE
Me, it was Cigale.
ANNE- VARI E
Yi kes. .
AUGUSTI NE
Still alive, as beautiful as ever,

but he wouldn't let nme get on.

ANNE- MARI E

O course, it's opening night tonight.
AUGUSTI NE

Yeah, but... No. | was thinking that

Cigale was actually WIliamthere.

ANNE- MARI E
No way... G gale was a Greek god and
old Wlliam he's just...

AUGUSTI NE
The nman who doesn't | ove ne.

ANNE- VARI E
Bul | shit.
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AUGUSTI NE
The man who doesn't want to say he | oves ne.

ANNE- MARI E
Come on... Dunp him and you'll see how
much he doesn't want to say he | oves you

AUGUSTI NE
Yeah. No... | don't know

Un long silence. The métro cones to a stop. People exit
and enter eyes fixed on their tel ephones.

AUGUSTI NE (cont' d)
It's surely the prem ere playing
ganes with ny mnd, but by the tine
the show starts, | know I'll be
fine. The problemis dreanms and what
in them!l mght find.

ANNE- MARI E
So... Still no stage fright?
AUGUSTI NE
(chuckl es)
No.
ANNE- MARI E

You never have stage fright.

AUGUSTI NE
No, not for ne.

ANNE- MARI E
For Julien then.

AUGUSTI NE
Alittle, yes.

ANNE- VARI E
Me too, Jesus, and nore than a little.

AUGUSTI NE
But you're happy that's it's not
anot her rich brat spoiled, another
product of the machine so boringly
oi l ed who's cone to save the day by
pl aying Carson Cay... No?



246.

ANNE- MARI E
(in rhyme as well,
with a smile)
| confess, nmy friend, confess that's true,
but you, in the end, are one crazy cuckoo.

CUT TO

19 EXT DAY. THE VOLTAI RE, ENTRANCE 19

Seen from behi nd, Anne-Marie et Augustine are wal ki ng up
to the main entrance. Before opening the door, Augustine
t akes Anne-Marie's hand and pulls her into a hug.

CUT TO

20 INT. DAY. THE VOLTAI RE, MAKAVER S COFFI CE 20

Anne- Mari e, seated at Makaver's desk, pulls out a netal
drawer, runmages for a nonent through the files there
before finally comng up with a bottle of Jack Daniels
and pouring herself a hefty dose before putting it back.
Then, just as she's putting the cup to her |ips, Mkaver
wal ks in. Caught off guard, her first sip goes down the
wrong pi pe and she starts coughing as if she were choking
to death.

MAKAVER
Ha ha, that'll teach you.

ANNE- MARI E
(hoar se whi sper)
Teach ne what ?

MAKAVER
To steal from ne.

ANNE- MARI E
Who' s stealing? What have | stol en?

MAKAVER
Booze, Pesti nel

ANNE- MARI E
(noddi ng at her cup)
That's coffee, pal

MAKAVER
Sure, and ny ass is fried chicken.
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ANNE- MARI E
Ch yeah? Learn sonet hing new every day.

MAKAVER
Yeah, and taking what doesn't belong to
you is stealing. You could have asked.

ANNE- MARI E
How? By phone? You weren't here.
Whi ch begs the question: why are you
here so early? It's a little fishy.

MAKAVER
What do you nean? Toni ght is opening
ni ght !

ANNE- MARI E
In that case, we should raise a
t oast, even though everyone knows
you never drink at work. ..
(taking the bottle back out)
and that this bottle is only a
| eftover that just happened to..

MAKAVER
Al right, Pestinita.
(extracting a proper shot
gl ass from behind a franed
photo on a bookshel f)
We know each ot her

ANNE- MARI E
Yes, after all this tinme, | suppose we
do, but I still can't tell if bringing

Stark and Carson Clay to the Voltaire
was a master stroke or nothing but a
senile old man's caprici ous whi m
turning into a |ucky break.

MAKAVER
Ah! Then that makes two of us!

ANNE- MARI E
(shaki ng her head,
pouri ng the bourbon)
Unbel i evabl e.

MAKAVER
Yes, and we don't care. It's only
the result that matters, no?
(raising his glass)
To the result?
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ANNE- MARI E
(al so raising her gl ass)
Yes, and fuck the road that gets
us there!

I NT. DAY. THE VOLTAI RE, MEN S DRESSI NG ROOM 21

Julien, seated alone in front of his mrror, is holding
an antique pocket watch in his hand. Captivated by this
obj ect, he seens a tad shook up. Having a | ook around, he
sees each station has its share of small gifts - a thin
paper back, a rose, cards... Julien also has his cards,

but it's the watch that conmands his attenti on now and,
in particular, the back of the watch to which his gaze
keeps returning...

ANNE- MARI E ( OFF)
Hey, Juli e!

Julien junps, drops the watch on the table.

JULI EN
Fuck. ..
ANNE- MARI E
(imtating his accent)
Yes, fuck...
JULI EN

| didn't hear you were..

ANNE- MARI E
(amused but not blind)
What's the matter, Ju-Ju ? You OK?
Not freaking out? Did you sleep well?

JULI EN
No. Yes... And no.

ANNE- MARI E
Neither did I, but it's not ne who's
going to have to... Hey, where'd that
conme fron? That's a pretty watch

JULI EN
A present for the premere.

ANNE- VARI E
No! Fr om whont?

JULI EN
Cécil e.
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ANNE- MARI E
No!

JULI EN
Yes.

ANNE- MARI E

De Saint-Frere? A pocket watch? That's
totally fucking...
(reins it in)

That's, you know... That's sweet.

JULI EN
(sonber)

There's an inscription on the back.
ANNE- MARI E

So? That's no crine.
JULI EN

Sonet hi ng she had engraved for ne,

Anne- Mari e.
ANNE- MARI E

No!
JULI EN

Yes. A line from Baudel aire.
ANNE- MARI E

Ch fuck... Baudelaire, you say?
JULI EN

Yes. VWhat should | do?

ANNE- MARI E
Not hi ng! Just get ready for the run-
t hrough. Just think about tonight. And
you can tell yourself that this woman
she's your partner here, a great actress

that, | don't know, |ikes you and that
that's a good thing... Isn't that a good
t hi ng?

JULI EN

Uh... Yes, it is.
Hi s gl oony features would seemto be saying no, it isn't.

ANNE- MARI E
And the inscription, it's what?
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JULI EN
(reads)
No sorrows in famly,
no grief in |ove.

ANNE- MARI E
(anything to nake him
feel better)
You see? It's because of what happens
with you two in the play, nothing el se.

JULI EN
And ne, | didn't think about presents,
didn't bring anything for anybody.

ANNE- MARI E
Who cares, you're saving the show for
us now. Forget the damm presents, you
have other cats to... to...

JULI EN
To whip...
(pi cks up the watch again)
Still... This is worth sonet hing.
It's silver.

ANNE- MARI E
It's to honor the nmoment, your first
real role when you didn't even know
you were an actor!

JULI EN
|'ve acted before, Anne-Marie.

ANNE- VARI E
VWher e?

JULI EN
In Tarbes, | took classes there. Then
here, at the Florent acadeny before
getting this job.

ANNE- MARI E
Well then, | guess that's why you...
you know. . .

JULI EN
And you, you snell Iike al cohol
Anne- Mari e.

ANNE- MARI E
Yes, nmy little Ju-Ju. | had a drink
w th Makaver earlier

( MORE)
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ANNE- MARI E (cont' d)
(1 ower)
But don't worry, I'mnot going to try
to junp you again.

JULI EN
You didn't try very hard.
ANNE- MARI E
Oh yeah? | thought | sort of...
JULI EN
You tried, yes, but | survived.
ANNE- MARI E
Well, I"'msorry. | don't think | ever
apol ogi zed for having... You know? |

shoul d have.

JULI EN
It was actually kind of funny,
except for end.

ANNE- MARI E
When Stark showed up in the
nor ni ng, Jesus! And little old
Edward that |'d sinply forgotten.
Funny, yeah for sure, but only now

Jean- Jacques cones in.

JEAN- JACQUES
What ?
ANNE- MARI E
What what ?
JEAN- JACQUES
Funny. Wat was funny?
ANNE- MARI E
Ch... The theater, Jay-Jay!
JEAN- JACQUES
Yeah, super funny... when you're

not in pain.

ANNE- VARI E
Yeah... You OK?

JEAN- JACQUES
(deadpan)
No. | broke ny coll arbone.
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At | east you're not fucked up today -
you'll be able to sing.

JEAN- JACQUES
And you, you snell |ike whisky.

JULI EN

(hiding the watch)
Sonmething | remarked as well. ..
She was drinking with Makaver.

JEAN- JACQUES
Well then, better be careful, Julien!
She gets you in her sights, she m ght
end up..

ANNE- MARI E
Shut the fuck up, you! Sorry...
Actual 'y, Ju-Ju, Jay-Jay knows
sonet hi ng about that too. He and |
we al so sort of...

JEAN- JACQUES
Shhh!

ANNE- MARI E
And | never apol ogi zed.

JEAN- JACQUES
No reason to, Anne-Marie! Except for
the end, it was kind of...

JULI EN
Funny?

JEAN- JACQUES

Preci sely. Funny. Al cohol nakes her
funny.

ANNE- MARI E

Yeah yeah, but not now. Not here. Tine

to let the kid concentrate, he has

other cats to... to...
JEAN- JACQUES
Wi p.
ANNE- VARI E

Hey, who's all chatty today? Is it
the drugs still doing that, or...

252.



253.

JULI EN
(bitter)
the fact that he doesn't have
to go on stage tonight.

JEAN- JACQUES
Both, in fact. It's kind of
nice. Free... | feel light!

AUGUSTI NE ( OFF)
Nobody naked here?

JEAN- JACQUES
Not yet.

AUGUSTI NE
So much the better. No natter the
build or the size, a naked man i s no
treat for the eyes... Isn't that
right, Anne-Marie?

ANNE- MVARI E
Uh... Maybe? It's nore |ike what you
can do with a naked nman that's a treat.

AUGUSTI NE
Yes, for sure, but out of pants their
gans are never as pretty as madam s

Di gging around in her tote bag, she comes up with a bulb
of garlic that she scrutinizes close-up, then places in
front of one of the mrrors.

AUGUSTI NE (cont' d)
That one's for Boris.
(takes out another, places
it before Julien)
This one's for you

JULI EN
Thank you, Augustine. Me, | didn't
bring anyt hi ng.

AUGUSTI NE
That all right, 1'd say you have, you have
other cats to, to...

JULI EN ANNE- MARI E/ JEAN- JACQUES
Wi p!

It's so sudden and | oud that Augustine junps.
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AUGUSTI NE
Hey, cal m down, children.

Anne- Marie grabs Julien's clove, squints (the inscription
in black ink is tiny).

ANNE- MARI E
(reads)
For nmy Julien who saved the day,
you are a wonderful Carson d ay.
Break a | eg!

JEAN- JACQUES
And ne? No garlic for ne?

AUGUSTI NE
(giving himhis bulb)
You got one you don't warrant after
gi ving us such a fright, and just

because you can't travel |ike a grown-
up mght. And you, what'll it be,
anot her m x tape?
JEAN- JACQUES
(alittle sheepish)
Yes.
AUGUSTI NE

As is your wont.

JEAN- JACQUES
But not the sane nusic! This tine
around, there's country, folk, and union
or gani zi ng songs fromthe US.

ANNE- MARI E

(ironic)
Cool .

AUGUSTI NE
Sure to give us all a pretty |eg!
22 INT. DAY. THE VOLTAI RE, OFFI CE HALLWAYS

Anne- Mari e, exiting Makaver's office once again, cones
upon Stark. Smles. Each is pleased to see the other.

STARK
Hey!

ANNE- MARI E
Hey!
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STARK
|s he there?

ANNE- MVARI E
| don't know.

STARK
(noddi ng towards the door)
But you just cane out of...

ANNE- MARI E
Yes, | have short-term nenory issues,
you know? Let's go see.

She opens the door, takes his hand, and pulls himin.

ANNE- MARI E (cont' d)
(fake surprise)
How about that, the director's
out of his office
(going straight to the drawer,
she pulls out the bottle)
Bi ngo! My dear James, it's tinme for
your openi ng ni ght present.

STARK
A half enpty bottle of Jack Daniels?

ANNE- VARI E
No. This. ..

Locki ng her eyes on him she cones closer, takes a big
swi g of bourbon and kisses him gently injecting a goodly
portion of alcohol into his nmouth. Stark swal |l ows.

Li kewi se Anne-Marie. The kiss continues. She sets down
the bottle, waps himin her arnms, then pulls away...

STARK
(breathl ess, voice husky)
That's mnmy present?

ANNE- MARI E
Yes... Break a | eg!

She takes another swi g, screws the top back on, drops the
bottl e back into the drawer and she's gone. As for Stark,
he lowers his eyes, feels his way al ongsi de the desk as
if blind, and falls backwards into Makaver's desk chair.

STARK
(to hinself)
Jesus... That was a present.
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I NT. DAY. THE VOLTAI RE, WOMVEN S DRESSI NG ROOVS 23

Frenetic activity. The hair and costunme people running
back and forth fromtheir workshop. The four actresses
doing their own nake-up, a pile of little things,

i ncludi ng Augustine's garlic bulbs, in front of each.

STARK
(at the door)
Are you decent?

PACLA
Never !

STARK
Can | come in?

DE SAl NT- FRERE
Never!

STARK
Well I'"mcomng anyway, and with ny
assi stant slash transl ator, Ai da.

A chorus of cheerful greetings to Aida who's carrying a
bi g cardboard box with holes here and there and i s soon
foll owed by Julien, Jean-Jacques and Boris.

STARK (cont' d)
It's she who will... nake the giving of
ny presents.

Al DA
(corrects his French)
Di stri bute!
STARK
Distribute! But all I really want to

say i s thank you.

Al DA
Mer ci .

STARK
Good j ob, honey!

Al DA
(di spl eased, gets that
he' s nmocki ng her)
It's what you sai d!
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STARK
But there's, there's sonething
else... | love you
Al DA
Mais il y a autre chose... Je
t'aime.... Je veux dire, je vous aine.

Littl e squeaky noises fromthe box. Meow ng?

STARK
|"d given ny words up for dead and
you gave themlife and now | |ack
the words to tell you how grateful
| amfor that.

Al DA
J'avais donné nes nots... Ils
etaient norts, je pensais, et vous
| es avez donné |la vie et maintenant,

je... Quoi ?

STARK
And now | don't have the words to
say how much | am..

Al DA
G at ef ul !

Mre little noises fromthe box. Aida shakes it alittle.

STARK
That's it. And for ny premere
presents - | understand that's a

customin France - A da?

Aida lifts the cover off the box and tosses it away.

Then, in a formal manner, she goes to each wonan, reaches
into the the box and pulls out a kitten that she places
on the table. A chorus of oohs et aahs, giggles and

excl amat i ons.

Al DA
Their names are Rachel, Mre
G ay, and Cecili a.

PACLA
What? No Shel | y?

DE SAI NT- FRERE
Only girls?
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Al DA
We don't know, in fact. Up to you
to figure that out.

AUGUSTI NE
(doesn't dare touch it)
Mne, I'mgiving it to Anne-Marie.

ANNE- MARI E
That's sweet but no way, Jose! | only
want dogs.

FAUDOT
| al ready have one, but...

PACLA
(serious, picking up a
tiger striped kitten)
| want this one, but... | want
it, that's all

STARK
Then it's for you, Paol a.

PACLA
Thank you, Janes.

STARK
Thank you Aida. The nother, it's
her cat M nou.

Ai da approaches the three nen.

Al DA
There are two | eft, Carson and Prosper.

BORI' S
(reaching out, |aughing)
G ve ne, give ne.

JEAN- JACQUES
Sorry, I'mallergic.
STARK
Bud?
JULI EN
Fucking sh... Sorry... In ny roonf

No, i npossi bl e.
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DE SAI NT- FRERE

Makaver already has two and they're

no spring chickens. Wiy can't he
adopt a third for his retirenment?

ANNE- VARI E
Sure, but he likes his cat black. |
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guess we'd just have to paint it black!

(nobody gets her reference so
she starts singing)
Lalalalala laa-aa want it

pai nted bl a-ack... Cone on!
STARK
(sings)

| see a white cat and | want it
pai nted bl ack. ..

ANNE- MARI E
Final ly! Thank you, Ji nmy!
AUGUSTI NE
(sane nel ody)
You'l | always have to do that

to get a cat into his flat.

ANNE- MVARI E
Yes! Nailed it, darling!

I NT. DAY. THE VOLTAI RE, MEN S DRESSI NG ROOM

While Charlene is affixing his wirel ess m ke,

CUT TO

Julien is

quietly running through his lines with Boris as Jean-

Jacques observes.

JEAN- JACQUES
| "' mj eal ous.

CHARLENE
Wiy is that?

JEAN- JACQUES

You don't do that for me anynore.

CHARLENE

| see. You've already had a drink or two.

JEAN- JACQUES
No.

24
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CHARLENE
You' re taking your drugs.
JEAN- JACQUES
O course | am | have a perfect right

to take ny drugs and to be jeal ous...
No nore little mkes for poor little

me... and you don't touch nme anynore.
CHARLENE
Well, you're a big boy now. You can

get by w thout your pacifier.

JEAN- JACQUES
Yeah, but not w thout you.

Charl éne rolls her eyes, finishes Julien's mke, turns to
Jean- Jacques... and puts her hand on his chest.

CHARLENE
(sultry, serious, Lauren Bacall)
|s that better?

JEAN- JACQUES
Alittle, but it's not the sane.
CHARLENE
(opening his shirt)
And now.
JEAN- JACQUES

Mich better. Thank you.

CHARLENE
You' re wel cone.

Reaching for her shoulder with his free hand, Jean-
Jacques kisses her quickly but forcefully on the |ips.

CHARLENE (cont' d)
(not di spl eased)
Wiy you little rascal! Nobody ever
tell you about Me Too?

JEAN- JACQUES
Yeah yeah, break a | eg!

CHARLENE
You, break a | eg!
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I NT. EVENING THE VOLTAI RE, GREEN ROOM 25

Crammed together, cast and crew, for the last tinme before
the premere. Wth a very big knife, de Saint-Frére is
about to sabrer a bottle of Veuve Cicquot.

ANNE- MARI E
No, Ceécile. That's dangerous.
W' ve al ready | ost Jean-Jacques!

DE SAl NT- FRERE
| know what |'m doi ng.

JEAN- JACQUES
It's true. She knows what she's doing.

DE SAI NT- FRERE
It's not to get you all drunk, just
to seal this collaboration, this
pl easure | could hardly have hoped

for... No matter what happens now.
Attention. Tension... She applies the knife, nails it in
one shot. Appl ause. The bottle decapitated, she starts
filling the plastic flutes before her.
STARK

And nme, | say... Break a fucking
| eg, peopl e!

JEAN- JACQUES
(to Julien)
Long live poor old Carson C ay!

AUGUSTI NE
Even if he's dunb as an ashtray!

MANU
Death to all clerical folderol

Cries of "yeah yeah"

AUGUSTI NE
And long live good ol d Stendhal

More rowdy expressions of agreenent. Kisses, fornal
handshakes - the rites before going on stage, with
special attention to Julien, tense, pale, ready... The
technicians | eave to take up their posts. Sudden silence.
Under his breath, Julien continues reciting his text. The
I i ght changes, the canera approaches the stage where the
orchestra is already install ed.
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Billie' s voice, on the other side of the curtain,

wel cones the audi ence and asks themto turn off their

cell phones. The lights go out and the orchestra begins
to play, the curtain is drawn and we hear Augustine and
Faudot singing - "La Ballade de Fabrice et délia" - as a
ki nd of preface.

I NT. EVENING THE VOLTAI RE, THEATER ENTRANCE 26

Wth the nusic in the the background Anne-Marie exits as
t he show continues. Carefully closing the door behind
here, she conmes upon Stark just outside waiting for her
as if it were a rendezvous they'd planned. She hol ds out
her hand to him He takes it, and she turns to go back
into the theater.

STARK
No.
ANNE- MARI E
Yes.
STARK
| want to kiss you again, Anne-Marie.
ANNE- MARI E
Me too, | want to kiss you again,
but... No, I'msorry. Too soon, Janes.
STARK

Wy too soon?

ANNE- MARI E
Because too inportant, really too
inportant, and |I'm not used to too
inmportant. 1'Il have to learn... |
have to | earn.

Still holding his hand, she pulls... and pulls. Stark
gives in. They enter the theater and once agai n take
seats in the very last row, back to the wall. Al one. Hand
in hand, they watch the play while we only hear it - the
music rising, the voice of Paola - focused as we are on
Anne- Mari e and StarKk.

CLOSI NG CREDI TS

PACLA
He's dry as a bone so he cones here to npan
and with death in his breath, he begs for a | oan
The silver spoon in his nmouth could water his snout
but it's caught in his throat and he can't rip it out
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There's guns in his lungs that won't I et himwalk
There's death in his breath and a dirge when he tal ks
Where there used to be a vision there's a wall of alcoho
And the only sound he's sure of is the sound of his fal

There's a hole inside himwhere nothing will grow
There's a sand-choked Mpjave arroyo

He's waiting for life, he's praying for rain

For that desert inside hims all thirst and pain

I don't know that face; | don't know those eyes
But I can feel your flesh as it takes the knife
| don't know if it's you or the devil in disguise

You've lost the line between death and life

There's a place inside you where nothing will grow
There's an arid plot lying fall ow

You're waiting for life, Lord, you' re dying for rain
But the desert inside you's craving thirst and pain



